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ABSTRACT 

ic, ^h^ r-*.«„n. r.J^^^^ catalog of 3t»3 songs: for high school vocalists 
IS the result of a survey of American and British solo literature. It 
was motivated by a desire to bring fine songs to the attention of 
high school teachers to supplement a repertory often limited to 
familiar but over-used songs, current and standard show tunes, und 

! i*" ^""^^^ ^f? vocally and musically taxing, chosen 

™! 5°^ musical quality, and second, for being within the technical 
capacity of young musicians, the list was compiled after examining 
approximately 2, 000 songs selected from catalogs of 19 publishers! 

J"""^^,?", '''' ^^^'^^ 1) editor and/or arranger; 

kivs i a ''S^f^ is written (with additional 

keys listed) ; 4) rang^ and tessitura; 5) whether the song is best 
suited for men or women; 6) degree of difficulty ffor both vocalist 
and accompanist) ; and, 7) evaluation of music and text. Two lines of 
each song are shown. (Author/OPH) 
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PREFfCE 



This catalog of songs for high school vocalists la the result of a survey of 
Aasrlcan and British solo literature made possible throuc(h a grant by the U*S. 
De^rtBient of Health, Education and Welfare* it was motivated by a desire to 
bring fine songs to the attention of high school teachers to supplement a reper«* 
tory, in many Instances, limited to familiar but over-used songs, cun'ent and 
standard shoir tunes and operatic arias that are both vocally and r.usically tax- 
ing. Tbe survey, of course, could not be Inclusive because of the vast>>ess of 
the repertory • Hovever, the list was cc»ipiled after examining approxfiiately tvo 
thousand songs selected from catalogs of 19 publishers, and 31^3, chosen first 
for musical quality, were singled out as being within the technical capacity of 
young musicians. 

In addition to a musical and textual evaluation, each song has been classified 
as being easy, of medium difficulty, or difficult* Titles labeled -^iff icult^, 
however, should not exceed the musical abilities or physical limitations of 
competent students* 

Accompanists available to high school slng^irs are often technically limited* 
Therefore, the songs for this catalog were also chosen after a careful exami- 
nation of the accompaniments* Those considered too difficult were rejected* 
This factor accounts for the (Mission of titles that otherwise might have 
been included. Notwithstanding, this limiting consideration seemed wise since 
a well -played acconQMtnlmant is an integral part of vocal performance* It will 
be found that for the most part the good high school pianist with some practice 
will be able to pUy)^lAjbh^^ of this repert^;^(^l^* 

Because the instance is rare when a musical setting enhances a tawdry text, 
songs with overly sentimental verses dealing with ''hearts and flowers'* and 
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Preface, continued 



"tvitterlng birds" have been omitted. Throwih the medlw of song, students can 
be Introduced to nany fine poens - an educational ala that seeaed worthy of at- 
tention. Consequently, an effort was made to exclude "tuney" settings of dogger 
el. Ll^t verse has not been froimed on, however, although all texts are not 
conq?arable to others that are outstanding. If questionable poetic taste shows 
Itself In a few Instances, the defense Is: "No tawdry verse Is Included - with 
one or two exceptions.** 

In a United selection such as this, choice becones a personal natter. Conse- 
quently, the list any be crltlclxed by sone for onlsslons and the question nay 
be raised by others as to why mm songs were Included. The coapUer takes full 
responsibility for the Judgaents mde believing that the purpose of the survey 
will have been accoavllshed If the song titles with the acconq^ing descriptive 
notes and nusical examples stlamlate an Interest that results in the addition of 
new songs to the high school singer's repertory. 
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PROCEDURES 

1. The catalogs of I9 music publishers were used as the source from vhich ap- 
proximately 2000 songs were selected and purchased. 

2. On first examination, songs with accoinpaniaents that might exceed the techni- 
cal llmitatiojs of the good hl^ school pianist were eliminated. 

3» Next, songs with an excessive range or an overly hiOx tessitura were dis- 
carded. • 

1*. The remaining songs were evaluated for musical and textual excellence. The 
standard used, of course, was necessarily arbitrary. 

5. Approximately 25 percent of the initial ntaiiber of titles aunrived the above 
screening and were re-examined for over-all excellence. Further eliminations 
resulted. 

6. The remaining songs were then classified as to suitability for male and/or 
dSSicult^°* ranked as to difficulty - easy, of medium difficulty, or 

7. Data on keys available, range and tessitura was then assembled. 

8. With the above infommtion at hand, a descriptive paragraph was written for 
each song In which particular musical and technical difficulties were noted 
if present. 

9. The songs, the assembled data and the descriptive paragraphs were then sub- 
mitted to two consultants for evaluation and criticism. 

10. When the material was returned, the suggestions, corrections and additions 
of the consultants were noted and Incorporated. The catalog was then as- 
sembled and typed in its final form. 
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CQHCLUSIONS 



Because of tbe vastness of the vocal repertory^ the present survey 
could not be inclusive. Hovever> from this study it is apparent that 
titles of many fine songs for young singers are buried in publishers' 
catalogs* Lack of time coupled^ perhaps^ vith an unavareness of their 
existence keeps these songs from being unearthed by those who might 
use them^ Further research could bring to light many more excellent 
songs> thereby extending voice teachers' knoirledge of the repertory. 
A more general result would be that the musical experiences of every-- 
one in the field of music education would be enriched. 
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IHSTRUCTIOliS FOR USE OF CATALOG 



Single songs are listed alpjuibetlcally by title « Collections are listed in a 
section at tbe end of the catalog. If a song has been edited and/or arranged^ 
the name of the editor and/or arranger appears under the name of the coiqposer* 
The publisher is indicated by an abbreviation at the extreme right of the title 
line 'and a key to the publishers and representatives, with addresses, will be 
found on Page 8« 

The first item in the next line gives the key of the song. When the song is a« 
va liable in more than one key, the additional keys are listed one belov the 
other* The range and tessitura follov the key and are given for one key only. 
Transposed, they are similar in other keys, of course. 

The letter ^It Indicates the song is best suited for men; ^'F**, best for women. 
If or '^F'' is underlined, the song is best suited to that sex, although it 
may be sung by either. This suggestion is usually prompted by text and is a 
matter of preference. 

The numbers 1, 2, or 3 after the capital letter "V" classify a song as: easy 
• of medium difficulty - or difficult - for a young singer. A song classified 
as easy (V->l) does not mean it lacks musical value. It suggests the singer 
with limited experience and ability can be expected to sing the song veil. This 
group of songs should not be neglected. Accompaniments, indicated by capital 
^^A"*, are classified in like manner, e.g., A*l, etc. 

An evaluation of music and text (capital ^^IC and capital *^T*^ at the extreme 
right side of the line) is provided by use of letterii A, B and C meaning • 
S\q^rior, Excellent and Good^ PmftSGimfi^ Again, the evaluation is personal 



and is offered^jis a guide((pnlxl Avoid translating ^^C^ to mean ordinary or poor. 



^^C** means the song is good as compared to a song the compiler has rated ^^A^', 
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believing It to be the very best. 

Range and tessitura are indicated as tollods: 



O 



b« 



g" 



GUIDE TO CODE 



Key Range 

C 



Tessl- 
ttira 

e»-c** 



Voice 
M-F 



Degree of 
difficulty 
- vocal - 

V-S 



Degree of 
difficulty 
- piano - 

A-2 



Musical 
evalu- 
ation 

M-B 



Textual 
evalu- 
ation 

T-A 



In^^^ej^^tan^s.,^ voc5l-tB^?o^^ are^jt^tl^c^ 

strlctlonsTlade thes*--c^available""f^ this catalog. 
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MMf Nurdock, Murdock and Co. 
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VOCAL SOLOS 
for 

HIGH SCHOOL STUDENTS 



A descriptive list of songs within 
the musical and technical abilities of 
young vocalists and accompanists. 



by 



JOHNl^ TOMS 



Acrott the Waatern Ocean 



Sea Chanty qs 
*rr. Celitia Dougherty 



d-'d" 



d'-b' 



V-1 



A-^ 3. M-C 



T-C 



A good setting of the traditional tune. The aelody flows easily and ia not denand. 
Ing. The printed teapo aurk is J -62MM, J -76lil is better. 



0 • ^ 




Oh, the times are hard and the 



Rock- y Moun. tains are my.home, A - cross the west- ern o-cean 




wa - ges^ low, Oh, 



sal . lor, where you bound to? 



The 



Cqpyrlght, I9U8, by 0. Schimer, Inc. Used by permission. 



Adlestrop 

^* c#-ainor e'-e" 



e'-e" 



M-F 



Gordon Jacob OX 
V-2 A-1 M-A 



T-A 



The singer recalls a previous visit to Adlestrop that was deeply meaningful, but 
further mention of the experience is veiled in an air of mystery. The text is de- 
livered in a seBl-recltative manner with the rhythm being dictated by the words. 
The song is technically simple. Imagination and musicianship, however, are needed 
In full measure. Temipo: J 6otM. 




Ves. I re>tnefiiober A -die -strop— The name, 



beciuie one af.ternoonOf 




hat the express train drew up there 



Un • won - ted - iy. 



It was iaie June.^ 



® Oxford University Press, I958. Reprinted by permission. 
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Aflatba Morley 
bHBlDor c'-d" 



M-P 



£dward Harris CF 
V-I A-1 M-C 



T-C 



A hUB»rou8 text delightfully set to ntusic. The delivery should be droll, pseuio- 
serlous, not "hanay." Abrupt tenpo changes ylll help coomunlcate the conedy. The 
follovlng are suggested: Allegretto i -96MK (a decided pause at the end of the 
3rd measure before the vocal line begins). Begin the vocal line at i -QO; Meno 
Nosso J -72; Tempo I J -96; Teogpo II J -6O; Tenpo I j -96; Teaq>o funebre J -66, 
not s lover. 



I 



I 



;i ;i ;> J' J' J. p i M F [' M ^ 



0 



Ag* « tt tha Mor ley All her life Orum*bled at dust 

/ ' I > ^ 



Like a good 



wife. 

ft ni. I'. I' i^j J J I 



Dttsi on • a ta*t)le, Duat on a chair^ 



DuMt on a man-tel Slie could -^n't bean 
Cppyrigbt KJMXLVI by Carl Fischer^ Inc«> Nev York. Used by permission. 



4 * All In a garden green 



M-F 



John Ireland B&E 
V-2 A.2 M-A 



T-B 



A mellifluous and singable melody vith a harmonically colorful accoqpanlment. Chro* 
aatlcs are qtilte plentiful in the acconpanlment but are not overly difficult because 
of the relaxed tenpo. of the song. If sung at the indicated teiapo the song miy drag. 
Instead^ J •66ltf is suggested. 

A Leisurely and smooth (J«i4-is) 



When- as the 



ndld 



est montli Of Jol 



- ly June. 



doth 



j 

— 










ir-deos grsen wKh hap- pjr hue 



9 1938 by Havkes & Son (London) Ltd. Reprinted by permission of Boosey & Havkes Inc. 
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American Lullab y 

F c • -f " 

D 



f'-d" 



Gladys Rich GS i- 
V-1 A-1 M-C 



T-C 



A saucy, syncopated tune to a text that has a touch of humor, but also strikes a 
rueful note. Forthright and unsophisticated, but with a satirical turn as we see 
what modern living does to some babies. Teiqpo J -lOUMM. 



4 




K 1 1 1 1 K ^— N K K K 1 =1 


— k ^ .— — , 1 




Hu 


' m • m # — 

sh-a - bye, you 


sweet lit 


1 — ■ tt- d' ' . 0t 

-tie ba - by, And < 


iorft you 


cry an-y 


el 








1' 0' 0' €t ■ p ■ 


— mi ■ 


— ^ \ 



more; Dad-dy is down at his stock-brok-er's of - fice A 

Copyright, 1932, by G. Schirmer, Inc. Used by permission. 



An Aside 



Bb 



b^-eb" 



d'-c" 



M 



John Ireland 6&H 
V-2 A-3 M-A 



T-B 



The text is a Jocular observation on the inconsistencies of women. The diatonic 
melody includes leaps of 6th' s and 7th' s and octaves but all fit neatly into the 
harmonic pattern. Facile articulation is called for because the text is of prime 
Importance. The indicated teiqpo is unnecessarily fast; J -100 is quick enough, 
except for the vivo ending. The slower tempo also brings the accompaniment within 
the capacity of the young pianist. 



Light tnd lively (J«ii>-m) 




^ These wo -men all Both great and small Are 



f'' ji JiJi J i j i j WMp JI P l-HJ J iJ ^i 1 4 

wav-er-loff to and fro, Now hera^ now then, Now er - 'ry - where} 



© 1938 by Hawkes & Son (London) Ltd. Reprinted by permission of Boosey & Hawkes Inc. 
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An Batter fnyw 



Krlc H. Thlmn JBC 



•Hilnor e'-e" ••-c" M-P V-1 A-1 N-B T-B 

An unburdensoM and forthrigbt Mcrad long. The atlody 1» iMdal and arrive* at an 
effective clioax on e" at the cloae of each of three veraee. The last Measures of 
the third verse differ fro« those of the first two verses providing a feeling of 
exaltation before the final cadence in A aajor. The text incluies three phrases in 
Utln. Tenvo: i -T2m. 





a Largo solenne 


*^ 1 
^ J ^ 




m 




N . II 


High up 


in the snows 


they 


sing the Masst (Cre 


1 1 lu 

do in on • 


urn de 







5 — 










tj 





1. w 



Used with peralsslon of J. B. Cramer & Co., Ltd. 



An Echo John Sacco BM 

e-«lnor b-e" e«-c* M-F V-2 A-2 M-B T-B 

g-minor " 

Hamonlcally and aelodieally interesting. The only vocal problem is an e" to be 
sung piano (lour voice). The accoapanlaent Is sl^le, note-vise, but the rhytlwns 
will take practice. The text is engaging and bears a moral. Teqpo: j 69MM 
Quasi Andante Barcarole. 









— 


jt 1 




■ I' 

I 

• * ====— 


tanff « songof 


Joy 


to 


one 


' 1 J 

— : grawn Md, 


=J P 

I 


sane 


it. 



Used by permission. Boston Misic Co. 
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An Epitaph 



M-F 



Michael Mulllnar OX 
V-2 A-2 M-A T-A 



An Epitaph is not vocally or pianistically difficult, but it is musically demanding. 
The singer fflust have a rhythmic sense that will allow performance of 3 against 2 at 
a slow tempo. Frequent meter changes occur. They are not forced, however, because 
they accommodate the rhythm of the words. Ten^w: i -69MM. Measire ? beais a 6A 
meter -igature, but it Is actually in 3/2. Think the measure in 3 with a tempo of 
J 35MM. The Walter De La Mare poem is warm and wistful. 




Here lies a most beau-ti - ful la - dr. 

i r -5 




Light of step and heart was she; 



think she was the most beau-ti -ful 



Copyright 1956 by the Oxford University Press, London. Reprinted by permission. 



An Old Carol Roger q^^^i^er B&H 

Ob 

D c'-d" e'-b' M-F V-1 A-1 M-A T-A 

This Christmas song uses the familiar 15th Century text, "I sing of a maiden That is 
matchless. The melody is appropriately simple and the accompaniment attractive. 
As always with Roger Quilter acconqpaniaents, inner voices are very important. 
Ten^pr,: J -60J«. No slower. ' "»v"x-«inT,. 





f'» 1 1 '""i 1 








1 J Ji 1 



I sing of a 






















— 1 — S 1 


maid 


•n 


That 


is match 


less; 



Copyright 192U by Wlnthrop Rogers, Ltd. Renewed 1951. Reprinted by permission 
of Boosey & Hawkes Inc. 
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An Old LulUby 

C c'-e" 
Sb 



John Raynor OX 
r V-l A-l M-A 



T-A 



lot Just anotber lullaby - for this song hat Bualcal distinction. Tbe aelody Is 
diatonic and for tbe aoat part adjunct. Tbt poea la by Eumne Field (1850-1895). 
^ A translation of tbe dialectal words Is prorlded. Teqpo: J -58Mf. Except for tbe 
/^^"^ ■■i t^tt pbrases of tbe final stanza all stanzas are aslodlcally Identical. Tbe va- 
riety needed Is prorlded by tbe striking contrasts In tbe accoaapanlaent for eacb. 



J' ^ J' ' j 



3 



Hush. bon-nie. din • na areet. Mo - ther will rock her sweet. 



Bal-ow, my boy! When that his toil ben done, Dad- die will come a - non. 



Copyrlfiibt 1951 ^y tbe Oxford lAiiverslty Press, London. Reprinted by permission. 
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At tbe Mid Hour of Hlgbt 
Eb eb*-f" eb'-d" 



Old Irlsb Melody JBC 
arr. Artbur Somervell 



M-F 



V-l 



A-l 



N-B 



T-B 



A auslcally satisfying yet slaple setting of a beautiful Irisb aelody. Tbe text Is 
by Tboaas Noore (1779-1852). Excellent for a young tenor. Te^po: } -921t(. 



m 






1 












. I 1 -. 




1 r r 1 ' " =^ 





I. At the mid hour of night, when 

i 



3 



stars are weep-inj^, I fly To the lone vale we lov(J^ when 
Used with permits ion of Je B. Cramer & Co., Ltd* 
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Atttum 

E 
0 



e'-e" 



e'-c" 



M-F 



Lawence Stevens CF 
V-1 A-1 M-C T-C 



A ihort, delicate and aomevbat wistful song with conventional barmonies and a dia- 
tonic aelody. No problems; Teopo: J -69MM. 




cross the gar • den wall 



And watched me with a . wist 



ful 




smile, 



I saw her first at e - ven- fall: 



Copyright M3MXLIV by Carl Fischer, Inc., New York (in >B). Copyright JCMXLVI by 
Carl Flscber, Inc., New York. Used by permission. 



Atttvam Twilig ftt 



Peter Warlock OX 



c -minor 



c'-eb" 



c«-c" 



M-F 



V-2 



A-3 



M-A 



T-A 



A quiet, slow-moving melody. The melodic line and the accoiq>anlment are character- 
istically chromatic in the Warlock manner. The vocal range is not demanding, but 
some intervals may be difficult. The phrases are extended and will require intelli- 
gent use of the breath. A decided musical understanding is required of both singer 
and accompanist. Tempo: J -^U-^Mf. 




J) J J. Ji IJ t 



fling dies 



In mist a- 



•Ipng the fields and lanet. 



Copyright 1924 by the Oxford University Press, Londcn. Reprinted by permission 
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tlow (A Cradl«> Song ) 
Eb eb'-f" eb'-f 



F 



Peter Warlocic OX 
V-1 A-2 M-A 



T-A 



Warlock has used the original Old English text (l6th or 17th Century). The poem, 
vith Modernized spelling, has also been set for solo voice and for chorus by other 
coaipoaera. The nelody is basically diatonic and not difficult. The accoBpaninent 
la soaevbat chrooatic and harmonically colorful. The accompanist should observe all 
ties (pedal point in the first verse) carefully. One of Warlock's best songs. 
Te^po: J '72'76m» 




my delr herl, young • Je - stis s\veit« Pre - pare thy cred 



dil 



in 



my spralt7 



Oxford University Press ^ Inc. Reprinted by permission. 



The Ban^ O^Doon Gordon Brewer CP 

f -slier c'-f" c»-c" M-F V-1 A-1 T-C 

Tbe drone of « begplpe Is suggested by the «ccoav«nlJwnt and the melody progresses 
In dotted rhythms associsted with the koisIc of ScotUnl. Both are used effectively 
In this setting of « dialectal poem by Robert Bums* The song presents neither 
musical nor vocal difficulties. Teqpo: J -69IM. A slower teagpo plus the Indicated 
retards and fermatl will cause the song to drag. 



I ff > I ' s 



^'l^ Jl. J.I i i I P' p 



Ji A Ji. ^ 

Ye flows - ry banks o' bo - nie Doon, how 



if 



oan ye blume sae fair! How can ye chantt ye lit -tie birds, and 

■I" ' ■ ' ' Jl j\ Jl Jl 



I sae fu^ 0^ caret Thou'lt break my heari thou bo - nie bird, that 



Copyright 19U7 by The Coqposers Press ^ Inc. Used by permission of Henry Elkln 
O Conpany. 
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Brter 

P 

6 



Uvrence Stevens CP 
V-1 A-l M-C T-C 



A ■ellif luoua aelody to a pleasant Sara Teasdale poem. The quiet cllanx is on the 
final f I the word is "night." Ho problems. Conventional. Teqw: J -84-88ltf. 




Life has love • U • uess to sell. 



All heatt>ti.ful and splen - did 




tilings 



Blue ymvea whit-ened on a dlff, 



Soar - ing* 



Copyright MJMXLVI by Carl Fischer, Inc., New York. Used by permission. 



The Bee's Song Frederick Keel JBC U'' 

b^inor db'-db" f'-b^« p V-2 A-2 M-C T- 

c -minor 



Walter De La Msre's appealing onomatopoetic poem is sia^ply and effectively set. 
Gentle humor is evinced by the many "zee" sounds incorporated in the text. The 
sinuous melodic line (the meter is 9/8) is vocally untaxing. Tein>o: J . -38m. 




Used with permission of J. B. Cramer & Co., Ltd. 
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Be Olad in Heart 



Based on a I7th Cent\)ry Dutch Melody CF 
arr. 0. O'Coonor-tforrls 



f«-d" 



M-F 



V-1 



A-1 



M-C 



T-C 



^ A straightforward sacred solo with a good test. The aelodjr is chorale-like and the 
arranger has provided an appropriate accoapanlaent of good quality. Because the «c- 
coopaniaent is at tlaes full, the song is best suited to the young singer vith a 
sizable voice. The fematas Mrk the end of the chorale line and should not be held 
except at the end of the verse. Pour verses with a short interlude between 2 and 3. 
Teapo: J -66M(. 




Fs-ther'i ten der love 



can ne • vet wane nor wtv 




• ttt Hit snni out*ittetch i • bove 



E - ter • nsl it Hit 



Copyright 1952 by E. Newgacs. Carl Fischer, Inc., New York. Used by permission. 



Begone, Dull Care arr. John Edaunds ROW 

A e*-t^ a'-e- M-F V-1 A-1 M-C T-C 



' An excellent setting of a traditional English tune and text. The 6/8 melody is 
graceful and poses no difficulties, with the possible exception of the high tessi- 
tura. Teiapo: J. -Soiil. Measure 26 (high voice edition) should read J.J,. No 
ritard at the end of the vocal line. 



At 1 o 




pri-thee, be- gone from me;^ Be- gone, dull 



I_ will nev-er a- 



Copyright 1953 by R. D. Row Music Co., Boston, Msss. Used by permission. 
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T 



Beneath A Weeping Wlliw» Shade 



Pranuls Hopkinson CF 
arr. Oliver Daniel 



d'-g" 



8 



M-F 



V-2 



A-1 



M-B 



T-B 



There la great delicacy in Hopklnson's (1737-1791, signer of The DecUration of 
Independence) ll«pld «lody. It 1. sla^le aniSr^posleaalSg aSd rJprlwnmiJe of 
Ita period m history. One closed vowel on 7mi^ offersomTdlfflcSlty iL 
other two g" 's should give little trouble. Tei^po7 / -JU *irriculty, but the 




Be-neath a Mreep-iug* wil - W. .hade, She lat and tang a 



lone,. 




Be- 



neath a WMp.iflg wil-low'. shade, She ial- and tang— a - lone 



Copyright MCMLI by Carl Fischer, Inc., New York. Used by permission. 



Billy Boy 



Eb 
P 



American Sailor's Chanty ROW 
Setting by John Edouads 



b-eb" 



eb'-c" 



V-1 



A.2 



M-C 



T-C 



l^ii^*'**^ setting of a waggish tune that moves at a brisk pace in 12/8 meter. A 

song, so good enunciation is needed. The rhythm should be crisp. A young 
baritone ^Ml revel in this song. Teqpo: J -lOlUM. ^ 




>Vherehave you been all the day BiUy Boy, BiUy . Boy? 




Where have you been all the day, me Bil- ly 



Boy?. 



iVe been 



Copyright 1953 by R. D. Row Music Co., Boston, Mass. Used by permission. 
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The Bird of Arabia 



Granville Bantock M 



••minor 



b-e" 



M-F 



V-1 



A-2 



M-C 



T-C 



A tonic pedal point in triplet forms an ostinato accoapaninent throughout the boxsa. 
Neither the accompaniment or melody - legato and slow moving - is particularly dia. 
tingulehed, but both are haunting, a:d the song is effective. It presents no musi- 
cal or exceptional vocal problems. Tempo J, J, -63li4. 




'a - bia 



In a sy-ca-moreboat 



sails of rose,. 



Look^owthe wa- ters green arc rip - pling 
Copyright 1936 by Joseph Williams, Ltd. (Mills Music, Inc.) Used by permission. 



'V The Bird's Sony 



Sb 



db'-f" 



eb«-c" 



M-F 



Ralph Vaughan Williams OX 
V-2 A-2 M-A T-A 



Vaughan Williams' setting of the 23rd Fsalm can be used in recital as veil as in 

2S«5?;v ^5S-°^^f^^^^*5! °°"°''''* alightly) is part of the co»5K)ser's 

Morality 'The Pilgrim's Progress. The meter changes and the 2 against 3 rhytimTar* 
not difficult but must be meticulously correct. A rewarding song which will challe^e 
the musicianship of the singer. Tempo: J . -WHI. The indicated ten5>o of i -56MM is 
a bit fast. 



riiiuciiiic ii <tiii|Uiiiuv*«BOo; 

'Mi 




SI 



pdolce 



The 




is my shep . herd:- 



there - fore can I lack 



no - thing. 



He mak - eth me to 



iie 



ERIC 



Copyright 1952 by the Oxford University Press, London. Reprinted by permission. 
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The Birds 



Benjamin Britten B&B 



E 



b-f* 



e'-e" 



M-P 



V-2 



A-2 



M-A 



T-A 



The child-like simplicity of HlUire.Jell.c'k poem Is enhanced by • melody of like 
quality. Typical of the composer, one basic pattern - in this Instance an appeggl- 
ated figure - Is used as an accoaipanlaent. A superior song. Not dissonant, but 
has interesting harmonic changes. Teiqpo: ^ -^ttf. 



Andante con moto 



p tmptice 




When Je • sua Christ was 




four years old, 



an • gels brought Him toys of gold, Which 



© 1935 by Boosey 8e Co. Ltd.; Renewed 1962. Reprinted by permission of Doosey & 
Hawkes Inc. 



The Birds 
Eb 



Peter Warlock M 



d' -eb" 



g' -c" 



V-2 



A-2 



M-A 



T-A 



An exquisite setting of the Hllaire Belloc poem "When Jesus Christ was four years 
old, The angels brought Him toys of gold" and ends "Bless mine hands and fill mine 
eyes. And bring. my soul to Paradise." The accompaniment la harmonically colorful 
- chromatic, but chordal and not difficult. Also, it parallels the melodic line 
for the most part, and so guides the singer in intervals where he might otherwise 
be Insecure. Teinpo: J -112MM. 



I 



When 



ie • tut Chritt was four xttrt oldi Tht an • felt brought Him 



toys of fold, Which no mtn ev • er had bouf ht or sold. 



And 



Copyright 1927 by Joseph Williams, Ltd. (Re-entered 1955) (Mills Music, Inc.) 
Used by permission. 
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The BUckblrd and the Crov Appalachian Folksong ROW 

Setting by John Edmunds 

a-mlnor e»-g" g»-e" M-F V-1 A-1 M-C T-C 

e •minor 

A gay tune, an amusing text and a saucy accoapanlment to be performed in a caprl« 
clous manner.. Rhythm and words should be crisp. Fun. Teifpo: J -92-96l4(. 









^1 1 

SI V S=S fi 




1 - h h=ti 


Blac 


bird says un - 


m — #^ #v •M — 




1 P P r 1 



to the crow, "The rea — son why we're hat - ed so, 



Copyright HCMLXI by R. D. Rov Music Co., Boston, Mass* Used by permission. 



The Black Oak Tree John Jacob Nlles CF v 

f -minor c»-f" f»-c" , M-F V-1 A-1 M-C T^ 

a-minor '^c.t reooTn-rr. c:^n c' ci, 

A "sad** song of unrequited love in the folk ballad style - quiet, sli^ple and taste- 
ful. It has four verses with some changes in the accompaniiudnt. The song is 
published in a-minor, high voice, but the numerous a** would be taxing for the 
young singer. Tempo: j -72MM. 

.I'lhi I ^ I ' M ! ^ 

1. Make me a bed in a 

l^n > ^ p >-i — j^-p i r r ^^f j'' '^' i 



sha - dy lit - tie dell Where the song birds cry and the 




flow - ers««.^ smell, Oh make me a bod where^ 



Copyright M3MXLIX by Carl Fischer, Inc*, New York. Copyright M3ML by Carl Fischer, 
Inc., New York. Used by permission. 
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i 



'> Bleated Is The People 



Clifton Parker CF 



a d'-f'' d'-f" M-P V-1 A-1 M-B T-A 

A sacred song of great dignity. Melody, harmony and rhytl» suggest the archaic and 
fit the Old Testament text (Psalms LXXXIX, CXK) extremely well. The tessitura of 
one S-measure and one U-measure section is lew (d'-a»). Fine climax on "strength" 
(f") at the close. Tempo: J -112Jii. Also see: If Thou prepare Thine Heart and 
I will Lift up Mine Eyes , by the same coagposer. 



Bleit^ed is the peo-ple thut know the joy->ful loundi They shall 




walk} O..^ Lord) in the light of Thy coun- te-nance. 



Copyright MJMGOCIV by Carl Fischer, Inc., New York. Used by permission. 



Blow, Blow Thou Winter Wind 
d-minor c'-f" g'-d" 



M-F 



Welford Russell BMI ^ 
V-1 A-1 M-B T-A 



As is customary, the "Heighho, Sing Heigbho" chorus is sung at a quicker pace. The 
minor tonality is maintained, however. Meter changes allow a prosody unlike^st 
other settings Pf the text. An interesting and welcome conception. Tempotr iT69- 
72m - for the chorus - J -88m. 



pa 




Blow^-bloWy thou 



win-ter wind, thou art not so un • kind as marfs in - grat • i * tude; thy 



Reprinted by permleelon of BMI Canada^ Ltd.^ ® copyright owner - AMP Sole Selling 
Agent In the U. S. A. 
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Boats of Mine 



Axine Stratton Miller HF ^- 



V-l 



M-C 



T-C 



Written In 1919 it still holds its charm* A fine song for the young sixiger vith 
little musical experience and background. The optional g** at the close is unneces- 
sary and the f" occurs but once. The accoiopaniment is tasteful and appropriately 
slniple for the delicate Robert Louis Stevenson text« Teapo: J -10(M(. 



I* 



1 1 

Dark brown is^ the 



nv - er. 



Gold - en is— the sand. 




r r r \r 



a n I 



It 



flows a - long for ev 



er, With trees on ei . ther hand. 



Copyright I919 by Harold Flanmer, Inc. Used by permission. 



The Bonnie Earl O'Moiay 
Bb d»-d" f'-d" 



Traditional Scotch Melody JBC 
arr. Malcolm Lavson 



M 



V-l 



A-2 



M-C 



T-C 



The traditional melody and text are provided a dirge-like acc(»ipanlnent of full 
chords in unvarying dotted eighth-sixteenth rhythm. An easy, but robust and mascu- 
line song. Tempo: J -^OMf. 



As%v/«« aftAa«« •>A\/fv« 



5 



I. Ye 



i 



5 



IS 



arr 



Hi 


.% - 


land? 


and 


ye 


Law . 


landst 


Oh! 






-i — 


hae 


ve 


m — 

been? 


Thev 


hae 



Used with permission of J« Be ^ .mer & Coe> Ltd* 
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Dsvld Diamond MC 



T-A 



Brlgld'a Sonjj } 

.^inor c>-g" p jj.^ 

indiction J .72MM seeas inappr^rStely fa.t!^ ^ ^ 




The cat - tie belli 



Pkre 



my 



moth* eri « 



S??Sor '^^'^ Corporation, New York. Reprinted by per- 



Brother Jamea'a Air 
D c«-d" 



d»-b» 



M-P 



arr. Arthur Trew OX . 
V-1 A-1 M-B T-A 





i.Tli# LDrdlmySIi*p.h«d. I'll nolw.nl. H« m.k.,m.down to 




Brother James *• Air 
V — ^— — — — — — 



OX 



arr. Phyllis Tate 

F e..f- M-P V.l A-l M.B T-A 

As abova. The Tate accoa«)aniaent is somevhat fuller and is perhaps »ore effective, 
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27 



I 



.A 



Cm' ye byt 
C c»-r 



Qordon Jacob M 
V-2 A-2 M-A 



T-B 



Tb« text - •Donyaou* and Scotch - la aaucy, coy, charaing and folk-like. The mIo- 
dy amnders in a fashion auggeatlre of the carefree and uneophlstlcated personality 
of the singer and the haraonic variety set forth in the acconpanlaent is copple- 
■entary. The whole is original, unusual and dell^tful. The vord "roperee" refers 
to where ropes are oade. Teogpo: J -92Mt. 



Cam'ye by the 




sal-monfish-ers? Cam'ye by the ro-per-ee? 



Saw ye a 



sai 



lor lad -die 




Wait-ing on the coast for me? 

® Copyright 1956 by Joseph Williams, Ltd. (Mills Music, Inc.) Used by permission. 



Canterbvgy Fair 
Bb b*-f 



eb»-d" 



Kenneth Leslie-Sfflith BtSL 
V-2 A-2 M-C T-C 



An unsophisticated rustic lass relates a rueful and reflective tale of a chance neet' 
ing at the fair. The aelody is tuneful and the use of an occasional suspension • 
plus a scattering of deliberate pauses provide rhythmic interest. The lowest pitch 
aust be sustained several times which translates into the need for a good b^. 
Teflpo: J -88Mf. 



<A ' ' r' n. 1 J 1 1 1 ,1 III J jijii j'^r r 



Com-in^ home from Can4erbu*ry FMr^ 



my fan-cy ttlll Is there. 



Bon*nie 



Com-iit* home a-lono^ yet. 

h J' Ji h B 



lad8 with fait-cies far too 



Cppyrli^t 193'^ by Bootty & Co., Ltd. Raprinttd by peralsslon of Boosay & Havket^ 
Ince 
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Cherry Garden Leslie Voodgate C 

D c#'-4" c#*Hi" M-P V-1 A-l M-B T-A 



It seeas unfortunate tbat Mr* Woodgite chose to give his setting of Thoass Campion's 
(1567*1619) cha^rsir^ poem the above title vhen it is generally knovn by the initial 
line^ ''There is a garden in her face /^ The setting^ hoirever^ is pleasant^ quiet and 
graceful* And^ it is Mlodically and harmonically conventional* In coabination with 
its limited range the setting is useful* Teqpo: J -69->72lt(« 



A Christmas Carol Frederick Keel JBC 

a-minor e'-g" a*-e" M-P V-l A-l M-C T-B 

f #-mlnor 

A climactic four-measure coda in A-maJor follovs the two verses that are in the 
natural tonic minor* The plaintive^ haunting and chant-like melody and the con- 
ventional haraonies create a mood appropriate to the season* Teiqpo: J -66MM* 



I f J' J' ^ J' J' I f ji J' ^--j 

When the herds were watch - ing In the mid - night chill. 

Came a spot -less lamb- kin From the hea - ven - ly hill* 



Used with permission of J* B. Cramer & Co*> Ltd* 
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Chrlitaii Day In the Horning E. J. Moeran OX 

P f'-r f«.r M-P V-l A-I M-B T-B 

This Jolly ChrlfltMS song in 6/8 is published as a unison chorus^ but is equally 
appropriate for solo voice. The traditional text Mtes it very suitable for a 
carol progran. The adjunct melody is tuneful and vinning. - The lowered 7th in the 
descending scale gives a characteristically archaic flavor* Teotpo: J . ^^Qhm. 



^ V • • •••• ■ 


















I tat 1 




ler 


y — ■ #' — 

• ty • ca-more t 

- ir ft It 


ree, a 


p J ^ 1 \> II 


P P 1 







$y • ca* more tree, a ty • ca-more tree, I looked me out up« 



Copyright 1928 by the Oxford University Press^ London. Reprinted by permission. 



Clorinda 

a-minor 
f-Hiinor 



e».g" 



e»-e" 



M 



R« Orlando Morgan B&H 

A-2 M-C T-C 



SoK flexibility (one nelisM in each verse) is needed to sing this rolliclclng song 
in praise of Clorinda. Its youthful extd>erance is appealing. The g** is marked 
""tenuto** but need not be sustained. The teqpo indicated is too slov. A quicker 
teqpo is more effective and actually makes the song easier to sing. Frequent me- 
lodic sequences make it easy to teach. Tempo: J -I60IM. 



Clo 



F J' J 



rin - da is dain - ty and win-somef 



The fair - est of 



maid - ens. is^ shej . 



No flowV could be sweet -er. No 



O Enoch & Sons Ltd# 1923; Reneved 1959* Copyright & Renewal assigned to Boosey & 
Eavkes Inc# Reprinted by permission of Boosey & Sovkes Inc* 
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The Cloths of Heaven 



c* -e 



C -c 



M-F 



Eb 



ThoMs F. Dunhill OAL 
V-l A-1 M-B T-B 



None of Dunhill^ 8 songs is better knovn^ aol its popularity is deserved. The paral- 
lel motion of the accompaniment follows the melodic line rhythmically and creates a 
feeling of being suspended as in a dream* A real legato must be mintalned. The 
climax on the sustained e*' (low voice) should begin piano* Tempo: J -80IM« Dis- 
regard the ma con moto* The song is often sung too fast* ^ 



Had 



4 



I the heavens em . b roid.ere d cloths. En . wrought with gold . en and 
1 ^= 



5 



sil . ver li^ht. The blue and the dim and the dark cloths Of 
By permission of Galaxy Music Corporation. 
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Cloud-Shadows 



P 



c'-e" 



f'-c" 



James H. Rogers GS 
V-l A-1 M-C 



T-C 



A fascinating little song tbat bas been popular for years. The liltlxig melody in 
6/8 congpliments the innocence of the poem. Tasteful and free of difficulties. 
Good for the young singer. Teiqpo: J -60M(. 



I wish I could ride on the shad-ows of clouds That drift a. cross the 
6. — , , ~ . run. 



hill; 



O-ver the nnead*ow and out of sight They sweep so smooth and stilU 



Copyright 1912 by G. Schirmer> Inc. Copyright renewal assigned 19^0 to G« Schirmer> 
Inc* Used by permission* 
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Cockles and Muasels 



Old Irish Melody RCW 
arr. Del Arden and Stewart Will© 



A 

C 



M>F 



V-1 



A-2 



M-C 



T-C 



The accompaniment is "fussy" at times, but good. The tune, an ingratiating one, 
and text are familiar. A good song for the tyro - not in the high key, however. 
The accompaniment must be deftly done. Tempo: J -116M4. 



MintUvAU* Now, 'twas in 




Dub- lin's fair cit - y Where girls are so pret- ty,_ That's the place I first 





>V!1 








t 






I (T J' J 





heard a > bout Mol . ly Ma 
Copyri^t 19^^9 by R. D. Row Music Co., Boston, Mass. Used by permission. 



^\ Colin' s Invitation 

F .^-^;r'-^f" d'-d" 



Thomas Augustine Arne M 
V-3 A-2 M-B T-C 



The\J*jy' rhythm so popuUr In Arne's day dominates this pastoral song. In each of 
the «ro verses, contrast and rhythmic relief are provided by a long melisma in trip- 
lets. The song requires agility and rhythmic sense and is therefore well suited to 
the young singer with • voice of medium range who has this vocal ability. The 
■elisma need not be sung in one breath, but may be broken before the second measure 
and again before the third measure if necessary. The last two measures are probably 
best sung in one breath. The accompanljaent requires right hand dexterity. 
Teiqpo: J -^0^M. 



1 



Gome 



Ro • sa-lind, oh come and 




see, What plea • sures are 



in. 



store for thee, The flowers in— all_ thew^ sweet ap - pear. The 
Copyrit^t 191^ by Joseph Will lams, Ltd. (Kills Music, Inc.) Used by permission. 
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Come all you fair and tender Udles 



American Folksong BOK 
arr* John Edmunds 



a -minor 



c'-e" 



c'-e" 



V-1 



A-I 



M-C 



T-C 



This is the "sad" tale of a Jilted lover who warns other girls to beware. 

Mr. Edmund's sparse accon^paniment complements the natural minor melody. Tempo: 

J -Qom and the singer must feel the natural flow in three beats. 



m 



Come all you fair and ten. der 



J r i r tr^ 



la-dies, Becare-ful how you court young men; They're like a star 



of asum-mer& 



i 



moni-ing. They 11 first ap - pear, and then they're gone. 
Copyright 19^3 by R. D. Row Music Co*, Boston, Mass* Used by permission* 



H Come Avay Death 

CHBinor b-d" 



Baritone 



Douglas Moore M 
V.3 Itaacc* M-A 



T-A 



It would be redundant to enumerate the musical requirements for a successful per- 
formance of an un«ccon?panied song - pitch sense, tone color, etc. Hoirever, because 
Mr. Moore's setting of the Shakespeare text is free of awkward intervals, and be- 
cause the range and tessitura are not excessive, this excellent song - challenging 
to be sure - can be sung acceptably by ^^nn wnA musically imsginatlve young man« 
The teiQK) is narked Alaglo - but freely. Js^ 




0 r 



Come a - way, Come a 



way, 



death. And in sad 



m 



cy - press let me 



be 



laid; 



way, 



a - way, 



breath; 




Fly 



a - 



ERIC 



Copyright <S> 1962 by Mills Mualc, Inc.^ New York. Us«d by permission. 
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4^ 

Comt calM Content Thomts Arne AIKJ 

d-«inor c»-eb" e'-c" P V-2 A-2 K-A T-A 

The quiet, legnto melody complements the pUintive terfc and l8th Century elegance 
pervade* the song. It is rewarding to both ainger and accowpanist, but is not for 
every ainger. Much care nust be taken to prevent the song fro« beccMing ■onotonous. 
The Introduction and postlude are extended. Tempo: J •>921#l. 







Come calm con - tent._ tho' late 


no55 - Rp - 



-_sume thy maa-sion, re - same thy— man - sion in my breast, 

Copyright 1928 by Augener Ltd. By permission of Galaxy Music Corporation. 



Coae, ay love, to «e 



e'-e" 



Henry Rowley Bishop BSfi 
arr. and edited by Alec Rowley 



M 



V-1 



A-1 



M-C 



T-C 



A pleasant > tuneful and unpretentious serenade for a young tenor or high baritone. 
Neither the vocal line or accoopaniment presents technical problems. Avox^ senti- 
mentality by singing the song in a forthright manner. Teiqpo: J -lOOm. 

Moderato *!P 



8ea; 



AM 



Dear - est, now sweet - ly, 




Slow - ly de-BCend - Ing sha- dews clothe the 



9 1951 by Boosey & Co Ltd. Reprinted by permission of Boosey & Eawkes Inc. 
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Come Hy Own Love 

F a-d" 
Ab 



Sussex Folksong AUG 
«rr. George Buttenrorth 



M 



V-1 



A.2 



M-C 



T-C 



A sailor proposes, but later decides to try elsewhere. The tessitura Is about the 
same as the range because the Jovial, dotted-rhytha aelody bounces along by leaps 
much of the time. It Is diatonic, however, and with much exact repetition In the 
melody and acconqpanlment It Is not too difficult. A masculine tme with a good ac- 
companiment. Tempo: J -I20-126m. The J -lififMM indicated Is too fast. 
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m» • m f 

"Come my 


own 


0^ ^4-1-- 

one, come my fond 


J J). 

one, Come 


■a 


f 



dear - est un - to me, Will you wed a poor sail - or lad That has 

Copyright 1913 by Augener Ltd. By permission of Galaxy Music Corporation. 



The Country Girl's Farewell 
Eb d'-eb- d»^b" 



l8th Century Melody ^ OX 
Archibald Jacob 



arr 

V-l A-2 



M-B 



T-C 



This melody and text from an l8th Century ballad sheet have been given a scintil- 
lating but not always easy acconqpanlment. The melody calls for some vocal flexi- 
bility, but is basically easy. The song has genuine charm and is excellent as a 
solo, although it is published as a unison choral song. Tenpo: J «72-7d#f. 
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Fare - 


well y< 


^ hills and 




val-Icys, 



Fare • well ye ver-dant shades, 



I'll make more plea -sant 



1 g A r-]_^^ 








sal - lies To 


— ^ 


lays and mas • quer • i 


ides; 



® I9U7 Oxford University Press, London* Reprinted by permission. 
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^- W Cradle Song Arnold Bax C 

Eb eb« -gb" eb' -c'* F V-3 A-2 M-A T-A 

This Is a beautiful setting of Padraig Colm's poem^ ""0^ men from the fields/* At 
tines the vocal line Is In simple meter (e.g.^ 3A) while the accompanljaent Is com- 
pound (e.g.^ 9/8)* Chromatic harmonies abound^ but the melody - with few exceptions 
- Is diatonic « The word 'Vound"* on a gb** should be sung piano. This song Is for 
the exceptional young \fomn singer. Teoipo: J. -^IftM. 



A Cradle Song Frederick Delius OX 

Db c«-f" f^-c" F V-2 A-1 M-B T-B 

Delius^ a British conqposer^ set poems In many languages. The text of this song Is 
a satisfactory translation of a poem by Ibsen* Melodlcally the song Is easy except 
for one measure - two vide leaps In the same direction • c* to f * to f**. The 
rhythm of the word and the vovels do aid the vocalist^ bovever. The song is short 
- the accongpanlBent is colorful and hints at typical Delian harmonic texture* 
Tempo: j -72-76M(. 
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Nun hebt sich Dach 
Now roof and raf • 


und 
tors 


, i , , . ■■- 

Dek . 


0- 

ke 
to 


zum 
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1 J J 1 P ^ > i ^ =t 

,_i f 1 L_| : 


1 ^ 1 




1^ B# 



Stennen.him.mel auf^ Nun schwebtder klei . ne Haa . Icon auf 

clear and Miar . lit «fcy; On drgam . wing$ lU . tio Haa . kon^) to 



World Copyright transferred to the Oxford University Press ^ 1930. Reprinted by 
permission* 
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The Dftlsiea 



Samuel Barber 08 



P c'-r f'-c" M-P V-2 A-2 M-A T-A 

One of Barber 'a flrat so&ga (Op. 2, No. 1} and a harbinger of the originality that 
vaa to follov. Note -viae it ia not difficult, but to bring about a aaooth per- 
foraance with easy and graceful turn of phrase, muaical underatanding and vocal 
poise are necessary. The sane holds for the accoopanlment . The song has a folk- 
like feeling in its rather artleaa slnplicity. Teqpo: J -96MM. 



Allegretto con grazia ^s»« / mp tenderly 



In the soent-adbud of the morn-ingOy When the 




wind-y grass went rip-pling far I I saw my dear one walk^ltig slow In the 



Copyright 1936 by Schlrmer^ Inc*^ New York* Copyright I9U2 by G* Schlrmer^ 
Incs^ Nev York. Used by permissions 
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The Daiaies 



d« -g" 



gt Hi" 



N 



Michael Bowles AMP 
V-2 A-1 M-B 



T-A 



This setting is not as original in conception as the one by Samuel Barber, but it is 
excellent and is distinguished by nelodic phrase patterns that are, to a degree, un- 
conventional. One unsustained g" comes near the end of the song and the fall of a 
aeventh must be negotiated gracefully. Tempo: J -76)M. The indicated teoQ>o of 
J -80MM Is a touch fast. 







h\ — 1 




In the scent - ed_ bud of 


he 


^' Ji J 

norn-ing-- 0, 



m 



When the wind • y grass vent rip-pling far I 



[I J' rf 



I saw tny dear one^ 



walk*lng slow 
Reprinted by permission of AMP O cppyrifl^t oimer< 
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i 



1 



Michael Mullinar OX 



M-F 



V-3 



A-3 



M-A" 



T-A 



The first four-measures of the last page make this a rhythmically difficult song. 
The beginning moves alongeaadly in 6/U (2 J. per measure) until the pulse shifts 
from J J J J J J to JJJ JJi rUiJj. The value of the 8th-note remains the same. 
If this problem is solvable, the remainder is not musically unmanageable. The two 
g '8 are on excellent vowels. Tempo: J , -UUmm. 





Copyright in U. S. A. and all countries 1950 by the Oxford University Press London. 
Reprinted by permission. 



David 



Paul Bowles AMP 



d -minor 



e'-d" f#'-c#" 



M-F 



V-3 



A-1 



A-A 



T-A 



The austerity of this song could be an interesting challenge to a musically per- 
ceptive student. Its "melody" and accompaniment might be described as skeletal. 
The "meat" must be created by the use of appropriate tone quality and an imagina- 
tion born of musicianship. Tempo: J -52MM. 




On - ly the shop- herd boy 




stays a-wake When the sheep lie down and the grasa-ea shake, And Uie 




night bird calls from the 



hid - den brake; 



Reprinted by permission of AMP ® copyright owner. 
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Deep Wet Moas 
F# c#'-e" 



e'-b' 



M-F 



Merle Kirkaan CF 
V-2 A-3 M-C 



T-C 



In apite of being aonevbat unctuoua, thia aomt !■ aDDeaiimr a ««««««.+^ - 
aent, aave for the nuneroua accidentala, ia not t^ difficult! ?Sf *fiSS 
alow meter in the following meaavtre. TeB^Jo: J -9SM4. 




a bend - ing 



Copyright JCM3CLVIII by Carl Fiacher, Inc., New York. Used by permiasion. 



Down by the Sally (krdena 
c«4ninor b**-f" e*-d" 



M 



Jamea Braah C 
V-2 A-1 M-B 



T-A 



Except for the final pianiaaino e" natural (C-maJor cadence) on the word "teara" 
thia aong ia vocally eaay. If the f" that occurs once in each verae pJovea S?f i- 
jSi'bv1e2i'°"!li T''^ melodically. The telit il SJ llZlx^ 

SS! Il l '' ^' original and not an arrangement of the traditional 

one. The acconffMn^nent prcvidea intereating harmonic contraata. Tempo! J -aSif. 
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Down by the Sally (krdena 



Bb 
0 



g'-d" 



M 



Irvln Hinehliffe IttM 
V-l A-2 M-B T-A 



Do»m by the Sally Qardena 



Irieh Country Song B&E 
arr. Herbert Hughe* 



Eb 



eb'-f" 



g'^b" 



M V-1 A-1 M-C T-#/^ 

, The accompaniment of this setting of the familiar and Ingratiating melody Is 
simple but effective. An excellent key for the young teSr and a f iSrs^a for 
an introduction to thla style of folk tune. Tenpo' j -92m 




Down by the Sal - ly., 




gar 



dens My.... love and.... I 



did meet, 



She.. 



© 1909 by Booaey & Co. Ltd.; Renewed 1937. Reprinted by permission of Boosey & 
Havkes Inc • 
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Dreaa Village 



f 



e'-b' 



Alee Rowley JBC 
V-1 A-1 M-B 



T-B 



A euAve, wletful nelody Mid an effective aeeongpanlnent tHat combine to mke a 
pleasant aong. Mo difficulties. The lower key is recoMended for aost young 
singersj ^''^ic control is necessary, especially in p and pp passages. 




Where lit-t!e roads wind all a-bout And 




May 



and Li - lac flowers are out 



Where hed-ges trim 



ev-er- green Show moss 



y path- ways in be-tween. 



of 




Used vith permission of J. B. Cramer & Co., Ltd. 



Dream Valley 



Ob 

F 

D 



d»-f" 



f»-d" 



Roger Quilter B&H 



M-P V-2. A-2 M-A T-A 



Quilter has set William Blake's fanciful poem to a smooth-flowing melody that rises 
and falls in a delightfully relaxed fashion highly appropriate to the text. The 
song is quiet throuj^iout. Inner voices play an la^portant part in the performance of 
the accoqpanlment. The words are hi^^ly colorful and enunciation must be Impeccable. 
The indicated tei^o is slow. Suggested tengpo: J •66ttf. 




Mo - iiio - ry, hith - cr coine, And tuneyour mer- ry notes; And,while up - on the wind Your 
meno p 




niu-sic floats, 



I'll pore up -on the stream Where si^ih-ing lov-ers dream, And 



Three Songs of William BUke, e 1917 by Winthrcp Rogers Ltd.; Renewed 19U. Copy- 
right and Renewal assigned to Boosey & Hawkes Inc. Reprinted by permission of 
Boosey & Eawkes Inc • 



Early la the Morning 



Bb 



N-F 



Red Rorem P 
V-2 A-2 M-A 



T-A 



For the elager who can reaaln undisturbed by unexpected hannnic progressions, this 
will prove to be a fascinating song. The aelody and rhythi are both paralleled by 
the acco^paniaent and mtch the cham of the Robert Hlllyer text. It is suggested 
the accMpanlaent be pUyed in a forthright fashion to assure the listener that the 
result is the composer's intent. Te^: J -108IM. ""tobi- j^mi. jioc 

i M r ^ 



Ear-ly in the 




morn-lng Of > love-ly sum-mer dav._ As they lowered the bright awn lag At the 




oufdoor ca - fe,__ 



Used with permission of C. F. Peters Corporation, New Ywk. 
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^/ Early Qn«» iinr^<nf[ 



Eb 
F 



Old English Ballad C 
arr. Edward German 



b^»-eb" eb»-b*» 



V-1 



A-1 



N-C 



T-C 



Mr. German's acccnpanlment to this engaging Old English BalUd is tasteful and con- 
ventional. A pleasant stro]>hic song. Ho problems. Te^po: J -KAm.. 
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Early One Morning 



English Folksong CP 
arr. William Tarrasch 



E 



b-e" 



e«-b« 



F 



V-1 



A-2 



M-C 



T-C 



Mr. Tarrasch, unlike Edward German, has thought of the familiar Old English Ballad 
as being more "mournful" and his accompaniment reflects his attlttde. The second 
verse Is faster for contrast. No problems. Tempo: J - no slower. 



I' ill I ij I i i iii ^ ^^^^^^^ 



Ear - ly one morn -injf, just as the sun was ris - ine. I heard a maid 




sing^ in the val - ley be - low: 



Copyright MCMLII by Carl Fischer, Inc., New York. Used by permission. 



Elegy 
P 



c'-f" 



c'-f 



M-F 



Paul Nordof f AMP 
V-3 A-2 M-A 



T-A 



Intervals of a 7th, octave and 9th appear In this short (l2Haea8ures) song. How- 
ever, the accompanying chords establish the tonality making them negotiable. Never- 
theless, the singer must be musically and vocally capable. The touching poem by 
Elinor Wylle, and the fine accompaniment make this song ^top drawer.'*^ 
Tempo: J -5UJM. ^^^;t 




can grow^ 
a tempo - 



.a 



f 



leaf be green 



if He • ver seen your 6weet*est face. 




bird have grace or_ power to sing, or a -ny- thing be kind, or faizL^ 



Reprinted by permission of B. Schott's Soehne^ 0 cppyrlght ovner • AMP Sole 
Selling Agent In the U. S. A. 
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Evening In Lilac Tliae 



Eric H. Thlnan NOV 



Bb f-f" ft-d" F V-2 A-2 T-C 

G 

Once « transitory modulation with the resiatant accidental* Is mstered, the ac- 
coapanlaent presents few problene. The leeato melody Is unpretentious and comple- 
ments the guileless poem. The general mood is quiet. Teiqpo: J -8lM(. 



' * I f (I | j \\ lu rf t 

Soch col - ours on the ntl-lqr lie As 




OQC may scarce- dream-, And Itt-tlecloada a -dm the sty, All 



Copyright by Novello & Coi ^ ay;, Ltd. Used by permission. 



Evening In Suiamer C. Armstrong Glbbs OX 

0b db'-f" f»-c" M-F V-3 A-2 M-B T-B 

The singer who performs this song must have an accurate pitch memory for the non- 
dlatonlc melody Includes some une:q?ected Intervals and the chromatically devised ac- 
conpanlment vlll be of little assistance. Rhythns, range and tessitura present no 
problems. The vocalist able to meet the challenge of the melodic line will find the 
song rewarding. Tempo: J -lOUMf. 



Shep • herds all, and 









u J. j>i ^ J < u J. j)i rrfiM 



tnai - dens. fair> 



Fold your flocks up, 



for the air 'Gins to 



^ Oxford University Press ^ I960. Reprinted by permisslone 
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Franz Mlttler AMP 



eHBinor 



d' -f " 



e«-d" 



M-F 



V-3 



A-3 



M-B 



T-C 



Vocally, this song is not overly difficult, but care must be given the rhythm la 
measures 12 and Ik, and the legato line is musically dennnding. The colorful chords 
of the accompaniment are full and accidentals abound miking it somevhat troublesome 
Inspite of the slow tempo. Heasures 11 and 12 will require attention. The song is 
plaintive and appealing. Teopo: J -69>M. 




ine fields now 




sleep and rest, 



My heart lone vig - 11 holds,. 




While sun 



down o'er the moun-tain crest 



Reprinted by permission of AMP ® copyright owner. 



Every Night When the Sun Goes In 



Appalachian Folksong RON 
arr. John Edmunds 



0 
P 



a-d" 



d'-a' 



M 



V-1 



A-2 



M-B 



T-C 



The imaginative and rather dissonant 
result is a good conteiBporary song, 
the ''e" In the left hand) would make 
Be certain all rhythms are played as 
the crue "blues'* melody. Teopo: ^ • 



acconpaniment enhances this folk melody and the 
A rest here and there (e.g., measure k before 
the rhythm of the accompaniment easier to read, 
intended. The lowered 7th gives the effect of 




m 



Bv-*ry night when the sun goes 



J J I J. j' -Hif p 



i 



-or- 

in, 



Ev-'ry night when the sun goes in. 



J. J, J J J I J ^[-^,1^ 



Ev-'iy 



night the sun goes in I hang my head and moura-ful cry* 



Copyriflfht 19^3 by R. D. Rov Music Coa^ Bo;ston^ MsiiSa Used by permission* 



The Exile 



d«-e" 



M-P 



Leonard Rafter SCHO 
V-1 A-2 M-b' T-B 



"Hoitalgic" deacyibes thia aong. Technically there are no probleas, but becauae of 
its aubtle Qxid ethereal nature it la classified aa auaically difficult • Without 
being loud^ the vocal tone should be rich^ vara and peraonal. The acco^paniaent 
■ust be legato and of gosaaaer lightness. Tenpo: J -92M(. The J -lOOMM indicated 
ia aoaevhat fast. 




and just a lit-tle 



lou - der 



Reprinted by permission of B. Schott*s Soehne^ ® copyright ovner - AMP Sole 
Selling Agent in the U. S. A. 



/ Fair Sally 



c«ainor c'-e** (g**) c^-e" 



M-F 



Msurice Greene QX 
Realization by Roger Fiske 

V*2 A-3 M-B T-B 



Thia early l8th Century aong originally had only the composer's figured bass as an 
acco^panlaent. Mr. Flake* a cryataline realization has verve to natch the spirited^ 
folk*like flielody. Any accoapanlat who can play Bach 2«part inventiona will have no 
trouble. The ainger needs sure articulation. Teapo: J <-88«92NM. 




wo • man» But left his heart 



with her at home* 



Copyright 1957 by the Oxford University Fress^ London. Reprinted by permission. 
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The Fiddler 



NorMD Peterkln OX 



f-mlnor 



f»-«b" g»-eb" 



M-P 



V-2 



A-2 



M-B 



T-B 



An Itinerant fiddler brings a fev alnutes of gaiety to the village, but the Joy fadea 
quickly vhen he departs and the children idly drift back to their gaaea. Peterkln 
deftly brings the fiddler to tovn and closes the song on a note that leaves the feel- 
ing of ennui. The sprltely accoqpanlaent, though sparse, calls for a good technique. 
If the optional pitches are used, the vocal line is only aoderately difficult. 
Te^po: y '92m. 




1 



l ^ 'i' r. r r M 



He fid - died down the nar - row street Be - 




-tween the bar - rows tri[p - pi^g^ 




The mer - ry haunt - ing 



lit - 



Round old er hearts went 



Copyright 1925 by the Oxford University Press, London. Reprinted by permissions 



Five Eyes C. Armstrong Gibbs B&H 

b^-«lnor f»-r f»-d" M-F V-l A-3 M-B T-B 

g -Ainor 

A skittish accompaniment depicts the activity of the rats and cats in "Hans* old 
mill." The amusing poem is by Walter de la Mirea Vocally the song presents no 
problems* Good articulation Is the main requirement* The accoiqpaniaent is classi- 
fied as difficult because of the fast te^po. An allargando • a broad one - is sug- 
gested for laeasiare 39* No retard at the end of the vocal line and none at the close 
of the songa A sure-fire encore* Tempo: J -lOCMM. 













Hans' 

/I 1 . 


old mill his 


three black cats 


Watch 


the bins for the 




-' r 


m IT 







thiev- inf: rats. Whis * ker and claw they crouch in the ni^ht, Their 



<D 1922 by Winthrpp Rogers Ltd*; Renewed 19^9* Copyright and Reneval assigned to 
Boosey & Bavkes Inc* Reprinted by permission of Boosey & Eavkes Inc* 
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/ Garden of Bamboos 
g-minor c ' • 



d'-c" 



Balnbrldge Crist CF 
V-l A-2 M-B T-B 



The prosody of Crist 's setting of this poem is perhaps not as w-ii nr^m^^ 
Nor«in Peterkin.s but the oriental flaJ^r of th^ iSfon^ii^Jariie'slSuc; to 

4# -aom, but it tends to make the song too sentimental. J -ioo*« is mnfi^.i 
ly better. J -76MM at the Meno Mosso. «"«»^- J -100M4 is musical- 




Copyright M3MXLIV by Carl Fischer, Inc., New York. Used by permission. 
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\6 



Garden of Baaaboos 
Db eb'-f" 



eb'-f 



Norman Feterkin OX 
V-2 A-2 M-B T-B 



Si real charm. Without exaggeration the con5«8er has matched 

ifSt «J ^^t ° ^! ^'^'^l^tion Of Anamese poem)Tlth an accong^nl- 

ment of like timbre. Observe that part of the accompaniment notated on the G^ef 

^^r^ °f thHver-repeJJS Jat?^rn the ac! 

J^l^e^'L*t°rb":tS: irj x^^^^-^-^ j -^^'^ ^« -i- 



muuciaiu ^cmpiAuc \aoout «<«iuo; 



1 



u 




all a - lone. 



and I 



am 




young girl. 



write 



long let - ters. 



and 



Copyright 192k by the Oxford University Press, London. Reprinted by permission. 
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The Gentle Dove 



Welsh Air OX 
•rr. Grace Williams 



e'-d" 



M 



V-2 A-1 M-B T-B 



Without musical complexities, this little -known, ingratiating Welsh Air invites 
tasteful, legato vocalism and fine phrasing from the performer. A tender poem, but 
not effeminate. Two verses have identical melodic lines. The variety lies in the 
acco^psnlment. Tempo: J. -58m. Ptibllshed in octavo form. 




I. 0 fly t-way, my gen -tie dove, To 




I am bfo-ken-hewt-ed Tell her that I long to see her, 




her from whom I'm part-ed,. 



9 Oxford University Press, I958. Reprinted by permission. 
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Gentleness 
0 d»-e" 



d'-e" 



M-F 



Mary Wlnton CP 
V-1 A-1 M-B 



T-B 



The need for good, but not difficult, sacred solos for young singers is well served 
by the coiaposer. No problems. Teiqpo: J -100M4. 




Dear Lord, Thou art on., all of as b« • stow • ing That gen • tie • 




neu which is ottr re - ry life, For - ey - sr from thy Ian- dsr... Spi - rlt. 



Copyri({ht 1956 by E. Newgass. Carl Fischer, Inc., New York. Used by permission. 
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Gifts 
Eb 



b^-eb" eb'-eb" 



Thoait F. Dunhlll JBC 
V-2 A-2 N-B T-B 



Tbe text. Give • Man • Horse He can Ride, is faalliar bectwe of tbe populir settiog 
by Geoffrey O'Bar*. Tbe Dunblll eetting Is equally asscullne, vigorous and effective. 
Musically, it is better because of greater hamonic variety and a telling aodulation 
that enhances the third verse, 'Give a oan a girl he can love' . The eb" occurs often 
80 the singer mast be able to sing the pitch veil. This is sure-fire for the young 
baritone. Tengpo: ^ -dOMf. 



Give a man 



a horstt hucanridi*. 



*=5 ^ 



Give a man a boat he can sail; 

m 



And his ranic and V(ralth,hi9 strength and healtli^On 



soa 



nor shore shall fail. 



Used vlth permiaalon of J« B. Cransr & Co«^ Ltd* 



The Giysum Davy 



English Folksong OX 
arr. David Cox 



d'-d" 



d'-d" 



V-1 



A-2 



M-B 



T-C 



Nine short, spirited verses with a tvonaeasure refrain lolloving ea^^h tell of the 
fine lady vho left comfort and wealth behind for the love of Oipsua Davy. The ar. 
ranger's fine accoopanlment gives variety to the repeated tune. Tengpo: J -Qkm. 
Published in octavo fom. 



It wa$ lite in thenightwhen the Squire came home, En- 



J J r J 



qui* ring for hit li * dy. His 8er*vintsmide i sure re "ply: She is 



gone with the gip • sum 



9 Oxford University Press i960* Reprlntad by pemlssion* 
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Qo« Lovely Rose 
P c'-g" 



ft Hi" 



M-F 



Richard Cuoiings BIfl 
V-3 A-1 M-B T-A 



The thin aecoBvaniaent and an une^lLished aelody allow a pUin and unartlficial 
•tateaent of the beautiful poem by Edound Waller (1606-1687) to asf^Tprlw 
portance. Musiclanahip la the mjor requlreaent. A broad cli«x, however, (two 
measux-js) calls for a sizable sound. Teavo: j -96lil. wwever, ^wo 




Tell 



her. 



that wastBB her time and me;: 




c 



Cto> Lovely Rose 

e«-f" 



Ob 
F 
Eb 



f'-d" 



Roger Quilter C 
^-3 A-3 M-A 



T-A 



Quilter* B harmonic style, although basically conventional, is individual. Of his 
S"^",^?,' ^ Crliason Petal- are his finest. The text by 

Edaund Waller (1606-1687) ia elegant and the accon^janlaent with its inner counter- 
point is a superior cooqplenent for it. Teapo: J 69Iiil. 





2 





Oo >vay fro» m vlndoif 

C 

Eb 



C a-e" c'-c'^ 



P 



John Jacob Niles 08 
V.3 A-1 M-C T-C 



ThU song l8 the ultlnte in siavllclty^ but it la neither vocally or musically 
easy. Folk-like in atyle^ it can becow maudlin if aung other than in an unpre- 
tentiotas manner. Its effectiveneaa is dependent solely on fine tone and an inno- 
cent and guileless commnication of the text« The introduction of the Eb gives the 
bitter-sweet flavor. Tempo: J -88M(« a "'J' 



'way from my door, 




'way — from my win - dow, 



Go 



'wa% 'way, 'way from my bed-side 



And both * er me no 



more. 



And 



Copyright^ WlKXXn, ICMXLIV by G. Schlrmer^ Inc. Used by permission* 



A Oratt Time 



Nevell Wallbank N 



Bb 



d'-g" 



f'-d- 



M-F 



V-2 



A-2 



M-B 



T-B 



Sttccestlve 7th chords with an occaalonal 9th chord - and both cbroMtlcally altered 
at tines - form the harmonic basis that effectively acconipanies a diatonic melody. 
The result is scxMvhat stringent and points up the excitement the cooposer has read 
into the text. Rhythmically, the song is straightforward. A more familiar setting 
of the excellent poem "Sveet Chance , that led my steps abroad" is by Michael Head. 
The climax on 'nev-er' (g") can be sung successfully by pronouncing the vord 'nev- 
uh'. Ho need for the final "r". Tempo; j -lOdMM. 




I J I J 



I II I ' 



Sweet Chance, that led my steps a • broad, ^ 




the^ town, where wild flowVs srrow- 



rain - bow 



and a 



Copyrl^ 19^ by Alfred Lengnlck & Co., Ltd. (Mills Music, Inc.) Used by 
permission. 
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I The Qreen Bushes 

V 



Trtditlooal Air JBC 
arr. Frederick Keel 



A 
F 



1 1 



V-2 



A-2 



M-C 



T-C 



There Is a bit of "The Old Sod" In this Jaunty melody that bubbles along at a good 
° ^^'jfc. ^ acconpanlnent enhances the tune repeated sUt tines. Rone of 

the fr 's Is sustained, but the tessitura Is soaevhat hl^ than average for the 
range. It Is a -wordy" song so It begs good articulation. Mock-seriousness Is the 
mood here. Tempo: J -1201W or perhaps even J* -132m if the accomanlment doesn't 
prove too difficult. 




I was a - walk - ing one morn-iag In may, To hear the birds whis-tle and 




see the lambs play; I spied a young dam-sel so sweet-ly sanj? she^ 
Used with permission of J. B. Cramer & Co., Ltd. 



Down 



1/ 



Oreensleeves 



analnor 

f-minor 



English Folksong QX 
arr. Ralph Vaughan Williams 



e'-g" 



a'-e" 



M-F 



V-2 



A-1 



N-A 



T-A 



Few melodies arp as well known or as universally loved as Oreensleeves and of the 
many arrangements, none is better than this one. For most young singers the lower 
key is weferable because closed vowels occur on several of the highest pitches. 
Tej^po: J. -56lil. 



a AaaamMwa*.' »u / 



E 



m 



'A - las, my lovcw vou do me wronR to cast me oflL. dis- 




cour-teou$-Iy, And I have lev - W you so long, de - light - ing in your 



Copyric^ 1934 by the Oxford Iblverslty Fx>ess, London. Reprinted by permission. 
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^ Have Mercy Lord 



G. F. Handel eV 
Edited by H. .Uexander ffetthews 



d -minor 
b -minor 
a -minor 



d'-dr d'-d, 



M 



V-1 



A-1 



M-A 



T-A 



This short solo from Handel's, "Dettingen Te Deum/' is classic and its fine Legato 
melody is particularly appealing. The composition presents no difficulties, but 
sounds best when sung with a sizable tone. An excellent introduction to the slow 
Handel ian idiom. Tempo: y -50MM. 



TO 



1 



Have mer 



cy 



Lord. 



All 



pow 



er-ful. From all veak 



lit 



.A 



lieve our sor-row^ Be mer-ci-ful. 

Copyright 19^'* by Eltoun-Vogei, Inc. Used by permission. 

Have you seen but a white Lily grow 



npsB guard us , Re - 
■"ip 1 



0 



Lord! 



Be 



Anonymous ox 
Trans, and Edited by Peter Warlock 



F 



-f" 



f '-d" 



M 



V-2 



A-i 



M-A 



T-A 



A realization by Arnold Doimetsch is published by G. Schirmer, but Peter Warlock's 
is superior. "Sweet" occurs on f" and poses the only technical problem. An un- 
encumbered style is needed. This is for the young man whose appreciation of the 
song's chaste beauty will provoke him into gaining the vocal and musical poise to 
communicate its refined elegance. Tempo: J -56MM. 



i.'a iiiv OAWW 



I— J' J' I \' .ilJi'I .N h 



Have vou seen but a white li - ly f^tow 




fore rude hands had touched it? 





Have you markVl but the^ fall of the 



earth hath 



Copyright In U. S. A. and all countries 1929 by the Oxford University Press, London. 
Reprinted by permission. 
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The Heart Worships 
d-0iaQr 



M-F 



Oustav Hoist OAL 
V-1 A-l M-A 



T-A 



Repeated chords are usually banal, but Hoist's austere accooB)aninent Is an exception. 
This song 18 appropriate for church or concert. Musical andpoeUrseLuiX «r^ 
^^'^'^'''J^tU'^'''' ' ^"^ '^''"y *° aHblolStrie^^Jiy 




Si . lence on j^arth 



Si - lence with 



By permission of Galaxy Music Corporation. 



He's Goln* Away 



North Carolina Folk Tune CF 
Adapted by John Jacob Nlles 



F 

A 



c'-e" 



f'-d" 



V-1 



A-2 



M-C 



T-C 



In an artful way, Mr. Niles has aade a "recital" song of a famous folk tune by 
Si! Jiff ^ original rhythms and s»«plylng an interesting acco«,paniment. 

J -YoMM. It is better than J -72Jil. *^ 



J' i' i r pgr ^ 1 ^ J' 



He's|{om' a • way for to stay a 



lit • tie while, 



But he's 




com- in' back, if he /joes ten thou-sand mile. And who will tie your 




shoe, 



and who will >ilove 



your 



Copyright M3MLI by Carl Fischer, Inc., Hev York. Copyright M3MLV by Carl Fischer, 
Inc., Mew York. Used hy peniittlon. 
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Hl^hlanA Song 



d'-g" 



John Sacco BN 
V-2 A-3 M-C 



T-C 



If played with careful dynaalc control (to provide a bright color It vlll be better 
to avoid the use of the aoft pedal) the arpegglated acconpanigwnt need not overpower 
a young singer. Thla tuneful aong has slople charm and If perforaed with good 
balance Is effective. The clioax on f#" Is sustained for tvo measures on the word 
"love." Four g" 's are approached by leaps and are 8th-notes. A fifth g" is a 
quarter-note. Tempo: J -76ltf. 




Oh, he ^'ould nave me dress in lace« 



But 




I'll stay clothed^ in wool. 



His • stare is warm up * on my 



face. 



But ah, 



his heart is cooK. 



Used by permission. Boston Music Co. 
The Holy Boy 



F 
Eb 



d'-g" 



f'-f" 



N-F 



John Ireland B&H 
V-3 A-1 M-B 



T-B 



The range, plus several phrases that sustain a high tessitura, put this song In the 
difficult category even though the adjunct, diatonic melody Is tuneful and easy. A 
vocally secure g" is needed If the hlc^ key Is used. For young singers the key of 
Eb is recoar«Dd«d. A fine Christmas song to be sung in a rapt and worshipful manner. 
Ten^po: j -63MM, J -H-l*6 is too slow. 




;> i J' I J 



Low • ly, laid in a man • getf With 



p ir p vpK f r r p if 



OX - en brood - ing ntgh,. 




The Heav^*ly Babe is ly • ing His 



O 1938 by Bavkes & Son (London) Ltd* Reprinted by permission of Boosey & Havkes 
Ince 
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Hope The Hornblwer 

0 d»-e" 
Bb 



M 



John IrelADl GAL 
V-2 A-3 M-B 



T-B 



The poem^ «n invitation to the hunt^ is set to a galloping melody and accoiqpanioient. 
The vocal line prescribes good articulation and snappy rhythm. The single difficulty 
for the accoopanist is the quick teiq>o • the notes are easy and lie veil under the 
hands. Tempo: J -76-d6MM^ depending on the technique of the pianist. The singer 
vill need good control of dynamics. 







— i— 









'Hark ye, 



hark to the 



5 



wind - ine horn. 



Slueeards. awake, and front the morn! 



e Copyright assigned to Augener^ Ltd. 1961. By permission of Galaxy Music 
Corporation. 



Hov Your Trulove to Know 



Martin Dlller CF 



c'-f" 



d'-d" 



V-2 



A-2 



M-C 



T-C 



Tbe use of tlie lowered 7th in botb G and A (the last verse is a step higher) Injects 
a colorful touch to tbe accoiqpanlaent for the short refrain that follows each of the 
three verses. Tbe word "sing" on the one doesn't offer the easiest vowel, but 
all else lies well for the voice. Tenqpo: J. -6^M. 



4 » J' J') }' J' Ji J) I Ji .h J) J'i 1^ I J, J, J, J, J, J, 



Now will you tell me the name of your jer- ry - o, 



Now will you tell me the 



j * J, J. V J' I p p I 'l p I J) ii J) ^ 



name 



of your jack? The look from his eye has a hith - er come mer - ry - o. 



Copyright ICMXLVII by Carl Fischer, Inc., New York. Used by permission. 
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i 

Philip Warner CF 

F c' (d)-a" (f") f-c" M-F V-2 A-2 M-B T-B 

A vivacious tune with a pensive ending. The exceptional young singer may sing the 
two a" 'a, but the optional f" 's with no struggle will be musically better. Much 
charm results from the 2 against 3 rhythms. Take particular note - the ad. lib. to 
be sung with sentiment, but not sentimentally. Tempo: J . -8OMM. 



■•/ij—^; -J- a 


h 


-1, — ^w-^v- 


— 

A 




lonK the street The 



mu • sic spills Like a wa - ter - fall In the far blue hills. 

Through the eve - ning, Slow and sweet. The 



(•"^jli ^Hurdy-Gurdy 



Copyright M3ML by Carl Fischer, Inc., New York. Used by permission. 
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1 A Hymne to God The Father 



Pelham Humfrey 

Edited by Michael Tippett 

and Walter Bergman 



g-minor c#' -f " 
f-minor 



d'-d" 



M-F 



V-3 



A-2 



M-A 



AMP 



T-A 



The power of the John Donne (1573-1631) text must be understood and appreciated be- 
fore Humfrey's (16U7-I67'*) setting can be communicated. This is a splendid example 
of recitative (solo song) as first realized in England after its invention in Italy 
about 1600. The editors' realization of the figured bass is excellent. The song 
should be conceived as a declamation, not as a legato melody. The alia breve meter 
is misleading . Wh ereas the rhythms should be exact, the text necessitates some free- 
dom in tet^po i^^tlili should have a basic pulse of about J -^dMM. 



Wilt thou for- give that. 



sin where I be-gun, which 

130 




my sin though it were done be-fore? 




Wilt thou for-uivc those 



sins,through which I run, and do run still.though still 



I 



do 



de 



Reprinted by permission of B. Schott's Soehne, ® copyright owner - AMP Sole 
Selling Agent in the U. S. A. 
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ri 



Hwnm 
g-Mlnor 



d» -f " 



M-F 



Christppber le Fleaing JVC 
V-1 . ^ A-1 M-A T-A 



One who knovt the choral getting by Walford DavleeiTthat Is used as a cloalng bene- 
diction in aany churches will be faalllar with the'-liext, God Be in Hy Head (Sana 
Pri»er 1558) . This setting for solo voice Is equally appealing and my be used as 
a short solo or a benediction. It should be sung quietly and introspectively. No 
problem. Teqpo: J -60IM. 




J. j'r r l O p p p i rf ^ J 



God be in my bead and in my nn - der-stand-ingr;. 




God be in mine eyes and in my look - ingr; God be in my 



Copyrl^t tCMOaaV by J. & W. Chester Ltd., London. Used by peralssion. 



I UL Rose 

B c#'.l#" 



f#'-dr 



Ned Rorem P 
V-2 A-1 M-B 



T-B 



An eleven-aeasure setting of a Gertrude Stein poea. It has char«, an air of so- 
phistication and a delightful "punch line." An awkward interval or two, but really 
not difficult. Te«po: J -112M<. 




you 



am Rose 



and 



Used with pemlssion of C. F. Peters Corporation, New York. 
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I Gave Her Cakes and I Gave Her Ale 



Welford Russell BMI 



d-fflinor 



d'-g" 



ft.f 



V-3 



A-3 



N-B 



T-C 



Two lined f's appear a nuiober of times and g" once so this song is reasonably hi«h 
for a young tenor. None is sustained, however. The intervals of the melody arrnot 
difficult, but the rhythm is tricky here and there. Best sung by a flexible voice 
with a tone color that is decidedly masculine. TeiQ>o: J -92-96M(. 



I gave her Cakes and I Rave her 



Ale, I gave her Sack and Sher-ry. I kist her once, and I kisther 



Reprinted by permission of BMI Canada, Ltd., © copyright owner - AMP Sole Selling 
Agent in the U. S. A. 



1 



■ If ever I Harry at all 
P c'-f" f'-d" 



Thomas F. Dunhill JBC 
V-1 A-1 M-C T-C 



As the title suggests, this song is gently humorous. The melody is slnqple - the 
climax on the last note - f" on the word "all." The tempo is brisk and the words 
many - so facile articulation is needed. Hardly a great song, but fun. 
Teapo: J . -92-10lfI«. 



^ 




I mfeht mar. ry the farm . er's boy, With cheek so ro . sy and 




step so light, Who spends the day from ear. . ly morn In 



Used with permission of J. B. Cramer & Co., Ltd. 
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If It't ever tprlng again 



eb'-f" 



a'-eb" 



Christopher Le Fleming JVC 
V-2 A-2 M-B T-A 



It ie generally conceded Thome Hardy's poems are not easily set to music, but 
Mr. Le Fleming has done veil with this delightful one. A warm, heart-felt yearning 
pervades and matches that of the text. (Don't let one aift>lguous line distiffb). The 
singer should be able to convey a restrained impetuosity. Te^po: J -lOOm. 




If itjs^^^ ev - er spring a - gain, Spring a - 




gain 



I shall go where went I when- Down the 



Cppjfrljpit for all countries \9kl by J. &W. Chester, Ltd., London. Used by 
l^rmission. 



If Music Be the Food of Love 



Henry Purcell bow 
Edited by Daniel Pinkham 



e-mlnor 
g-minor 



b-e" e'-d" 



M-F 



V-2 



A-1 



M-A 



T-A 



This edition presents Purcell' s melody in a guise more stark than is generally 
known. Perhaps it is another Purcell version, several are knoim, although this 
would seem to be a variation of the first. Be that as it ny, it is good. The 
tessiturm is high - the low b occurring twice as eighth-notes. An understanding 
and appreciation of the text is requisite to a satisfactory performance of the 
music. Some flexibility is required. Teqm: J .86»«. See same title edited by 
Michael Tippett and Walter Bergman. 



w4« * a J 



;lC;-QJJJ^KJjjj,j. jj j. J ) J J I 



vll. If mu.aic be the food of „love, Sing on* sing on, sing 




on. simroii till I am fill'd. am fill'd with |oy, For then-myliSi-ing 



Copyright 19^ by R. D* Row Music Co., Boston, Mass. Used by permission. 
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If MuBlc Be the Food of Love 



Henry Purcell 

Edited by Michael Tippett 

and Walter Bergman 



f#-minor 
d -minor 



c//'-fr f#'. 



M-F 



V-2 



A-2 



M-A 



A»B> 



T-A 



This edition presents the more familiar version of the Purcell melody which la 
Tempo: J -80»M. ' l ij r TlanA i t PTiiU M m u 




If mu-sic be« the_ food of_ love, sing on, sing on, sing 




on. sing on tiU I_ am fill'd, fiU'd with joy; For then my lUtJhing 



f ?• Soehne, © copyright owner - AMP Sole 

oeiiing Agent In the U. S. A. 



%^ If there vere dreams to sell 

Eh (BM) c'-f" e'-e" 

F (BE) 
Bb (BE) 



John Ireland BM 
M-F V-2 A-1 M-B 



T-B 



cT^^^:,f p\L":oJJ'^jr.- ^^^^^^ - 



dreams to sell, 



What would you bi^7 




pass-Ing bellf 



Some a Ugbt sigh, That 



If there were 




Some cost a 



Used by permission. Boston Music Co. 
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If Thou prepare Thine Heart 
f -minor cb • -eb" eb • -c " 



M-P 



Clifton Parker CF 
V-a A-2 M-A 



T-A 



With haraonies quite conventional, the cooposer has created the correct background 
for this text from the Book of Job. The prosody is excellent and the melody ap- 
propriately austere. There is one melismatic phrase. TeasK): J" -90»M. See also, 
I Will Lift Ite Mine Eyes and Blessed Is the People by the same coofposer. 




P 



If thou pre -pare thine^ heart* and 

1^ 




stretch out thine hands to - • ward Him^ 



If in « iq - ui « ty be in thine 



hand, put it far a - way, 
Copyright tCMXXXIV by Carl Fischer, Inc., New York. Used by permission. 



<^ I Have Twelve Oxen 



0 
F 



c'-f" 



John Ireland B&H 
V-2 A-3 M-A T-B 



This ghy, light-hearted, singable melody has an Early English pastoral poem for a 
text. that includes the typical "with hey with ho." The basically conventional ac- 
companiment is appropriately punctuated with color chords. Some disjunct chord pro- 
gressions will take practice. Tempo: J -loUlM. 




I have twelve ox . en that be 



fair 



and brown. And 



P 



they %Q a . %x9iZ 



injr 



down by the town. 



With 



heyl with ho! with hey! with ho! Saw.est not you mine ox . en, you 



6 1919 by Wlnthrop Rogers Ltd.; Renewed 19i»6* Copyright & Renewal assigned to 
Boosey & Hawkes Inc. Reprinted by permission of Boosey & Iswkes Inc. 
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I heard a Linnet Court lag 
f#-minor c#'-f#" ti'-cf 



Ian Parrott M 



P 



V-2 



A-3 



M-A 



T-A 



See The Linnet, by Ivy Herbert. Parrotfs setting of the Bridges text is easier 
vocally and auslcally than the Herbert song, but the accompanlaent is technically 
more demanding. This song also captures the charm of the poem, however, in a more 
conventional manner. Notice the first note of measure 1? is f| followiig the f 
in the previous measure. Accompanist and singer must be in complete rawort with 
each other. Tenjpo: J -69*W. i^i^ o wxuu 




la - dv in the SDtmg: His mates were id - ly sport, inf?, Nor 
Copyright 19k6 by Alftred Lengnick & Co. Ltd. (Mills Husic, Inc.) Used by permission. 



I Heard a Piper Pipinfc 



Norman Peterkin OX 



g-minor 



g' -f" g' Kl" 



V-1 



A-2 



M-A 



T-A 



The 6/8 meter provides a lilt, but the melody suggests lonesomeness and monotony. 
The use of a major seventh chord in 3rd Inversion on the lowered 2nd degree of the 
scale is tantalizing. About the vocal line the accompaniment deftly weaves a plain- 
tive piper's tune and the result is bewitching. Te^: J -72-76MM. 




heard a pi - per pi - ping The blue hills a - mong And 




nev - er did_ I 



hear. 



So phint 



ive 



Cppyritfit 192U by the Oxford University Press, London. Renewed In U. S. A. 1952. 
Reprinted by permission. 
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I knov • hill 

P -minor 
C#-minor 



f » -f " 



g'-d" 



M-F 



Benjamin Whelpley BM 
V-1 A-2 M-C T-C 



This nostalgic song has been in the repertory for years figo^^ but <« o« 
Peaiing. A pleasant melody harmonized in a LnJLuowl naSii LliJ^^.n??' 
unless the initial interval c".f" on the vordsTta^ aS^he'vo^d "Jur'^n f" 
should prove so. Tempo: J -92MM. 




land, wEere I would be; 



know a hearth - fire burninfir 



Used by permission. Boston Music Co. 



0 



I Know My Love 



Eb b^»-eb" bb»-eb" 

0 



Irish Folk Song ROW 
arr. John Edmunds 



V-2 



A-1 



M-B 



^e arranger has retained the multiple meters of the tune (5A - 6A - k/k - 3A) 

StciSt!?*'^**'*/'"^*! ^^"^ P^"" ^•^^ *° to rest as normally 

c^culated. The singer, in a pouting mood and a bit angry, says, "Bonny boys are 

iz^s^.^7j:') ' ^ ^^^^ '^"^ts: 




know mv love bv fais way of walk- id', And I 




A L 



know mv love by his coat of blue, But if 




know my love by his way of talk - in', And I 
Copyright 1953 by R. D. Rov Music Co., Boston, »fass. Used by permission. 
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1 



I know vhere I*a goln ' 



Irish Country Song B&H 
arr. Herbert Hughes 



Ab 



g'-eb" 



g' -eb" 



V-1 



A-1 



M-C 



A wistful melody and a siaple accoqpaninent for an Ingenuous text - "I'll marry 
Johnny although he is poor and some say he's dour." The song ends on the unresolved 
dominant seventh bearing out the state of indecision in the girl's heart. 
Tr,^: J -69m. 




I knowuhcre'Ini 




jfo.in. And I know who's go. in With me, I know who I 



love But the dear knows who 111 mar.ryl 



© 1909 by Boosey & Co. Ltd.; Renewed 1937. Reprinted by permission of Boosey & 
Havkes Inc. 



I loved a Lass 
f-mlnor 



John Hind HWG 



c'-f" 



f'-c" 



V-1 



A-1 



M-C 



T-C 



I loved a Uss - But now she's left me - But never them believe three snatches 
from the text (George Wither, 1588-I667) give the gist of this masculine, easy-flow- 
ing tune. Each of the three verses ends with Fa-le-ro-loo. The cover says "Song 
for Baritone Voice", but the final note is f" which suggests a high young baritone. 
A tenor should sing the song well. Teapo: J -88-92MM. 




seen* 



I loved a lass, a fair one. As fair as e'er was 




She was in -deed a rare one, An - oth • er She - ba 



Capyrl£(bt by Novello & Company, Ltd. Used by permission. 
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Edvard Elgar HtfG 
V-1 A-1 M-C 



T-B 



Shelley's fragile poem has been given a pleasant-sounding setting by the composer. 
The 6/8 meter swings along with a delicate rocking motion, and because there is no 
call for a big climax, the song is excellent for a small, light voice. Some 
phrases are long and will require preparation of breath. Tempo: 





As the moon's soft 



r P r P 



splen - dour 0*ef the faint cold star - light, oW the faint cold 



star-light of heav*n Is thrown, So thy voice 



Copyright 190k by Novello & Company, Ltd. Used by permission. The H. W. Gray Co. 




In The Inn Leigh McBradd HP 

e-minor d»-j!" e'-e" M-P V-1 A-2 M-C T-C 

The one g* in this modal melody is unsustained and easy to sing. The song is quiet, 
unpretentiotas and has the atmospheric color expected In a song about Bethlehem's 
Inn. TeBQK): -69IM - middle section -bOm* 



In the inn at Beth - le-hem. 



Ev « 'ry room was sold, 

m 



The 



hearth was warmed for man -y men And 0,- tbe-wind blew cold. 



Copyright I961 by Harold Flaomer, Inc. Used by permission. 
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In the Spring 



e'-d" 



Ralph Vftughan WillluM OX 
V-2 A-3 M-A T-A 



Vftugban WillltaM' sinuous aelody in 9/8 sdvtnces sll but continuously In even 
eighth-notes with • syllable per note, «nd the unduUtlng aotlon is entirely be- 
guiling. The «cco«psnl»ent has a siailar notion and frequently parallels the 
■»J-«lic line. To be perfonwd in the finest legato fashion. Te^>o: J . -5U Ml or 




love is the maid ov all maid-ens.Thou(fh all mid be come - ly, Her_ 




skin's lik' the jess- a - my bios- som A- spread in the Spring. Her!l 
Copyright 1952 by the Oxford Iblverslty Press, Lcmdon. Reprinted by permUslon. 



Is She Hot Passing Pair? 



D 
P 



c'-e' 



Edward Elgar B&H 
V.2 A-2 M-B 



T-C 



0 (not recoMNnded) 



The text is a translation of a poem by Charles, Duke of Orleans (1391-1466), and ro- 
■antlcally extols the beauties of a Udy. A slsable voice is needed to do Justice to 
the lively and exciting aelod^. What sight have been another 19th Century "parlor 
tune" is saved by Elgar 's good taste. Tenpo: J -132IM. 




love wzL 



b she not pass . ing fair^ 



She whom I 



i 



sea, 



W8] 



earth, 



i 



or 



in 



6 1908 by Boosey & Co* Ltd.; Renewed 1936* Reprinted by permission of Boosey & 
Hawkes Inc. ® 



ERIC 



68 



(p 



It Is Pretty In the City 
D b-g" e'-d" 



Gardner Read SMP 
V-2 A-2 M-C 



T-C 



The city is probably New York ('rivers flowing, seaward going on each hand') and the 
poet loves it. In keeping with the text Mr. Read, has supplied a light-hearted set- 
ting that suggests that city's musicals. The range, though wide, is not taxing be- 
cause the g", an eighth-note, introduces the one sustained and the b, anoSer 
eighth, preceeds a', a skip of a 7th. A song that is charming and piquant. 







— 




It is pret « ty 


in . the 




cit 

-J 



tow-er and stee-ple, 



ea- ger peo - pie, 



ban - ners 




dream- ing, mar-ble gleam- ing, nar-row sky 

® Copyright 1953 by Southern Music Publishing Co., Inc. Used by permission. 



80 



^1 



It was a Lover and His Lass 
g-minor c'-g" d'-d" 



M-F 



Eduund Rubbra OX 
V-2 A-2 M-A 



T-A 



The accoiHpanlment is harmonically slmiUr, but different in figuration, for each of 
the three verses, whereas the melody - except for one small alteration in the second 
verse - is repeated. Use of chords incorporating open Jths provide a clear, fresh 
sound that ccMiplements the Jubilant and exniting melody. Tempo: J -72MM. 



lit* 




a lo ver and his lass, With a 



That oVr the green corn - 



-field- did pass In spring - time, the 
Copyrl^t 1925 by the Oxford University Press, London. Reprinted by permission. 
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I vlll go vlth ay father a ■ploughing Roger Qui Iter GAL 

Ab c'-f f«-c" M-F V-2 A-2 M-B T-B 

Bb 

There Is a freshness about this song that Is captivating. The text conveys happi- 
ness, freedom from worry and the deep Joy of living. The rhythm includes aoae 2 
against 3 that gives strength to both melodic line and accompaniment. There must 
be real contrast between duplets and triplets. The climax on f" is sung on a good 
vowel (scythe). If used, optional pitches confine the range to eb". Tempo: J 76J#1. 




sea - guUs WiU come flock - ing af - ter 



By permission of Galaxy Music Corporation. 

I Will Lift Up Mine Eyes Unto The Hills Clifton Parker CF 

G c'-e" f'-c" M-F V-2 A-2 M-A T-A 

Plaintive counter melodic phrases of rhythmic Interest constitute much of the ac- 
companiment. In contrast to the many wishy-washy settings of Psalm 121, this one 
is very refreshing. No problems not negotiable. Tempo: J* -lOOMM. J' -8UMM is 
too slow. A fine church solo. See also, If Thou Prepare Thine Hear t and Blessed Is 
the People. 




I will lift tto mine eves un - to the hills, From whence 



com-eth my help. 

Copyright M3MXXXIV by Carl Fischer, Inc., New York. Used by permission. 
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I will ika yott broochet 



Edrle Cundell C 



c'.f" f^" M V-2 A-2 



Th« «cc<M«MBiaent it wied for tlw repeated aelody to which the three vertet «re 
•et «ad prorideg contrast and iateregt. The vocal line U grateful, the teraoniee 
conventional. The lower key i« recoHnended for the high achool tenor unleaa the 
•infer ia capable of auataining a high tessitura. Tei^: J •63IM. 



i 



la there such a thing as dayT Ernst Bacon AMP 

F# d#'-fr f#'^ F V-2 A.2 M-B T-A 

An abrupt Modulation night advance a problem for the singer, but acquaintance should 
solve it readily. The accoqpanlaent is "sticky" only because of the key. Its 
crystalline texture satisfies the requirements of Emily Dickinson's guileless poem 
nicely. Teqpo: J -lOUlM. 



r f r I I' r r r r r r 'r^ 



Will there real«ly be a morn*lng? Is there such a thing as day? 



.r rj I I r \ \ r i 



Could I see It from the moun-tains If I irere as tall as they? 



Raprintad by pamlsslon of AMP O copyright ovnar. 
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,<) June Roger Qullter B&H 

E c#'-e" g'-df" F V-1 A-1 M-B T-C 

An Ingratiating melody that meets the requirements of the poem. The song has charm 
and audience appeal. Not difficult. A flowing accompaniment that has the Quilter 
grace. Tempo: J .96MM. 

Dark red ro - ses in a hon-eyed wind swing - ing. 
Silk - soft hoi- ly- hock, contoured like the moon; 

P n p' p J' iu r- '-^^ J J - I 

Larks high j) - ver- head lost in light, and sing • ing; 



® 1902 by Booscy & Co. Ltd.; Renewed 1932. Reprinted by permission of Boosey & 
Havkes Inc. 



The K'e (Kay) 
a -minor d*-f" 



P 



Celius Dougherty GS 
V-2 A-2 M-B T-B 



A relatively high tessitura makes rather difficult what otherwise wotxld be an easy 
song. The quasi-oriental idiom and the forlorn hopelessness implied by the melody 
match the poignant text, a translation of an 8th Century Chinese poem. If the tes- 
slttira can be sustained, all else is simple. Tempo: } ^76M(. 



r4 



r-Jt \- 



m 



The 



K'e still rip-pies to its banks, The moor - fowl cry. 



My 



C(9yrlght M/MLIV hy G. Schirmer, Inc., New York. Used by permission. 
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The Lanb 



f-alnor 



Theodore Cbanler AMP 



V-2 



A-2 



M-A 



T-A 



The lialted range of the diatonic and rhytbmically siaqple aelody i» aesthetically 
congenial with Blake's ingenuous poea. The poet and coaiposer have ]^vided the es- 
sentials. The realization of their inherent heauty is dependent on the nusicality 
of the perforaers. The song mist be perfonwd slaqply and vith no affectation. 
Teqpo: j •6OIM. 



j»a tempo 



1 



Lit - tie Lamb, who made 



thee? 



Dost then know who made 



thee? 



fi J J J) i nJ j 



Oare thee life, and bid thee feed« 



By the atream, and o*er the mead. 



Gave thee eloth - ing of de - light, Soft* eat eloth-ing, wool - ly, bright, 



Reprinted by penalaalon of AMP O copyright owner • 



Laae Lenny 
0 d'-e" 



gi-d" 



Alec Rowley M 
V-1 A-l M-C 



T-C 



Laae Lenny is a little beggar who sings about the town. "Feel in your pocket and 
find hla a penny." The text is tender and coqpassionate, but the young singer is 
only half aware of Lenny's grare situation so the tune is lii^t-hearted. The song 
hM simple Cham. The transition tro« the key of 0 to Eb and back is accoapliahed 
sBoothly. Teivo: J -lOlMf. 



Len* ny has a 



3 



1 



lame leg. Poor lame Len-ny! He 



can't go a - play-ing With 



Jack or with Jen- ny. 



Copyrlglit L935 hy Joseph Williaai, Ltd. (MUU Music, Inc.) Used by permission. 
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The Lark In the Clear Air 
A d'-fT ftj£«-e" 



Irish Air 

arr. Herbert Hughes 



V-1 



A.2 



M-B 



B&H 
T-B 



The accompanljnent of the Herbert Hughes setting of this engaging melody is effective. 
The two Identical verses are highlighted by contrasted accoinpanlments. . .the second 
being Introduced by an Interlude In duplets and triplets. Only four accidentals ap- 
pear In the accoBpaniment. Therefore, by superimposing the signature of Ab, the 
song may be lowered one-half tone with no difficulty. The tempo indicated 
( j -H6mm) is too flist; J -96m is better. 




Dear thoughts are in my 




mind. And mv soul soars en-chant-ed As I hear the sweet lark 



© 1926 by Boosey & Co. Ltd.; Renewed 1933. Reprinted by permission of Boosey & 
Bavkes Inc. 



The Lark in the Clear Air 

f#'-d" 



i(b 

0 
F 



Irish Air 

arr. Phyllis Tate 



OX 



V-2 



A-2 



M-B 



T-B 



Of Irish melodies, this is one of the most ingratiating and the Tate accomMiniment 
U excallent. The chaste, flowing melody requires a raflned and warm tonal line - 
and the voice some flexibility. Key of 0 published in octavo form. Keys of Ab and 
F - piano voice edition. Tempo: j -80MM. 



tT 



Dear_ thoughts are in my. 



rH—. i 

































hear the sneet lark sing 



in ihe clear air of the 



9 Oxford University Press i960. Reprinted by permission. 
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Linden Lea 



T 
0 
A 



Ralph Vaugban Williams B&H 
V-1 A-2 M-A T-B 



One of Vaugtaan WilliaM* early songs that aanlfesta his interest In English folis 
auoic. The aelody is direct and aasculine with a third verse to be sung at a quicker 
teapo - arriving at a resolute cliaax before a quiet close. The Key of G is probably 
better than A for the young tenor for the tessitura is rather high. Tei^po: J 6Qm. 




wood • lands, flovr^-y glad • ed, By the oaktrees*mos8. y moot, Theskin-ing 




grass blades, tim-ber sha - ded. Now do qui-ver un - der 



© 1912 by Boosey & Co. Ltd.: Renewed I939. Reprinted by permission of Boosey & 
Hawkes Inc. 



The Linnet 



eb'-fT 



Ivy Herbert OX 
V-3 A.2 M-A 



T-A 



f'-d" (^y p 

The majority of phrases ^sj sung without acccnqpanlment. The piano is used principally 
to punctuate and/or connect the vocal line, and the t,ro are not heard together until. 
, the last 10 measures of the song. Robert Bridges' felicitous poem is intoned on a 
congenial melody. The vocalism is not difficult in spite of metrical changes - nor 
is the accompaniment. Nuslcality is demanded, hovever. Teiqpo: J -d0M(. J -lOOMM 
is indicated, but seems too fast. See, I heard a Linnet Courting , by Ian Parrott. 




€Ourt-ingHis la-dy in the spring: 



His mates were id - ly sport - ing, 

A Aft. 



Nor staved to liear him sing His song of love. I fear my speech dis- tort - inp^ His 



CopyriaJht In U. 8. A. «.nd all countries 19^*7 by the Oxford University Press, 
LMkdon. Reprinted by permission. 
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5 The Lonesome Grove 



a -minor 
c -minor 



c'-e' 



g»-e" 



V-2 



American Folksong CF 
Set by Ernst Bacon 

A-1 M-B T-C 



Because the accompaniment Is very sparse and should be played very quietly, the 
singer must be able to sustain the legato melodic line as If there Sere no accomDanl. 
ment present. The moumfulness of the modal melody calls for a hollw and i^ISn 
al tone quality with little or no dynamic v.rletj7 Thi succes! o? i^;?Jrirr^: 
pends en the tone quality used and the imagination of the singer. Te^o: J -60>M. 




One day in a lone-some grove LitoV my head a lit- tie 




dove. 0 lit -tie dove, yoiftwnot a - lone, Like you I am con-atrained to 



Copyright MJMCLVI by Carl Fischer, Inc., New York. Used by permission. 



,.1 



Long ago I vent to Rome 



E 
D 



H. E. Piggott AL 
V-2 A-2 M-B 



T-C 



Jot difficult, but harmonically interesting as it drifts through nearly related 
keys. The prosody is good and brings forth some tasteful rhyttaic turns in the 
melody. One fT only - and it is an 8th-note. Tempo: j -63*il. 




Long a -go I went to Rome As pil-grims go in 
"y 




ii 



Sorine. 



Tour-ney-ine through the hap-py hills Where night - in - gales 



-rH — 

sing. 



Copyright O 1957 by Alftred Lengnick & Co. Ltd. (Mills Music, Inc.) Used by 
permission. 
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The Lord Hy Shepherd Is 
P c'-f" d«-d" 



M-F 



Austin C. Lovelace A 
V-1 A-1 M-C T-B 



Coaplexity is not an essential Ingredient of musical excellence, and this song is 
a good exaaple. It Is a slnple and forthright setting of Isaac Watt's paraphrase 
of the 23rd Psaln. The melody flows easily and in outline, is not unlike the 
characteristic shepherd's tune. Tenpo: j -ll6lil. Published as a unison choral 
song, but quite satisfactory as a solo for a light, youthful voice. 



i 



The Lord my Siep-herd is, I shall be well sup* pliedj Since 



iT r O i r 



J'] J J 



i 



he is mine and I am his^ What can I want be 



side? 



Used by permission* Augsburg Publishing House* 



Lord Randal 



English Ballad JBC 
arr* Granville Bantock 



c#' -d" 



d'^' 



V-2 



A-2 



M-C 



T-B 



See same title arranged by Cyril Scott. The text of the Bantock arrangement is 
somewhat different than the Scott, and the harmonization is more conventional. The 
key of D brings the setting within the vocal range of the average young baritone. 
It does call for the same ability to produce tone appropriate to the text, however. 
Due to the accoogpanlment, the tempo of the Bantock setting sounds better at a 
quicker tempo than that suggested for the Scott setting. Tempo: J -72M( and 
J -92)M at the Animando passages. Emphasize the tempo changes to prevent monoto- 
ny. 



m 



"Where have you been 





V— 














cresc. 
















— • 


' — d 






















m 





all the dav. Ren - daL mv son? Whsre have you been all the day. 



mv oret-tv 



oneTIl 



Us^ with permission of J* B. Cramr & Co*, Ltd* 
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Lord Randal 



/J 



0 



English BalUd 
•rr. Cyril Scott 



ELK 



e'-r 



V-3 



A-2 



M-B 



T-B 



aizable voice, it calls for li«in.t!nn .2 »olid f" or a tenor with a 

•pprpprlate to tS SaLtJc te^f ""KeTv^S Ill'^'ii!^ *° ^^"^"^ 
la rewarding to the singer. SoL rhvJLT! i. audience appeal and 

the basic^trlcarpiSSJ: tZoT^^I^'' Permissible, but onlTvithin 




O where hae ye been, Lord Ran-dqt, my son? 




O where hae ye been, my hand - some younff man ? 



Copjrrlght JCMmi by Elkln & Co., Ltd. Used by permission. 



I 



The Lord's Prayer 



d-mlnor 



c'-g" f'-eb" 



Ned Rorem P 
V-3 A-3 M-A 



T-A 



•oa tk. lBtJry.U !n vlthll JSTtaJSM/^iiT J*" J"*"'^" "1<^ « ««>* 4«l 
ll.nll«l ,1th reitrllnt ttiTrTSofSSiL^-'?'?'*""- 41«-«>«nM. «. 



Hal - lowed be thy name . 



earth, as It is In heaven. 




Our Fa-ther which art In heav 





Thy king -dom come. Thy will be done 



Uaed with permission of C. F. Peters Corporation, New York. 
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"'The L 



Lost One 



c'-gb" f'-db" 



F 



Granville Bantock JBC 
V-2 A-2 M-C T-C 



A Bellifluoua song with a pleasant text and melody. The acconpaniaent has an error 
in the el£5hth aeasure. It should read b double flat g-flat. Tea^po: J -72J#I. 



^7 ? 



The red ^ieam o'er the moun - tains 
Oil piii 1^ 



ioes 



wa - ver • in« from sight, 

dim. 



And the qui • et moon en 



han 



ces 



The 



love - li • ness of nights 



Used with permission of J. B. Cramer & Co.^ Ltd. 



Loveliest of Trees 
P c»-d" 



c'-d" 



M-F 



■ John Duke GS 
V-1 A-3 M-B 



T-A 



See same title coaqposed by Leslie Woodgate. The vocal line is easy, but the ac- 
conpaniaent is a bit rough toward the end of the second verse. If the accompanist 
will take time to block out the chords in practice the difficulties will be minl- 
alsed. The song is delightful, and, because of the limited range, it is very use- 
ful. TeiBipo: J -96IM - no slow^tr. 




bough, 



Copyrli^ 193'* l>y Schlrmer, Inc., New York. Used by permission. 
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Loveliest of Trees 
A e'-f#" 



e'-d" 



M-P 



Leslie Woodgate JBC 
V-2 A-2 M-C T-n 



See sane title coinposed by John Dvike. This setting of the A. E. HousMn poe». is 
.graceful, and the key change provided in the second verse adds interest. The melody 
is diatonic and the hamonies are conventional. One f#" on the word »bloom' might 
call for special attention. A transition from the Ifey of A to the Key of C# at the 
end is an eye-opener. Tengpo: J -dUMt. 




clier 



ry now 



Is liuii|j^ /vith bloom a -long the bough 



stands a-bout the wouil-lami i-idc 



Wear - in"' white 



And 




for 



Used with permission of J. B. Cramer & Co., Ltd. 



' Love Wot Me for Conely Grace 



e'-f" 



f»-e" 



M-F 



Gk>rdon Jacob JW 
V-2 A-3- M-B 



T-B 



Tempo di Gavotta suggests the style of this undulating, diatonic meloay. The vocal 
line requires flexibility for n runs along at a good clip - but aside from that it 
is easy. Descending thirds in the right hand - the left hand is sinrple - will call 
for practice. The accompaniment suits the words beautifully. Tempo; J -126m. 




3 



face,. 



4^ 4 



Love not me_ for come - ly grace, 



For_ n.y_ pleas - ing eye_ or_ 




Nor_ fer- 



ny 



out . ward part, 



No, nor 



Copyright 1939 hy Joseph Williams, Ltd. (Mills Music, Inc.) Used by permission. 
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y Love on ay heart 



Eb 



Robin Mllford NOV 

V-3 A-3 (high key) 
A-2 (low key) 



M-A T-A 



This beautiful love lyric by Robert Bridges^ is enhanced by the con[po8er*6 perceptive 
setting* Many meter changes necessitate a fine rhythmic sense on the part of both 
singer and acconpanist* Although not technically difficulty the high key with its 
metny sharps makes the accompaniment sticky/' Because there are no chromtics in the 
accoaqpaniment the key signature of F can be stq>er imposed and the same notes played* 
The loirer key (Eb) is also easier* The words 'sweet* and 'be* on f#* (high key) eb** 
(low key) are not vocally easy* Tempo: «112IM. 



m 





Love on my heart 



from 



hea-ven fell,. 



Soft 



as the 



dew 



flow-ers of spring, 



on 



Cppyric^t by Novello & Coiflpany> Ltd* Used by permission* 



Love Story 



d*-e" 



g* c" 



M-P 



Irving Hopper CP 
V-1 A-3 M-C 



T-C 



Instead of suggesting a teiqpo^ the composer has indicated a mood * portentous* The 
song^ however^ Is only quasi*omlnous for the text is droll and the setting clever 
and ent3rtaining* Scale passages in the accompaniment scurry and rhythms require 
coordination* The singer must be able to communicate a text well* Tempo: j« -63IM* 



Great 



p p p p ' p 




i;rand-fa • ther — 

mf 



was 



y old, 



Near 



ly a 



r P I r- r p 



huvs 



dred years. 



Tm told. 



Copyright 9 MC!HLVI by Carl Fischer, Inc., New tort, Uted by permictlon. 
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Love Will Find out A Way 

Ab eb»-eb" eb'-eb" 

F 



English Folktune ROW 
Set by John Ednunds 



M-F 



V-1 



A-2 



M-B 



T-B 



Mr. Ediauads succeeds is dressing the siarplest of nselodies with a musically interest- 
Ing accompaniment. The harmony, although not con5>lex, is not commonplace and the 
rhythmic structure is exemplary. Tempo: J -108l«1. - 



0*ver the moun4ainsAnd o-ver the 




waves 



Un--der the fouo-tains And un-der the ^ravesj 



Cppyrigbt 1953 by R. D, Row Music Co., Boston, tbss. Used by permission. 



The Lover a nd His Uss E. J. Moeran NOV 

Bb eb'.f" eb'-f" M-F V-3 A-3 M-A T-A 

When phrase piles t^pon phrase - as is the case in this quick and wordy song - it is 
sometimes difficult to know Just where to take a breath, but the phrasing can be 
solved. The brisk tempo 4 -80-88MM makes good articulation essential and the ac- 
companiment (staccato chords throughout) difficult. The vocal line is rhythmically 
catchy at times, but basically the song is forthright. 




— and a ho, and a hey so^i-no, That o*erthe«Teen corn - field did pass In the spring-time, the 



Copyright by Novello & Coa^ny, Ltd. Used by permission* 
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Lullaby 



F 

Eb 

Db 



c«-eb' 



eb'-eV 



Cyril Scott GAL 



V-2 A-2 M-C T-C 



This pleasant song bas been in the general repertoire for iMny years* It is tune* 
ful^ but not very easy vocally^ for several high, pitches must be sung on long *e'. 
The acconpaninent requires crossing the left hand over to play three and four«note 
chords* Optional notes do limit the range to eb**^ but when used^ the sweep of the 
melodic line suffers* If used^ the medium key is reconaended* A smoothly gliding 
legato must be maintained. Tempo: j »I04>M. 



i 



Lul 



la 



by. 



oh 



Lul 



la 











=— J' "r 


tJ 


by. 


^ frj J- ^ 

FIowVs are closed ai 


Id 


lambs are 



%3 

sleep 



ing, 



By penlatlon of Galaxy Mucic Corporation. 

\ Lullaby of the Uke 

a»minor g'-e" 



Alan Hovhaness P 



g'-e" 



M 



V-2 



A*2 



M-A 



T-A 



The gossamer acconipanimeut is only melodic and lies mostly between a" and a*^'* The 
pianist is instructed to mske it ''dance like^ very lively*'* The diatonic vocal 
melody has an undulating motion suggesting the rocking of a small boat* The text^ a 
love poem> is not for the high school freshman. The aesthetic taste and musicality 
of the singer must be reasonably mature* Tempo: J «126iiM* 




dream 



Used with permlasiOB of C* ^eters Corporation^ New York. 
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i 



^ The Mad Maid's Song 

g-mlnor d*-f" g'-d" 



P 



John Hind NOV 
V-2 A-2 M-B 



T-B 




mor- row to the dfty so fair, Good mom-ing, sir, to youj 



mor-row to mine own torn hair. Be - dab-bled with the dew. 
Copyright by Novello & Coinpany, Ltd. Used by permission. 



Good 



Good 



6^' 



^ Madonna and Child 



F 
D 



f'-d" 



Eric H. Thlfflan C 
V-1 A-2 M-C 



T-C 



A eyphonlous song with musical characteristics associated with the Christmas season. 
It is musically tasteful and vocally ett. Tempo: J -66mi. »«8on. 



8k 



X 




ry'8 Gift (A Chrlstnas Carol ) 



aicbard Bales PI 



a -minor 



b-e" 



V-2 



A-2 



M-A 



T-A 



An unusual and striking carol. Neither aelody nor accoiQMnlaent is in the "tra- 
ditional" Christaas style, yet the song has those characteristics associated with 
the season. The phrase "Her Son to lead ^y son to God" my be syaibolically in- 
terpreted. The low b occurs but once and could be sung at the octave without doing 
an injustice to the song. Musically demanding, but not technically. TeajK): J 72*il. 

I J ' I y 



P 



pre-cious weight her 




arms could hold, A babe^ to hear her lul - la- by, 



Did myrrh or frank in - 




(V 



cen£ ^ or gold, Or great vital» star in sap^phire skies, 



Copyright 1952 by Peer International Corp. Used by permission of Southern Music 
PviblishiBg Co., Inc. 

\ 

Mary Stwrt's Farewell To France 
e-minor d#'-f#" e'-d" P 



Lazare Saminsky CP 
V-1 Arl M-B T-B 



The coqposer has used a good translatiou of a traditional French text and has set it 
in a poignant and effective manner. The singer is called on to sing f#'' pianissimo, 
but the vowel In each of the two Instances Is good. All eUe is vocally easy. 
Tempo: J -66mC. ' 



A - dieu, (T^ be- 



% I n 



i 



i 



m 



lov - ed-. land of_ ^France, 



O a 



dieu, Hear-est dream and 



manse. 



Copyrlgitt 1937 by Carl Fischer, Ins., Rev York. Used by permission. 
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The Meeting of the Waters 
Ab eb»-eb" eb»-eb" 



Irish Air JBC 
•rr. Herbert Hughes 



M-F 



V-1 



A'2 



M-B 



T-B 



When a lovely aelody and^m (Tboaas Moore, 1779-1852) are given an artistic ac- 
conqpaninent the^result transcends the "folk song" classification and becomes an 

'i J*'! presents no problems for the 

diatonic melody In 6/8 flows smoothly. The accompaniment, although not overly 

difficult, calls -for a firm technique. The song is particularly well-suited to the 
young tenor. Tempo: -lOOMM. w 




not in this wide world a 



val . ley so sweet 



As that 




vale in whose bo - som the bright wa - ters meet Oh! the 

Used with peruission of J. B. Cramer & Co., Ltd. 



The Melodies Ycu Sing 



d'-d" 



d'-d" 



M-F 



Martin Shaw JBC 
V-2 A-1 M-A 



T-B 



The sensitive and introspective poem by Clifford Bax, is given a quietly reserved 
setting. A successful performance is dependent on fine musicality. Tei^: j 60IM. 




as soon as heard; 



And beau - ty. like a bird. 



1-^ 




9' 




0 0 
















11 J i 











love - ^iest on the wing. 



Be • fore we learn ftom age, 



We 



Uaed with perMlaaioa of J. B. Craaer & Co., Ltd. 
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v 



Mother, I will have a j^usband 
G d' -e • d« -e" 



Gordon Jacob M 
V-2 A-3 M-B 



T-B 



flZ^.l . " ""^^^ ""^^ Banner to gain the 

Tnl Z i i^"" • intervals are not difficult. The aSompani- 

Jm'n^M ri^.. demanding rhythmically and two short passages of successive =Sds 
will need practice because of the quick teinpo. Tempo: J -d8m. 





f if ^ 


f 


K A 


























— L 




I will have a hus-band, And I will have him 

< J J ^ J ^ I' j 



/ 



I will sure have one, In spite of her that 



V :ll have none. 

Copyright 1938 by Joseph Williams, Ltd. (Mills Music, Inc.) Used by permission. 



'V 

y Music For A While 



Henry Purcell SCH ' 

arr. Michael Tippett 
and Walter Bergman 



a -minor 
f-ffllnor 



e'-f" 



g'-d- 



M-F 



v-3 



A-2 



M-A 



T-A 



The Tippett and Bergman realization of Purcell's figured bass is excellent in that 
it is not overly ornamented. The song requires vocal fJexibility, a fine rhythmic 
sense, and the ability to sing one fairly long phrase. The legato line is stylistl- 
caliy deoBDding. Mellsmatic passages will demand an agile technique, but the musi- 
cal reward will ccMipensate for the necessary work. Tomspo- J -60>W. 















Mu . 


sic. 


If - 

mu 


sic for a — 




while shall all your cares be - guile, shall all, all, all, shall all, shall 



Reprinted by permission of B. Schott's Soehne, © copyright owner - AMP Sole 
Selling Agent in the U. S. A. 
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Ky Qrandaother's Cot 
F d«-f" 



f'-d" 



P 



Thorns Arne M 
V-1 A-2 M-B 



T-C 



When I lived at my grandaother's cottage I had £ood food and a horse to ride, but 
they did not satisfy that certain feeling. At last - a brisk husband I got" . This 
amorous text, a bit suggeetive but not -oarse, is set to a whimsical melody that 
bounces along in 6/8 metex Ho problemt>. A choice song for the llrfit lyric voice. 
Tempo: J, -66jt!. 



V/hen I lived in my Grand- mo other's 





















* — . f M 





cot, 



What a hap • py young Dam • sel was 



I! 



Each 



day we'd the spit or the pot, 
Copyright 191'^ by Joseph Willians, Ltd. (Mills Music, Inc.) Used by permission. 

\*~ Hy Love is gone to Sea Francis Hopkinson CF 



d'-g" g«-d" 



arr. Oliver Daniel 
V-2 A-2 M-B T-B 



The g" occurs once at the climax of each of three verses. Otherwise, the graceful 
melody is meaium in range. Some vocal flexibility is required. The arranger has 
provided an acccovanlaent appropriate to thla early American song. Tei^po: J 63m. 



^ U- J> j> / I J 

1* Hy — lore is gon« to tea 

^ ,1 nip p ^ 



J. J' J' i 



Whilst I hit ab 



fence 




motttfli 



No» joy sludl raiilo on mm. 



Un * til Of love re - 



* 



turn. 



erJc 



Copyri^t iCM.1 by Carl Fischer, Inc., Hew York. Used by permission. 
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^ My Lovely Cella 
0 

E b-e" 



Geofge Monro 

arr. H. Lane Wilson 



V-3 



A-1 



M-E 



T-B 



The ability to alng a suave legato vocal line is needed for an effective perfonaemce 
of this beautiful, well-known song. Two e" »s to be sung pp also present a techni- 
cal problem for the young singer. The song has its rewards for the content singer 
who is willing and able, however. The second syllable of the word "dying* In the 
second verse is best sung on a». Sing the first syllable on three notes. The high 
key (0) is not recomended unless the tenor has exceptional technique. 
Teqpo: J -TSMN. 




ly- Ce-lia. heaVa . ly fair, As li - lies 




■weet^ as 



aoft. 



e 1899 by Boosey & Sons Ltd.; Renewed 192?. Reprinted by permission of Boosey & 
Hawkes Inc. 



Ky Lute» Awake 



Welf ord Russell BMI 



c«-eb" 



eb»-c" 



V-2 



A-1 



N-B 



T-B 



The composer has given the Thoaas Wyatt (1^3-15^) text a setting slallar In 
character to the lute songs of the l6th Century. One nii^t believe John Dowland 
had written this song. Style and rhythms wist be correct. Tei^o: J -63111. 



1. My Inte, a • wakel Per • form the last la • bour that 



thouand I shall waste^ the end that L 



have nour be 



Reprinted by peralaslon of BKE Canada^ Ltd*^ 0 cppyrlH^t ovner - AMP Solt^ Polling 
Agent in tbe Ua Se A* 
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C Hy Nancy 



A. Loehhead PAT 
arr. J. Michael Diack 



C 

Eb 



V-l 



A-1 



M-C 



T-C 



^Of*« pleasant Scottish song that the arranger has 

harmonizea in a conventional fashion. The melody is tuneful and presents nTvocal 
or musical uroblens. Tempo: J -8om. yr^a^uj.a no vocai 

MMMMunut con opresMonc . •f9 




Copyright in U. S. A. I9U6 by Paterson's Publications Ltd. Used by permission of 
Carl Fischer, Inc., N>w York. 



Hy Ovn Country 
A e'-f/* 



a'-e" 



M-F 



John Raynor OX 
V-2 A-2 M-A 



T-A 



The irregular phrases created by using varied meters (3/U - k/k - 5A) give slmm- 
lar interest to a diatonic melody which, otherwise, mi^t have been ordLary . X 
t.ccod^panlment weaves a counter-melody about the vocal line and the general effect 
MriS!" Z^^^ '!8SS!^^«^= - ''^ •^^^ BO to my own country. Which is a 



is 



mm 



I shall go 



with • out com 




pan - tons 



I shall pass 



And with no - thing in my hand; 




through ma- ny pla - ces That I can- not 



Copyright in U. S. A. and all countries 1950 by the Oxford University Press, London. 
R^lnted by permission. 
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My Song l8 of the Sturdy North 



c*mlnor 
d«ffilnor 



M 



Edward GernHn JBC 
V-2 A.3 



T-C 



This virile text Is set to a good^ robust and forthright tune with accompaniaent to 
match. The singer must be vocally secure on eb^ for the pitch occurs a number of 
times. The quick tenpo nalcesthe accontFaniment scnnevhat difficulty although the 
chords in themselves are not compxex. Tempo: J «132MM. 




221 



•i 



My song. 



IS 



zzz: 



of 



the stur _ dy 



North 



Wliose hills are brown with 



hea • ther^ 
Used with permission of J. B. Cramer & Co.^ Ltd. 



Hy True Love Hath My Hear t 
F c^-f" f»-d'* 



F 



Jeff Alexander DEL 
V-1 A-2 M-C T-B 



A simple setting of a naive poem. The graceful melody presents no problems save 
that it begins on f ' in both verses. The accompaniment lies veil and moves in 
eighth*note patterns (12/8) throughout the song. Keep an easy k beats per measure. 
Tempo: J, -6bMM. 




true love hath my heart, and I 

^ r P J fif -Ju-jLi-A 



his,. 



By 



^ just ex-change one for ^an- oth • er giv - en: 

Poem by: Sir Philip Sidney; Music by: Jeff Alexander; ® Copyright MaMXLVIII by 
Leeds Music Corporation, 322 W. kdth St., Nev York. Used by permission. All Rights 
Reserved* 
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My True Love Hath My Heart 



V P 



4«-f" 



fi-d" 



Bruce MontgDinery NOV 
V-3 A-3 M-A T-B 



Harmonically, thia aetting la the aoat intereatlng of the three Hated. The aonx 
la rhythmically intricate (3/8 - 5/8 - 3/^ - 2/h) and, consequently, aoaevhat diffi- 
cult. The melody, however, ia diatonic. The naive text la appealing. 
Tempo: J" -I32*if.. ^ 




-change one for an-oih . er giv'n; 



I hold his 



dear, 



and 



Copyright by Novello & Company, Ltd. Uaed by permiaafon. 



Hy True Love Hath My Heart 

f'-f" f«-d" 



Welford Ruaaell BMI 
V-1 A-2 M-B T-B 



Imaginative use of meter changea (2/k - 3A) makea thia siaple aong with its win- 
aome text muaically intereatlng. No problema. Teqpo: j -92NM. 



r 



My true love hath my 




heart, and I have his, by just ex-change one for an-oth-er 



i 



giv - en. 



Reprinted by permlaiion of BMZ Canada, Ltd., © copyrij^it owner - AMP Sole Selllnc 
Agent In the U. S. A. 
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\ ^ The Next Market Day 



Ulster Melody B&H 
•rr. Herbert Huj^s' 



d-minor 



a-c" 



V-1 



A-1 



M-C 



T-C 



A catchy encore tune in the natural minor key. The requirements needed are an 
ability to enunciate clearly at a quick tempo and sing with a glint in the eye. 
The accompaniment is very sparse. Tea^po: J. -88MM - one beat per measure. The 
song must sving. 





A maidgoiato Com.berher mar.kets to 



laroi 



To sell for her 



mammy three hanks o fine yarn, 



® 1909 by Booeey & Co. Ltd.; Renewed 1937. Reprinted by permieeion of Booeey & 
Ravkea Inc. 



The Htfichtingale 

0 (not recommended) 

Eb b-eb" f • -c" 



F 



Free irick Delius AUG (GAL) 
V-2 A-2 M-B T-C 



Successive 7th chords used chromatically provide an identifying harmonic color for 
this pleasant-sounding melody. The text is a passable translation of a German poem. 
•%Jilt thou" can be improved by a change to "will you", "thy" to "your" and "Ah" to 
"Oh*. One difficulty - each of the three verses closes on eb". Tempo: J . 63m, 




Sing, sing, night _ in . gale blest. 




Sing me a ron.del. of glad _ ness. 




Wilt thou not bring me as guest 
Copyright 1915 by Augener, Ltd. By permission of Galaxy Music Corporation. 
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East Tennessee and Western Virginia TP 
Mountain Ballad 
arr. Clifford Shav 

M-F V-2 A-2 M-C T-C 



The acconqpanioent of this setting is somevhat extravagant for a folk song. It doe 
stflMPort the vocal line well, however, and is mv-jlcally good. Many dotted rhythms 
ii/ . ' "W^y liigredlents fcr a llghthearted song. None of the 

fr 's needs sustaining. Tenpo: J. -52-5^1*1. J. -l»8lil is a bit slow. 




Copyright 195?> by Oliver Ditson Coinpany. Reprinted by permission of Theodore 
Presser Company. 



The Hifthtlngale 




d'-fT d'-f#^ 



^ight on the Mountain 



Granville Bantock JBC 



/vi) anainor 



c'-e' 



e»-d" 



P 



V-1 



A-1 



M-C 



T-B 



The ability to sing a melody expressively without accoapanloent is needed to per- 
form this song for the piano plays an introduction, an interlude and a coda only 
- never with the singer. The text is a translation of an 8th Century Chinese poem. 
J "^iosil^ appropriately modal. To be sung freely, but with a basic tensto of 

imta eapresBtone 




I sat up - on '.he moun-tain-side and 




watched 



b 



ny barque that skimmed a • cross the 




I lake. Drift - ing like hu - man des - ti • ny 

Used with peruission of J. B. Cramer & Co., Ltd. 



up • on 



ERIC 



9h 



Murtln Shnr JBC 



e-mlnor b-e" e'-c- M-P A-1 M-C T-C 

The BOtOxre text tells of the dreariness of Hovert>er. "Ho fruits, no flowers, no 
lesves, no birds, Horertier." The song Is not for « lyric voice. A sizable tone is 
necessary to aeot the rftqulreaents of the text and the qusllty needs to be on the 
dark side. The diatonic aelody Is accoqpanled principally by sustained chords. 
The loir b occurs once and is sustained. Te^po: J -92MM. 











r 





No sun- no . moon! 









^ 


lo dawn- no dusk- No pro -per time of day- 



— 










No 


sky- 


no 


earth • ly view- 


No dis - tance-look-ing 



Used vlth peralgtion of J* B. Cramer & Co«^ Ltd* 



Nocturne 



c#*-e" 



d«^" 



M-F 



Frederick Keel JBC 
V-1 A-1 N-B 



T-B 



Ifelodlcally and haraonlcally unsophisticated, but a musically satisfying song. A 
night piece" In a quiet aood. An ataospheric text vlth an accoimanlment to aatch. 
Teopo: J -80ttf. 



A j) i) 



1^ 



Last nis:ht therevas a crook-ed moon, Ari 



r r I r 



strdnge»ly pale were all the stars; The trees stood 



tall 



and 



f r I r 



bold and striped 



Used vlth peraissioa of J. B. Craaer & Co., Ltd. 
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Hoy Sleeps the Crlason Petal 

1 0 » ^1 .JH 



P 

Gb 
Eb 
D 



ft Hi" 



M-F 



Roger Qullter Btii 
V-2 A-1 M-A T-A 



Of Roger Qullter's uny songs, this is probably the best known and is one of the 
finest. The graceful, legato melody compleoents the Tennyson poem. A satisfactory 
performance requires an f" sung both forte and piano. Notice that 1e measures 6 
and 17 all notes of the previous measure are tied except d' - a characteristic 
Quilter technique - the repetition of a single pitch. The first k notes in measure 
21 (ad. lib.) are best sung quite slovly ( ^ -120lil). Teqpo: J 



Sow sleeps the crimHson pet * al^ now the 




Nor waves the cj- press in the pal « ace 



© 190lf by Booiey & Co. Ltd.; Renewed 1931. Reprinted by permission of Boosey & 
Bavkes Inc* 



■'A 



How Sleeps the Crimson Petal 



Eric H. Thlman NOV 



Eb 



c'-f" eb'-d" 



M-F 



V-2 



A-2 



M-A 



T-A 



The Roger Quilter setting of Tennyson's poem Is said to be the coqposer's finest 
song, but here Is another setting that closely rivals it. The romantic varmth and 
delicacy of the text is enhaivced by melody and accompaniment of like mood. Thlman 
has set the entire poem - thiee verses - whereas Quilter, used only the first and 
last verses. Tenpo: J -60-63MM. 




Nowslsfptths 

fTTTlJl Ji J' J> \ i- J' J' I d p f p IV '7) 



orim - son pe-tal, now the white*, Nor waves the ey« press in the pa* laee 




walk} Nor winks the gold-fin in the per -phyry font: 
Copyright by Hovello & Company, Ltd. Used by permission. 



The flre.fly 
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0 y ^O c«n ye sew cwhlona? 



Colin Taylor OX 



g»-e" 



P 



A-2 



M-B 



T-C 



For the lijtht lyric soprMo vbo can sing g- easily (once it is sustained tbree beats) 
this is an attractive setting of an old Scottish cradle song. Exceot for leans of a 
6th or octave to the g% the aelody is basically adjunct. The accoiBani^nt. how- 
ever, is soKifhat disjunct and requires a perfomer yho is secure at the keyboard. 




ba • lu - loo 



the bairn greets? 



Copyright 1926 by the Oxford University Press, London. Reprinted by permission. 



4 



0 



\ 0 Men from the Fields 



Harold Clayton BN 



c»-f" 



f»-d" 



V-2 



A-2 



M-C 



T-B 



The flowing motion of 9/8 aeter and an adjunct diatonic melody are well-suited to 
Fadriac Colw's vandiearted cradle song. Several transient modulations stmply har- 
monic variety and add color. The words "mry" and "soft" are sung on f*. There is 
one measure of difficult accompaniment where there are simultaneous triplets and 
duplets. Ten?o: J . -52IM. 




O, men from the (ieldslcomegent-lywith-in. 




Tread 



•oft - ly O^meiiCQffl-liig In.. 



J' P p J' > J' 



Ma* Tour-neea Is go-lng from ma^ aod from you. 



Used by permissions Boston Music Co« 
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Old M>n at the Crossing 
, Eb b^-eb" eb'-eb" 



Louis Pugh H 
V.2 A-l M-B 



T-B 



A short and neat excursion Into abn^nor and another Into Gb 8«»ply the artful in. 
gredlents that nake this melody sound spontaneous - Improvised. Se sln^ S 

SS'^ihTioJi? i;""^^- trm^leitLdSatlonTSo iSf^oSu. 

cate the vocal line. Singer and accoq?anlst oust keep the J* J* v-rv .triet i«a 
not allow the rhyth. to degenerate IntTthe co»on J jT Teipi: J^^^ 

V 




sweep the street and lift me hat 



As per -sons come- 



and 



per -sons go,. 



Copyright 1955 by Hlnrichsen Edition Ltd., London. Used by permission. 



Old Meg 



Herbert Hovells OX 



I 



Eb 



db'^eb" 



g'-d" 



V-3 



M-A 



T-A 



t^.^tW "^'•"^ ^ died they wandered from place to 

SiJk i^^^if J; f^Z'y^ loneliness she la-ents tiiere is "no mn to^'carry Ser 
pack, no aan to find her a soft aossy stone and no Mn to kindle her pipe." The 
success of the song depends on a characterisation which in turn prescribes a voice 
fllT^Tie,^. ^"^"^ call for^ar:. 




cher- ry for me^ 



TheyW out of my reach 
'3- 



on 



the 




bough, 



And itfc hard to be see - ing them hang on the tree— 
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Old Song 
d-atnor 



M-P 



Douglas Moore CF 
V-3 k-Z M-A 



T-A 



The dlt juaet aelody vanlert in aialett fatbion - plumed of course - euggsitlng that 
the elnger is dejected and detached froa the realities of the aownt. The intervau 
are not easy, although they are within the strueture of the unconventional harwnic 
pattern. The song requires iaiglnation and an appreciation of a contenorary idioa. 
Teapc: J -dlUM. ^ 



1 CMMto ib«wil4ow » • 



oaint to tht wil^low a - 

^ 



m 



lone, 



I — came to the wiMow m - lone,» And wait- ed for my 



Copyrlitbt ICIC* by Carl FiaoheTf Xao., Hev Xork. Used by peralasion. 



Open the Door Softly 

F f»-f 
0 
lb 



An Old Air 

arr. Herbert lui^s 

V-1 A-1 M-C 



T-C 



The lyric by the 19th Century Irish draaatist Dion Bouoieault is a sly petition for 
a kisa. The quiet and inviting aelody in 6/6 has a vinning lilt and is best sung 
aetca voce throughout. Teapo: J. -$i»NN. 



0 -pen the^door^ loft - ly, Some - bod- y wtnti )'e, dear, 




O 192lf by Enoch h Bom Ltd.; Reaaved 1991* CcpyriUbt li Renaval assigned to Boosey 
li Bavkas lao* Repriatad by paralasioa of Boosey h Bavkts lae* 



1? 



Orpheus vlth His Lute 
Eb d'-eb" g*-eb" 



M-F 



\Edward Qemac NOV 
V-l A-l M-C 



T-A 



This Is a slBple, pleasant and tuneful setting of the Shakespeare poem. Contrary 
to the publisher's indication, 'Song for Low Voice' it is probably better for 
medium voice because the tessitura is high. The eb" appears often and must be sus- 
talned in several instances which could present difficulties for a low voice. 
Teispo: J -1201M. 




- pheus with his lute, with his lute, made trees, made trees And 



the 



Ll'Vl I If I 



P2Z 



moun-tain tops that freeze 



Copsnrlght by Novello.& Conpany, Ltd. Used by permission. 



Over the Mountains 



Old English Song BM 
arr. Roger Qullter 



A 
0 



e'-e" 



e«-e" 



V-2 



A-3 



M-C 



T-C 



ERIC 



This very singable old melody has been furnished a fine accompaniment by Mr. Qullter. 
Because the teaqjK) Is quick it is not easy, although it is planistic. Each of the 
four verses ends "love will find a way". A fine song for a young man. It is robust 
- not boisterous - and moves at a good pace. Tempo: J -120MW. 



'V 



p 



Ov 



er 



the^ foiin tains And 




un 



der 



the^ 



5^r^i* P ^' f 0 \ " m , , h 1 1 1 


moun - tains 


And 


ov - 


• er 


the waves. 




the 



graves 

Copyright 1921 by Wlnthrq? Rogers Ltd. Used by permission of Boston Music Co. 
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0 You Wboi I Often md Silently Coae 
A e#'.e* c#»-e* M-P 



Hed Korea P 
V-1 A-1 M-A 



T-A 



The tender and uaaophlstlcated sentiaent of the Walt Vhitmn poea is captured in 
a slaple diatonic phrase repeated three times. The harwnic treatment is not con- 
ventional, but neither is it coq>lex. This short song is engaging and vinsone. 
The composer suggests a teapo of J . -72>il. J . -60-63 seeas better. 




yoa whom I of . ten and 




si - lent - ly come where yoa are that I may be with you, As I 




walk by yonr side or sit 



near, or re - main in the 



Used with permission of C. F. Peters Corporation, New York. 



T he Pasture 
Eb 



b^-eb" b^-b^' M-F 



Charles Naginskl GS 
V-2 A-2 M-A 



T=A ^ 



The innocent and roguish Invitation to c»mon along, as set forth^i^^obert Frost's 
rural poem, is delightfully complemented by the coaqposer's ^otincy^ and piquant 
accooqpaniment. The song is best suited to a lov voice because the tessitura is low 
throughout the latter two-thirds of the song. Tempo: J -112M4. maybe even a bit 
faster. ^ * * 









'J J'iT r 1 




Vm go-iiig out to 




til on-ly stop 



to 



rake 



the leaves a 



way 



(And 



Copyright I9k0 by 6. Schlrmer, Inc., New York. Used by permission. 
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^ Pleading 



G 
P 
Ab 



d'-fr 



e'-dr 



M-P 



Edward Elgar NOV 
V-2 A-l M-C 



T-C 



To avoid sentimentality when performing this mellifluous song, retards, ferMtas, 
ad libitum and colla voces must be dealt with Judiciously and the tenipo must not 
be too slow. The accoqpanlment is sparse In a few measures and exposes the voice. 
Good quality Is therefore an essential. The climax on tf U broad but not sus- 
tained. Tempo: J -69-72IM. 



4 A/ei^i*/ 




Will you come homeward from the hills of Dream-land, 




Home in the dosk, and speak to me a-gain? Tell me the sto-ries that I 




am for.gret-tingr, Quicken my hope, and re-compense my pain? 
Copyrl^iht by Novello & Congpany, Ltd. Used by permission. 



Pretty Betty 
Db db'-eb" 



eb* -0* 



Alec Rowley OX 
V-2 A-3 M-A 



T-B 



A sailor returns from sea and tells how he was always true to Pretty Betty. The 
forthright and singable melody gains interest from the use of multiple meters 
(3/^ - 5/U - 2/U) - tbe one musical problem the song presents. The accoqpanlment 
swings along in a firm masculine fashion. A fine song for a young baritone. 
Tenpo: J -lOkm. 



I lenaeny 




Well met, pret-ty Bet - ty, my 

.ft,>J~ Im^ I III iMLiii.i iji "'^iii 



joyandinydeari I. 



nowam re - tum-ed— thy- heart for to cheer; Though 
Copyrlj{ht 1927 by the Oxford University Press, London. Reprinted by permission. 



102 



The Prince of Peace 



Ella Rose Halloran AMP 



c'-g 



M-F 



V-2 



A-2 



M-C 



T-C 



As Christmas songs should be, this one Is genial, euphonious and In the seasonal 
style making It readily acceptable to any congregation. The two climaxes - both on 
g" - require reasonable volvaie to be effective. Vocally, the song presents no par- 
ticular problems except for one closed vowel (sweet) on f". Tempo: J -801«. 



AAAA1AC4AAI.W VWAA AAAV/^V/ 




-ly sta-blp bed.. 



They 



Reprinted by permission of AMP ® copyright ovner. 



Psalm VIII 



f-mlnor 



■Isadore Freed SMP 



c»-f" 



e'-e" 



M-F 



V-3 



A-2 



M-A 



T-A 



The musical form of this song is not unlike the arioso or accompanied recitative of 
the Baroque period. Consequently, an ability to declaim the text giving proper 
"length" and emphasis to each word Is required. It Is not for the singer whose 
rlythmlc sense Is limited to a metric pulse. The colorful harmonic progressions are 
not conventional, but neither are they dissonant. This Is a si^perlor sacred solo In 
every detail and the effort put forth to learn It will be Justified. Tempo: J 
-63MM. 



i 



O Lord our Lordi how 



ex-ceMent isTly namein all the earth! Who hast set Tfayglo-ry a^-bove the 

^ 7 



heav - ens, who hast set Thy glo - ry a-bove the heav - ens. 



9 Copyright 19^4 by Southern Music Publishing Co., Inc. Used by permission* 
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The Puffin Barbara Stein CF 

° e'-c" F V-1 A-2 M-C T-C 

A cute, humorous poem set with Imtgination and the proper light touch. It bounces 

along and good articuUt ion takes precedence over fine vocalism. This one is fun I 
Tempo: J -104^. 




Oh,there once was a puf-finjust the shape of a muf-fin, He 




lived 



an is . land in the bright blue sea, 



He 



Wi^lght JCMLI by Carl Fischer, Inc., New York. Used by permission. 



A Report Song 



John Ireland B&H 



Eb 



eb« -eb" 



eb'-eb" 



M-F 



V-1 



A-3 



M-A 



T-B 



An accompaniment with continuous J'^ i rhythms in 6/8 meter with a pair of 
measures In 9/8 8^pply the lilting motion for this delightful pastoral fSicholas 
Breton, IJJ^J-l&b). The singable melody aUo makes its interesting rhythmic con- 
tribution. Tempo: J . -8UMM is better than 76^M as indicated. 



Shall we go dance the hay, the hay?. 



Nov - er pipe could ev - er play. Bet - ter shep-herd's 



round - e-lay. 



9 1938 by Hawkes & Son (London) Ltd. Reprinted by permission of Boosey & Hawkes 
Inc. 



lOif 



Rich and Rare 



Irish Folk Tune OX 
arr. Arnold Goldsbrough 



Db 



db' -db" 



M-P 



V-1 



A-1 



M-fi 



T-B 



The historic basis for the text of this UlLad is supplied by an introductory para 
graph. The song Is printed in octavo form for unison choral or solo use. Mr. 
Goldsbrough has provided an excellent accoaqpanlaent for this attractively lyrical 
yet hearty melody. Well suited for a young tenor. Tempo: J -IOUmM. 




* 



rare were the gems she wore, And a bright gold ring on her 



wand, she bore, 



© Oxford tfeivenity Pre»» I960. Reprinted by permisiion* 



The Saeter Girl's Sunday 



Ole Bull OX 
arr. Roger Fiske 



c'-g- f'-e" 



V-1 



A-1 



M-B 



T-B 



Roger Flake's excellent accojupanlaent complements Ole Bull's enchanting and sing- 
able melody. The g" occurs only once in each verse and always on an open vowel. 
Printed in octavo form. Tenipo: J -76lil. Bull's beautiful tune is In th« idiom 
of Norwegian folk music and yet it may be considered an art song. 




I. I gaze on the sun that 




dimbi ihrough.ihe.air, While down ' in the val - ley be - low me 



They're 




walk - ing tociiurch- Ah, would I weretheie At Mass with mydear ones that 



Copyright 1957 by the Oxford University Press, London. 
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The Self Fanlsbed 



D 
0 



John Blow (1649-1708)' 
Edited by Michael Tippett 
aod Walter Bergman 



a-d" 



V-1 



A-1 



M-A 



AHP 



T-A 



The editors bave supplied a forthright and rausically appropriate realization of the 
composer's figured bass. The captivating melody does honor to Edaund Waller's 
(1606-1687) chaste poem. This song is a fine example of 17th Century English vocal 
solo music. If the lov A lacks fullness it can be sung an octave higher. 
Teqpo: J -lOOMf. . 



J J Ml JlJ 



Lit is not that I love you less.. 



than 



w 

when 



be 































fore 


_ your 




et 1 


lay; 



Reprinted by permission of AMP ® copyright owner. 

/ 

The Sergeant's Song Frederick Keel JBC 

g-minor b^-d" d«-b^« M • V-1 A-1 M-B T-A 

A rousing setting of Thomas Hardy's swaggering and blustery poem. Good artlcuLatlon 
is needed. The accompaniment parallels the conjunct melody much of the time* 
Tempo: J -96NMe 

Law-yers Strive to heal abreachiAnd Par-sons prac-tise vhat they preach; Then 

p- p J' ii j^r^j, J jl !> ^Hr^ 

^ r r ^7 ^ 9 9 0 

Bo • uey he'll come pran'Cing: down, And march his men on Lon* don Town. 



Used with permiasion of J. B. Cramer & Co., Ltd. 
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The Sea 



Edward MscDovell AMP 



f'-r 



f'-d" 



M-P 



V-2 



A-2 



M-A 



T-B 



The tooibre yet swinging nelody In 6/8 eoaee to a broad cliiaax (f*) as it tells of 
a lover lost at sea. The chroaatic aeeoapaniaent is expressive and colorful. The 
teaipo is slovj but anast not drag and vitality must be present even in those measures 
narked pianissimo. Tempo: J. -lf6tM. The singer must convey the feeling of the 
tragedy expressed in the text. 



j'ur iijpi 1^ |i|uivn ri 1,1 ) I h 

One Milt a. WIT to^ sea. to lea. One itanils on tlie aKore Am 



lailt a. way to^ sea, to_ sea» One stands on the shore and 

p I r"'l r P 



cries; Hie ship goes down the world, and^ the 



goes down the world, and^ the light On the sol . len 



wa 



ter 



Reprinted by peralselon of AMP <S) copyright ovner. 



Seerchina; for Lamba Old English Polk Tune JWC 

arr. Eugene Gooaens 

a-ainor e'-e** e»-e" M V-1 A-2 M-A T-B 

The eaje with which this undulating 3/^ folk melody f Icwa is both surprising and 
delightful. It is so logical it betrays its irregularity. Once knoim^ the melody 
is hard to put out of mind^ and the happy^ lie^t-hearted text fits hand-ln«>glove. 
Each 5«beat msaaure can be felt in grotqps of 1,2 - 1,2,1. This will help in the 
learning. Tenpo: J -ISOIM. 



f' l J i -i I I I II I i J ' I f r 0 r 

As I went out one Maymorn-ing', One Maymorn-ingr be- 

| 4'ir f rr1-Q ii h , m ijnLl 

-time, I met a maid, from as the sun did shine: 

Copyright IGMXXXI by J. & V. Chester, Ltd. Used by permission. 
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Sheep Shearing 
Dorian Mode c»-d" c'-d" 



Dorset Folk Song JWC 
6rr. Christopher Le Fleming 



M-F 



V-1 



A-2 



M-B 



T-B 



The sombemess of the modal melody - It does svlng along In 6/U meter - contrasts 
the happy text that describes the season and Joys of a pastoral activity, sheep 
shearing. The elaborated acconpanlment is more than a mere harmonization of t£e 
tt;ae. The modal melody Itself Is of singular Interest. Tev^o: j -lOOMI. 




l.There'sa Rcse-bud in June, Those sweet 



"•Ct \^ * 

mea-dows In bloom, 



And the birds sing- ing* g-ai 



ly on 











ev - *ry green tree; Herelsthe 


pink and the li * ly, An 


id tt 


le 



Copyright MSMXXXI by J. & W. Chester, Ltd., London. Used by permission. 



A ' She Hath an Art 



f#'-f'' 



g«-d- 



M 



Brian Daubney NOV 
V-2 A-3 M-A T-A 



In vain are all the charms (black Mglc) I can devise: She hath an art- to break 
them with her eyes." The text Is by Thomas Caaplon, 17th Century post and musi- 
cian, and the conqposer has given It a setting as sprljfhtly as a madrigal of that 
period. The fine accoqpanlment Is narked by unexpected harmonic turns and comple- 
ments the text perfectly. An excellent song for a young tenor. Tempo: J -iWfWM. 




Thrioa toss these oak * en^ 



ash 



es 



in 



the 



Thrioe sit thou Mute in 



this en > chant - ed 



Copyright by Novello & Conpany, Ltd. Used by permission. 
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\ { 



Shenandoah 



Traditional Chanty GAL 
arr. Richard Msnning 



Eb 



b*>-eb" 



eb' -c* 



V-2 



A-2 



M-B 



T-B 



The traditional melody with its natural and Interesting meter changes is made to 
sound particularly spontaneous as the result of a well conceived accot^taniment . 
The freedom is due to the use of a few well-spaced chords In the opening measures. 
The teapo change at measure 12 should be slight. The extended phrase endings in 
the third and fourth verses lend uneacpected Interest. Tempo: J -63WM. 




you roll - ing riv . er, 




Shen - an .doah, I long to 



hear you, — A - way I'm bound to go. 

By permission o f Galaxy Music Corporation. 



0^ 



Shenandoah 



Sea Chanty GS 
arr. Cellus Dougherty 



a-d" 



d'-b" 



V-2 



A-3 



M-B 



T-B 



The Dougherty accoiipanlment to this chanty Is fuller and more complex than the one 
by Richard Manning and is also a half step lower. The combination suggests a big- 
ger voice if a satisfying result is to be realised. Tei^: j -60I#!. 



till 



x-* » 



O Shen-an-do .ah,_ I hear 



you 




Shen-an.do-ah,-. I long to hearyou, Hi - 0! Tmbound a - way, 




you roll- ing riv-er, 



ERIC 



Cc^yrlght 19l»8 by 0. Schtrmer, Inc., New York. Used by permission. 
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I 



1^ 



The Shepherdesa 



D 
P 



c»-d" 



d«-b« 



M 



Demot Macmurrough B&B 
V-1 A-1 M-B T-C 



The text is perhaps a bit precious. Hotvithstanding, it la a good song for young 
aen. The melody has quiet charm and calls for a pianissimo d" near the close of 
the last of three similar verses. The range of a ninth makes this lovely song 
useful for the young voice. Tenpo: J -112141. 



i 



3 



i 




walks- 



the 



la - d/ of my de - light-- 



A shep'herd- ess of 




sheep. 



Her flocks 



thoughts. She keeps them white, 



© I92U by Enoch & Sons Ltd.; Renewed I951. Copyright & Renewal assigned to Boosey 
& Hawkes Inc. Reprinted by permission of Boosey & Hawkes Inc. 



The Shepherd-lassie's Sunday 



Ole Bull BN 
arr. C. B. Roepper 



Eb 



b^-f" 



d'-d" 



V-2 



A-2 



M-B 



T-B 



The Roepper setting of Ole Bull's lovely melody is "busier" (he uses a triplet 
figure to accompany the second verse) than Roger Fiske's (The Saeter Girl's Sun- 
day). The key is a full step lover. The general effect is still engaging and the 
harmonization is intriguing. Tei^po: J -76M(. 



I gaze at the sun as 



i 



forth comes^ he; 'Twill soon be the hour for com-mun*ion. 




m 



1 



r p I f p 



this is the time at home I'd be With those who to church wend in 



Used by permission. Boston Music Co. 
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Vllllaa Stickles HP 



0 d«-e- g«-d" p v-2 v-1 M-C T-C 

ProM mjor to the tonic minor and back, followed by a close in the minor mode is 
the harmonic pattern used for this plaintive little pastoral. An Introspective 
Ah is sung from g»-g" at the end of both verses. A good vehicle for a light, 
small voice. An au0Bented second in the fourth measure from the end lends a sad 
touch. Teiqpo: J -76MI. 



Shep - herd! while the. lambs do^ feed. 



Sit beaeath a shad-y tree,. 



And up . on an_ oat- en reed 



Copyright I918 by Harold Flamer, Inc. Used by permission. 




The Ships of Arcady Michael Head B&H 

D 

Bb b>>-eb" d'-c" p V-2 A-2 M-B T-C 

A delicate and filmy setting of an imaginative and atmospheric text. The opening 
measures of the accompaniment are chordal. In the second and third verses a counter 
l/8th-note melody weaves about the vocal line sometimes In the 3-llned octave. The 
rhythm in the 2l8t measure is intricate. Take care. Give attention to the carefully 
indicated rhythmic nuances. Tenqpo: J -63M(. 




When the morn-ing moon is low..._. 



« 1930 by Boosey & Co. Ltd.; Renewed 19^7. Reprinted by permission of Boosey & 
Bawkes Inc. 



Ill 



Sigh Wo More,. Ladle> 



Virgil Tb<HMon SMP 



(f) 



f'-f" 



V-3 



A-3 



M-A 



T-A 



^18 engaging, diatonic aelody is rhythmically exciting and intricate (the Utter 
half of the Bong is narked Ritno de Fandango) and furnishes a delightful twist for 
the saucy Shakespeare text. It really "swings" and for the sopranTwith fticile aJ. 
ticulation and an excellent sense of rhythm will be musically and vocally reward- 
ing. The f at the close of the song is recommended. The singer will «ain much 
from a maticulou. study of the ^^^problems. There is an wor in tS flr^t 
measure of the fourth score, pag^3.1i The rhythm should read S ^ P T f J=i t . 
Tenpo: J -TSIMand J..72IW. L'hv/fhmiO ^ f ^ J J JIJ 




Sigh no morv la-dies, sigh no more. 




Men were de-cei-vers ev-er, 




One foot in sea and one on shore, 



Ob 



onethio^con - stant nev-er 
© Copyright 1961 by Southern Music Publishing Co., Inc. Used by permission. 



V 



Silver 

f#-mlnor 
e -minor 



b-e" 



e'-cr 



C. Armstrong Gibbs B&H 
V-2 A-1 M-B T-A 



Open chords and a pedal point that persists throughout the song accompany a Umtuid 
■elody. The atmospheric text is by Walter De La Ifere. The song callTfor Imagina- 
tion and the legato phrases demand polished vocalism. Every phrase of the text 
evokes the gleam of silver. Take care nothing becomes tarnished. Teinpo: J -63if(. 



II I 



Slow-Iy, si- lent -ly, 




^5 



now the moon j Walks the night in her sil - vershoon; This way, and that, she 




up - on 



vep trees; 



© 1922 Wlnthrop Rogers Ltd.; Renewed 19U9. Copyright & Renewal assigned to Boosey 
& Eawkas Inc. Reprinted by permission of Boosey & Hawkes Inc. 



1,12 



The Silver Svan 

c -minor 
b° -minor 



Eric H. Thlnan NOV 



db'-f" f'-db" 



V-2 



A-2 



N-B 



T-A 



Thoae familiar with mdrlgals knov Orleido Gibbona', The Silver Svan. Thlain's 
aolo setting - while no rival to Gibbons' Jewel - does natch the poignancy of the 
singularly beautiful poem. The fine counter -melody In the accompaniment should be 
expressively clear. TeB5»c: J -50Mf. Avoid dragging. 



^ 4. 











The sil-ver 




mm 



swan, wholivinghadno note,. 



.Whendeathap-proachedyUiilockedhersi - lent 



throat. Lean - ing^her breast 

Copyrlgbt by Novello & Coiqpany^ Ltd. Used by permlsslone 



a-gainst the reed - y 



Since First I Saw Your Face 
Eb eb»-eb" eb'-c" 



Thomas Ford 

arr. Clifford Shaw 



V-I 



A-2 



M-A 



CF 



T-A 



Clifford Shaw's fine accoggpanlment provides a practical edition of what was origi- 
nally a lute song (1607). The singable, peml-declamatory melody rises to a pleas- 
ing clijaax tovard the close of each of three verses. An excellent song for a 
young tenor. Teiqio: J -dOMM. No slower. 



J I J h 



Since first 



I saw your 



J. J) J 



face 



I re • solved to 



ho • nor and re - nown you; If now I be dis • dained I wish my 



Copyright tCMLIII by Carl Fischer, Inc., New York. Used by pemlssion. 
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Sleep, Gentle Jesus 
C b-e- 



e'-c* 



Theodore F. Ganscbov 
V-l A-2 M-C 



A 

T-C 



A sbort Cbrlstns lulUby. Tbe aceoiq>anliient, wbile colorful, avoids tbe barmonlc 

cbaracteristics associated with Cbrlstms songs. Tbe rocking motion of 

In 6/8 meter is used. Avoid over-sentlmentalization. Teqpo: J .k6m or T 

uaniaDU' 




soft . ly low . ingr bril - Hant stars are g-1 
e 1939 Augsburg PvA>lisbing House. Used by permission. 



ow 



Slumber Sonp 



Frederick Delius AUG 



d'-r 



g'-d" 



V-l 



A-1 



M-C 



T-C 



A linguist and traveler, Delius was not content to set only Englisb poems. The 
original text for this song is Norwegian, a poem by BJornsen. The translation is 
acceptable. The colorful accompaniment for the 6/8 melody is repeated for the 
three veraes. l^nsitory modulations add interest to what othenrise is a simple 
melody. Delius had an affinity for the Norwegian musical idiom. TeaB>o: / -96MK. 




While in 



fan - cy dreamed From 




hea - van there teemed An an . gel ar . ray With song and with play. 




• . And when he a _ woke his fond 

Copyright 1915 by Augener Ltd. By permission of Galaxy Music Corporation. 
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Ilk 



r 



.1- 



The Snow Lay on the Ground 
F f«-f" f«-d" 



M-F 



Nonnan Lockvood AMP 
V-1 A-1 M-B T-B 



The melodic and harmonic characteristics of Christmas songs are inherent in this 
seating of a traditional carol. Note that in the two measures in 4/8 the i* ■ T 
not J. ■ J . Tempo: / -100-IOUmm. / -88MM is too slow. 



□EI 



The snow lay on the ground,. 



The 




p ir p r p 



When Christ our Lord was 



On Christ 



mas night 



Reprinted by permission of AMP © copyright ovmer. 
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So far from my country 



Irish Folk Tune oX 
arr. Thomas B. Pitfield 



d»-f#" 



d'-d" 



M 



V-1 



A-1 



M-C 



T-C 



An identifying feature of this melody is the leap from d' to d" and back which oc- 
curs a number of times. It is not awkward, however. This nostalgic song is a good 
one for a young tenor. Tenpo: J -88MM. Printed in octavo form. 




So farfrom my coun - try, So 




far from_ my_ home; Strange fa - ces a - bout me, 



Copyright 1957 by the Oxford University Press, London. Reprinted by permission. 
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The Soldier 



Kentucky Folk Song GAL 
arr. Katherine K. Davis 



Ab 



c^-eb" 



eb'-c" 



V-1 



A-1 



M-C 



T-C 



A forthright and amusing text set to a slnople, quick-moving melody. An encore song 
that needs good articulation and a sense of humor. The accooipanlment suggests a 
drum beat, thereby contributing a military twist. Girl and boy singing this as a 
dialogue song (with appropriate movement) can bring down the house. Tempo: ^ 

J} , U . 




soi • di*r, sol • dier, won't you mar-ry mc. 



With your mus • k«t, fife and 




drum? 



no» swMt maid, I can - not mar- ry thoo« For I 



By permission of Galaxy Music Corporation. 



The Song of Momus to Mars 
Eb b^-eb" d» -c" 



M 



Wjlliam Boyce OX 
V-2 A-3 M-A T-A 



An excellent, robust and tuneful song with a timely text from Dryden's, "Secular 
Misque" beginning "The Sword within the Scabbard keep, and let mankind agree; 
Better the World were fast asleep than kept awake by Thee." Sixteenth-note pas- 
sages and a left hand that moves continually in 8th-notes requires some technical 
facility. The l6th-note figures for the voice are short and adjunct and, conse- 
quently, are not difficult. Tenpo: J -8G-88m. 




letMan^cind a-gree; 



let Maivkind a - gree; 



let MaiUund a-gree; 



Bet - ter the World were fast a - sleep than kept a - wake by Thee 

© 1927 by the Oxford University Press, London. Renewed in U. S. A. I955. Re- 
printed by permission. 
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^3 



than 



Sorroy J Sorrw Stay 
g-mlnor d-d 



John Dovland 
arr. L^o Soverby 



BM 



d-d 



M-P 



V.3 



A-3 



M-A 



T-A 



Mr. Soverby^ 8 veil realized acconpanlment makes a fine recital song of one of 
John Dovland^s (1563-1626) best knovn Iixte songs. The vocal range presents no 
difficulties > but the rhythms are challenging to both singer and accoopanlst. 
Teopo: J -63MM. 






H — 1 ~ 




III 1^ ■-^:^=^ 




tears 


— -1 — 1 jiAj-^ 

To a woe. Cu 


I9 woe 


- ful wretch - ed 



wight. 

Used by permission. Boston Music Co. 

/ 

Srrln^ Sbrrov 

F c'-d'* 
Ab 



f*.c" 



John Ireland B&fl 
M-F V-l A-1 M-B T-B 



Ireland has set Rupert Brooke's plaintive poem to a varm-hearted melody that has 
features not unlike an Irish folk song. In fashion characteristic of the coqposer^ 
the harmonies are siisple but colorful. The diatonic melody makes this an appropri- 
ate song for the young singer. Tempo: J -80MM. 




All 



5 



sud 

m 



den _ ly 



the 



wind comes soft, 



And 



Sprin;; 



is here a 



And the ha"'- thorn quick, ens with 



9 1918 by Vlnthrorp Rogers Ltd.; Reneved 19^^^. Copyright and Renewal assigned to 
Bootey & Havkes Inc. Reprinted by permission of Boosey & Havkes Inc. 
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The Still of Evenlpff 



M-F 



Louise Snodgrass GAL 
V-1 A-2 M-C T-C 

The text 18 descriptive and the melody, although somevhat saccharin is vlnnimt 

Aiiuauit 




mng, The leaves in dast-y grreen aremo-tion - less; 



f^-- IT p J' H J ^ IllJ, 



Mo-tion-less as if trans. fixed 



By pemlsslon of Oalaxy Music Corporation. 



Stopping By Woods On A Snoiiy Ev»inin|^ 



\ 



A e-alnor 



d'-l#» 



d'-d" 



M-F 



Ann MacDonald Dlers GAL 
V-2 A-1 M-B T-A 



The solitude symbolized In Robert Frost's poem Is suggested by a repetitious ac- 
coaipanlmnt. The accooipanlment Is also suggestive of the horse's slw gait! a^ 
later, with a quicker pattern, portrays impatience. The sUiDle melody - it in. 
! !!f*l'°"r - aeets the requirements of the contemplative 




Slowi^ Whose woods these ar« 



think I 



know. 




He will not see me stop - ping here 



By pemlsslon of Galaxy Music Corporation. 
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stopping By Woods On A Snovy Evening 
0 c»-eb" d'-d" M-F 



John La Montalne GAL 
V-2 A-2 M-B T-A 



The fine melody, because of engaging rhythms in 6/8 meter, gives the feeling of 
being inprovlsed. The accoqpaniment is imaginative and harmonically interesting. 
Only the rhythms in both vocal line and accoiqtaniment put this song in the moder- 
ately difficult class. Teinpo: J.-56MM. "oaer 



f\ it 


















m 















Whose woods these are I think I know. 




will not see me stop-ping here 
By permission of Galaxy Music Corporation. 

Susan SinpBon 



Ab 



c»-eb" 



e'-c" 



M-F 



Tom Waring LEEDS 
V-1 A-1 M-C 



T-C 



Comedy is created by the use of alliteration - every word but one begins with "s". 
An encore song and no more - for the singer with a glib tongue and a sense of humor, 
A very catchy scale tune. Tei^po: J -120lfl. 



1X9 



Sveet Chance « that led my steps abroad 



Michael Head B&H 



F 

D 



a-d" 



d»-d" 



M-F 



V-2 



A-2 



M-A 



T-A 



This ecstatic aelody is one of Michael Head's finest and does Justice to the »^ 
text. The prosody Is excellent and, consequently, the aeter changes are not diffi- 
cult. The word "sweef cosws on the hii^hest note of the range - the first of the 
song. In the high key it neans f" which might present a problem. TeaB>o: j -69JM. 



Sweet 




Chance, that led my steps a - broad, Be-yondthe town, where wild 




flowVs groM'_ 



A rain - bow and a cuc-koo, Lord, how rich and gteatthe 



© 1929 by Boosey & Co. Ltd.; Renewed 1956. Reprinted by permission of Boosey & 
Hawkes liac. 



\ ' Sweet Polly Oliver 



Traditional Air OX 
arr. Frank JXevmn 



b^-e" 



a'-e" 



V-1 



A-3 



M-C 



T-C 



Both the Jaunty melody and text, a narrative, are traditional. The addition of a 
fine accompaniment raises the song to the level of a recital song with aulience ap 
peal. Polly, in msn's attire, goes off to war in search of her true love. The 
verse in tonic minor lends contrast Just when monotony might set in. Tearoo* J 
-I32MM. " 



IU8 • ing in bed, 



sweet Pol • ly 0 • li - ver lay mus - ing in 



8ud • den strange fan 



rj ' iJ II 



cy 



came 



in • to hor 



head. 



Copyright In U. S. A. and all countries 1950 by the Oxford Ibilverslty Press^ 
Londc»ia Reprinted by permission* 



lao 



Sveet vas the Song 



John Attey BM 
azT. Leo Soverby 



e -minor 



V.2 



A-2 



M-A 



T-A 



Mr. Sowerby'8 arrangement provides a practical edition of a superior I7th Century 
Christmas lullaby. The rhythms which are of prime Interest in the song are not 
easy> hovever. Give attention to verbal as veil as metrical accents and maintain 
the teiqpo. Avoid rushing the l/l6th*notes In measures 13 and Ik. This Christmas 
song Is far off the too vell-beaten paths. Tempo: J -63Mf. 

4 



Sweet Mras the song 




the Vir-gin sang When— she 



to Beth- le- hem 



was 



comC) And was de 



i' l j\ Ji 



liv-ered of her Son, — That bless-ed Je 
Used by permission. Boston Music Co. 



sus hath to name. 



(^^'' Tell me J lovely shepherd 



f#»-fr 



William Boyce AUG 
arr. Michael M^aiinar 



V.3 



A-2 



M-A 



T-B 



Although in D (Elisabeth Poston's arrangement is also in D for high voice) this 
version does not include a" and is therefore advised. The realization of the ac- 
companiment is comparable in quality to the Poston. The melodic line is marked 
by vide intervallic leaps. Tempo: J . -1*6-$21M« 



Tell me 




love * ly— shep-herd where > 



where » tell me where Thou feedst at 



noon thy flee - cy care. 
Copyright 1933 by Augener> Ltd. By permission of Galaxy Music Corporation. 
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\ Tell m, lovely thepherd 



VilllaB Boyce OX 
•XT. Elizabeth Poston 



0 
Bb 



bb-r 



V-3 



A-2 



N-A 



T-B 



Elizabeth Poaton baa coapoaed an aeeoqpanlaeiit In the atyle of the period for the 
pastoral aelody by Wllll»« Boyce (1710-1779). The disjunct nelody requires vocal 
flexibility. The two fermtl in Bsasure 30 should be ignored. To hold the pitches 
stops the natural action, lAich aeeas unanisical. Rather, give length to the word 
"teir and aove on. Teqpo: J . •i*6'32m. 

I. " 



fi 




Teil me, love - ly 




Shcp - herd where, 



Tell me where Thou 




feedst at noon thy fleec - y care Di - recTIl. me to the 
Copyright 19^3 by the Oxford University Press, London. Reprinted by permission. 



0. 
\ 



'A 



There Is • ladye 



Winifred Bury CF 



V-l 



A-2 



M-C 



T-B 



Tuneful and pleasant, this has been a popular setting of the Thoms Ford (17th 
Century) poem for many years. A young tenor must have a good g" to sing the song 
in the high key successfully. The third verse has a contrasting melody as opposed 
tosettings by Edward Purcell and others vho do not vary the verses. Teivo: j 
-ooMf. 




There 



sweet and kind, 

l i ii J. 



Was nov - er face 



so 



pleased my mind; 



Copyright 1932 in U. S. A. by Pateraon'a Publications, Ltd. Used by permission 
Carl Fischer, Inc., New York. 
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Three Jolly Gentleaen 



Roy Teed JWC 



£b 



eb' -eb" eb» -eb" 



M-F 



V-1 



A-3 



N-B 



T-B 



"Entertaining" Is the proper description for this setting of Walter De La Mare's 
amusing poem from "Peacock Pie." The acconQ>anlment moves constantly in l/8th- 
notes. Note that 8va below the bass line means an octave lower. At times this 
separates the treble and bass by four octaves. A quieter ten^KJ than indicated is 
suggested but is not necessary. Tempo: J -132-13dlff. 



r p p p 



Three joMy genite-men, U 




coats of red^ Itode their hor-ses Up to bed 




Up to bed 



Copyright for all countries 1957- J- & W. Chester, Ltd., London. Used by per- 
mission. 



Three Oxen 
d«mlnor 



c'-r d'-c" 



M-F 



Leland B. Sateren A 
V-1 A-1 M-C T-C 



The story of the oxen that kneel in the stable on Christmas morn. Melody and ac- 
eoB5)anlment are effective - but unornate. It contains three measures that may be 
either spoken or sung. The natural minor key gives a modal feeling. A fine song 
for a young girl. Tempo: j -72-76JW. 



in 



Three— young- ox - en, stand - ing- in a row, 




Warm at their man.g-er, in the morn- ing- grlow. 



Used by permission. Augsburg Publishing House. 
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Time, I dare thee to discover 
e-mlnor d#»-g" g»-e" 



Paul Nordoff AMP 
V-3 A-2 M-A 



T-A 



Embellishments suggest a keyboard practice congenial with the 17th Century poem by 
John Dryden (I63I-17OO). The song - a pastoral lament - has exquisite grace and 
charm. It Is best suited to a light, lyric voice. Tempo: J -56M4. 




e pride of 



Reprinted by permission of AMP <S> copyright owner. 



4) 



4 

To an Isle in the Water 
b^-mlnor db • -eb" f • -eb" 



M 



Christopher Le Fleming JWC 
V-3 A-2 M-A T-A 



This sensitive and tender poem by Yeats has been given a like setting by the com- 
poser. The legato melody requires musical percept iveness and the well-controlled 
voice of a young tenor or lyric baritone. Tenpo: J -flOMM. 



one, shy one, Shy one of my heart, She 




moves in the fire -Uffht Pen-sive-ly a-part. She car-riesin thedish-es, And 



Copyright ICM3CXXI by J. & W. Chester, Ltd., London. Used by permission. 
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\ " avillght Fancies 



bHBlnor 
g-nlnor 



M-F 



Frederick Dellus OX 
V-2 A-2 M-A T-B 



The herdboy's horn is heard - the princess sends hla away later to laaent his ab- 
sence. The translation of the original Horvegian text Is good and the setting Is 
colorful and haunting. The rhapsodic Measures preceding the first and third verses 
should be played vlth considerable rubato. Cllaaxes occur in each verse on f^". 
The style is declanitory. The accoqMuilasnt is like a lanent - laced vlth bitter- 
sweet harmonies typical of Delltis. Ttmpo: J -60)ftf. 



j'lif jijij ^JiJ'i Jf.-J0|iij 




mB die Prinzes • sin im 
Ptim.€$$ih0klifiHk Ami Air 



Pr«u • en.getiiAclt 



Der Kiia • be fan Ta • let er 
Tk0 kmm 0/ m km4 • lif fmug 




bliet die SchaLmei. 
up ^ram U « tm. 



Schweig etil . le, o Klei . ner, du 



World Copyrl^t transferred to the Oxford University Trtss, 1930. Reprinted by 
permission. 



Watching The Wheat 

D 



Welsh Air 

arr. Roger Fiske 



OX 



Sb 



d«-r 



eb'-c" 



M-7 



V-1 



A-2 



M-B 



T-B 



A mellifluous melody, a touching poem and an acconuMinlment vlth melodic and rhythmi- 
cal interest are united in this slqple and enchanting song. Printed in octavo form. 
Tenpo: J -dOMf. 




I. Once a youth, who used to roam ac- 




-cor-dingto his fan-qr, 



Came thro' the vale and met a maid and, 



O Oxford University Press 1939* Reprinted by permission. 
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..I 



Watchaan. tell ue of the night (Chriatnas Song) 



g-nlnor 



d»-g- g«.r 



V-3 



Alan Hovhaness P 
A-2 M-A T-A 



With slaiple melodic and unadorned haraonie resources, the co^wser creates an ar- 
chaic texture appropriate to the seasonal poea. An Introduction in 5/8 «nd a 
middle section for the voice In like meter present a musical has^rd. but since the 
tenpo is not overly quick it is vithln the ability of a rhythmlcilly sensitive 
singer. To sing one short phrase centering around f" and g" (it occurs several 
*nd* J " ^ •»SMWd the singer can atnage the tessitura. Te^: / -lUkm 



Watdi-man, tell us of the night, What its signs of prom-ise are. 




Trava- er, o»er yon moun-tain'b height, See that glo-ry - beam-ing star. 



Used with permission of C. F. Peters Corporation, Nev York. 



The Waters of Severn Reginald Hedoan q 

Eb eb»-f g«-e- M-p v-1 A-2 M-C T-C 

This easy, unpretentious and nostalgic song all but sings itself, it has charac- 
teristics of a "parlor tune" but Is at least one cut above that level. Pine for a 
young tenor. Tempo: j -120»i(. 




FRir 



1«6 



Wayfarer Hlght-song 



P 

Eb 

D 



Eaathope Martin B&H 

A-l M-C T*C 



An effective and robust clinax cm f" aud gf* narks tbe close of this song vhich^ 
otherwise^ is lulling and reposeful* Tbe ossia at tbe close is not reconnended^ 
it would be better to use a lover key instead* The phrases are carefully narked 
and should be observed* The tonic minor passage in the middle of the song adds 
interest* Teaqpo: J -92NM* 



rJ = 



3 



Green moss 



for my pil - low, Green grass 




for my bed 



® 19li^ by Enoch & Sons Ltd*; Renewed 19^2* Copyright & Renewal assigned to Boosey 
(c Eavtofs Inc* Reprinted by peraission of Boosey & Hawkes Inc* 



What can we poor females do? Henry Purcell GAL 

arr* Nonmn Franklin 

gwiiinor d».f" g»-eb'' P A^ M-A . T-A 

%hat can we poor femiles do when lovers sue?** Purcell* s melody^ disjunct when the 
text is fretting and complaining, is delightfully witty and i]ift)ued with charming 
humor* Mr* Franklin^s is one of several arrangements generally available* However, 
his choice of key is particularly good for the high school sqprano* Be particular 
with all rhythms* Tesqpo: ^ -69MH* 




By permission of Galaxy Music Cc»rporation« 
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What If I never Speede 



John DovUnd BM 
arr. Leo Soverby 



g-minor d«-eb" g««d" M V-2 A-2 M-A T-A 

The Dowland reflnenent la mlntalned in thle realization resulting in an excellent 
concert version of the 17th Century lute aong. A fine melody for tenor or lyric 
baritone. Teiqpo: J •112NM. 




Still on 8or-row feede that can no loss re - paire? 



Used by permiaaion. Boston Music Co. 



/ 

What Star is This? Godfrey Ridout OX 

g-iBlnor g'-f" g'-d" M-F V-1 A-1 M-B T-B 

After a fouTHaeasure Introduction the voice sings the first of three statements of 
the melody without acconqpanlment. The meter an& the phrase patterns are irreguUr 
but not difficult In the leaat. The mood is quiet. Tempo: J -ll6liil, but with 
freedom. Pvbllshed in octavo form. 




Copyright in U. S. A. and all countries 19'«2 by Oxford University Press, Canadian 
Branch, Toronto. Beprlntad by permission. 
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When Gtod Made His Earth Leland B. Sateren A 

e-mlnor d»^'* e^-c^^ M-F V-l A-1 M-C T-B 

"When God made His earth He also made Him a tree from which His cross vas formed 
A very simple yet effective sacred song for the Lenten Season. Although this is a 
modem coniposltlon the congposer has captured an archaic flavor. Teiqpo: J -96M(« 







m 









When God made his 



r"-'" -L-MJ I J iJ .Nil ' I 

earth, his sky and his sea, He saw it was 

g-ood and he made him a tree. 
Used by permission. Augsburg Publishing House. 




When I am Deadj Dearest 

Eb eb«-eb" g»^^' 



M-P 



Ralph Greaves OX 
V.2 A-1 M-A T-A 



This resigned and rcmnntic text by Christina Rossettl perhaps calls for a kind of 
spphlstlcatlon not typical of all young singers. There are those^ however^ who will 
delight in both the text and the fine setting. Some intervals are tricky. 
Teiqpo: J -69-72MM. 



i 



4 



> j> i> 



When I am dead, my 



I 



2^ 



dear 



est, 



Sing no sad songs for me;. 



iiV ^ i' i' J' J 



Plant thou no ros - es . 



at my head, Nor shad - y cyp - ress 



Copyright In U. S. A. .nd «I1 countries by the Oxford University Press > 
London. Reprinted by permission. 
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When I set out for Lyonnesse 



Leslie Walters JBC 



e-minor 



b-e" 



e'-c" 



V-2 



A-2 



M-B 



T-A 



Of Thomas Hardy's poems, this has probably been set to music more often than any 
other. And, good reason, for Its lyric lines tell of the magic of new found love. 
The casual melody that begins the song gains fervor to match the excitement found 
in the line "With magic in my eyes." Tempo: J -^h, 58 and 63MM. 



When 




I sot out for Ly -on-nesse, A hun-dred miles a - wav, 




The 



rime, wab on the spray, And star-light lit my. lone- some- ness 
Used with permission of J. B. Cramer & Co., Ltd. 



When I vas One-and-tventy 
d»-g" 



Isadore Freed SMP 



a»-e" 



P 



V-2 



A-2 



N-A 



T-A 



A fresh and sparkling melody in which slnple rhythmical patterns are used inventive- 
ly. Adroit and meaningful modulations appropriately embellish particular lines of 
the text. Good articulation and some flexibility are needed. The highest notes are 
never sustained. This will require a musiclanly performance. Teirpo: J -8UMM. 
An A. E. Housman poem. 




crowns and pounds and gui - neas, But not your hearti 



© Cppyrlipit i960 by Soutbarn Music Publishing Co., Inc. Used by permission. 
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While Tvo are One 



Welsh Folk Song 

arr. Sydney Northcote 



OX 



vr 



M 



V-1 



A-1 



M-B 



T-B 



The arranger noted the song from an uncle vho described It as "an old harp melody." 
The meter is 3/^, however, the climax of each of tvb verses is a novel Introduction 
of a Unneasure phrase in 6/8 narked animto, '. ^ % , The text extols the 
beauty and constancy of the loved one. The bft^ repeated phrases have an air of 
real nobility. Tempo: J '76m, sot J -60MM. 



MaeV feinwen twyn 
Ofdafy^ c« 
Thi gin4U la 




^ 

• ga-nf fl Ym-helloddl 

Icq i terch Oo-betthlo'l 

dy that tcvg Dwells far, a - 




y 

bod. 

'ivay. 



nufn byw 
hl'n iach 
/ram ms; 



Ac tdd oes bar 
Rwyk e« - ruV tlr 
Na fait'^gr maid, 



ddach un 
Ua troed'iaV^ 
/ vaw^ dath 



Copyright 193*^ by the Oxford Uhiversity Presa, London. Reprinted by permiasion- 



The White Peace 



Ab 



eb'-gb" ab'-eb" 



M-F 



Arnold Bax JWC 
V-3 A-2 M-A 



T-A 



An exquisite setting of an atmospheric poem by Fiona Macleod. The lyric melody is 
sustained and requires a fine tone along vith the ability to sing a firm climax on 
gb" (an eighth-note only, however) on the syllable "moon" of moonlight. The color- 
ful accoDipanlment is superior. Excellent musicianship is required to match the 
quality of the song. Tempo: J -^8M4. 



It lies not on the sun . lit hill. 




J. . > 



Nor — on the sun * lit 



plain : 



Nor ev- cr 



on an * y 



m 



run - ning stream 



Nor. 



on the un 



cloud 



ed- 



Copyrlc^ht fCMCIX by J. & W. Chester, Ltd., London. Used by permission. 
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Whither Thou Goest 



\ 



F 



c«-f" 



N-F 



G. Winston Cassler A 
V-1 A-2 M-C T-A 



saccharin. When the client thought - Whither Thou Sfet - S JSelJi?^ 
cllMx. The accoopaniaent Is scored for orsan (not on^erstavef 




In « treat me not to leave 



thee, or re - turn from fol - low- inr 




turn from fol - low- ing "af - ter thee. 
Used by permission. Augsburg Piibllshlng House. 



Why so Pale? 
cHilnor 



bl>-r eb'-eb" 



M-F 



Thoaas Ame 

V-2 A^ 



M 

M-B 



T-B 



S! ? ^f'^yf^'i **** disjunct aelody moves at a good teqpo and neither 

^ LSdi*^:Li'^*i; '"ff H-d. The light hSorTthe texJ S 

wie saucy neioc^ reconMnd It. Teapo: J -lOOMf. 



0 L , 




Why so pale and wan fond Lov-er, Pri - thee, pri.thee,why so 




If thy look-ing well caift moveher,will thy look • ing ill pre • 



C<q?yrl«ht 19l4 by Joseph WlUlama, Ltd. (MUls Music Inc.) Used by permission. 
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'■^ Winter Wftkeaeth all my Care 

e -minor d»-e'' f#'-d'' 



M-P 



Evelyn Shai^e JBC 
V-1 A-1 M-B 



T-B 



The aeriova and philoaqpMcal text is a modem version of a 13th Century poem. 
Neither vocal line nor accompaniment present exceptional musical problems. The 
song arrives at an effective climax on e". Tens)©: j -SISm - no slower. 



|,|t.li ji J,, J, J, 1^ 



i 



Win . ter wak . en..eth 



all ~ my care. 



Now that boughs are 



black and bare, 



Pain and grief my 



poor heart share When it 



Used with permission of J. B. Cramer & Co., Ltd. 



\ With Stravberries 



Eb 



d»-f'' 



g»-eb" 



M-F 



Leo Soverby BN 
V-2 A-2 M-A 



T-A 



A soBg as fresh as the strawberries the youthful lovers take on their merry ex- 
cursion to the seaside. Harmonically interesting and colorful. Sowerby songs are 
Invariably unhackneyed. Teiqpo: J -60NM. 




r r r LT 



With straw - ber - ries we f ili'd a tray, And 



then we., drove a 



way, a - way A 



long theu. links be - 



side the sea, Where wind and wave were 



i 



light — and free 



Used by permission. Boston Music Co. 
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r The Woodcutter's Song 



Ralph Vauffhan Wllliaas OX 



e»-d" 



M-F 



V.2 



A-I 



M-A 



T-A 



Thlfl la the concert version of a song from the Morality "Pilgrla's Proore.s" bv th* 
conposer. The lofty text is by John Bunyan and is atmroprlaS as aV^ 
^loJ^ co-unicte nobilSy^JlJ:.!' J^reH^tS^' 

Tel^^ f 'tSh .t*.t«itl.lly the sa«e the rhythms are liferent. 




He that is 




down need fear no fall; 



He that is low, no pride; 




He that is hum-ble, ev- er shall Have God to- be_ his 



Copyright 1952 by the Oxford University Presf , London. Reprinted by permission. 



(Note: addendum) 
At Bedtime 
dHBlnor c#* -d" 



e«-b« 



Gkirdner Read SMP 
V-2 A-2 M-B 




T-B 



V 2 ^^"^^ figurative lullaby. In 6/8 meter the accompaniment gently 
rocks ftrom dissonance to consonance and with tone clusters creates a diffused tonal 
•i«ttlatlng the half-light of .day's close. The basically adjunct melo^ 
is rhythmically easy. Better sung at ; . -lOOJil than at J. -80JM as indicated. 

L**"*^ **** ■^"^ *° ^•S* performer will need to sing with 

musicianship. , 



Droop, lit- tie featb-erli head, 




Fold your wear - y 



wingsi 




Lul - la - byl Lul - la - by! 



Now the wind— ainga. 

© Cppyrlght 1951 by Southern Music Pvibllshing Co., Inc. Used by permission. 
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VOLUMES OF SONGS 



ERIC 



The Arnold Book of Old Songs 



arr. Roger Qullter B&H 



CoBBient on the familiar tunes that are included in this compilation would be re- 
dundant. Ouly the coded information^ therefore^ vill be given under each title. 
All titles are published separately in the same keys except^ Drink to me only vith 
thine eyeS f which is published in F and Gb. Roger Quilter*s accompaniments are 
always in superior taste and invariably enhance the effect of the melody. 



Drink to me only with thine eyes 

Eb eb'^b" M-P 

P 

Gb 



V-1 A^ 



Teiflpo: 



Over the mountains 



M-F V-1 A-2 



Tempo: 



-132)«« 



My Lady Greens lee ves 
fH&lnor c'-eb" 



M-F V-1 A-2 



Teiqpo: 



Believe me if all those endearing young charms 

Eb eb*-eb'' M-F V-1 A-2 Tempo: 



Ohl *tis sweet to think 
G d«^'' 



M-F V-1 A-1 



Teqpo: 



Ye Banks and braes 



Gb 



db«-eb" 



M-F V-1 A-2 



Tenqpo: 



-IfdMN. 



Charlie is my darling 
c -minor c'-eb" 



V-1 A-1 



Tempo: -120MM. 



Ca* the yowes to the knowes 



a^mlnor 



V-2 A-1 



Tempo: 



-^2MM. 



The man behind the plough 
0 d*^" 



M-P V-2 A-1 Tempo : -63MM. 
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Tbe Arnold Book of Old Songs 



My Ladles Garden (L'amour de nol) 
Vb db'-eb" 



M-F V-2 A-2 Te^: 



Pretty month of May (Joli nol de Mai) 
£b eb' -eb" 



The Jolly Miller 
g-alnor d' -d" 

Barbara Allen 
D d'-d" 

Three Poor Mariners 
Eb b-eb" 

Since first I sav your face 



e'-e" 



The Ash Grove 

Ab db'-eb" 



F V-1 A-1 



Tempo: -lOOtM. 



M V-1 A-2 Tenpo: -Qom, 



M-P V-2 A-2 Tempo: -72l«. 



M V-1 A-1 Tenpo: -80*il. 



M V-1 A-1 Tempo: -ll6li!. 



M-F V-1 A-1 Teinpo: -112MM. 
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Five Songs 




William Boyce AUG 
Edited by Michael Mulllnar 



1 



Tho* Chloe Out of Fashion 
g b-e" b-c" 



V-2 



A-2 



M-B 



T-B 



A Baean to Chloe In the graceful l8th Century manner. The song requires flexi- 
bility of voice, but the nelismas and other l6th-note passages (they abound) are 
very singable. Written in k/6 meter, but better, sung as 2/k, two beats to the 
measure. Ten^o: J -66lW. Avoid rushing. This is for the young singer of 
considerable vocal experience if it is to be sung cleanly. 




l.Chlo-e„ out of- f*8h-ion Can blush »nd bo sin - cere 



I'd- 




toast her with a _ bump- er If- all the. beUes were here. 



Venue To Soothe My Heart 
e-minor b'-c" 



e'-a" 



M 



V-1 



A-1 



M-B 



T-B 



A charming l8th Century love song in 3^. The legato melody and the accoapanlment 
offer no difficulties. This song has three verses - the last vith a new accompanl- 
ment. Preah. Unsophisticated. Teapo: J -92JiJ. 




soothe- my heart. to^ love — 



Gave thee the mild • ness 




the dove 
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I 



FlT» Songs 



ERIC 




a-d- 



V-2 



A-2 



N-B 



T-B 



A rollicking vivace tunt to an Idth Century text that la a bit suggestive but not of- 
fensive. This kind of language vas the node of the day. Needs a reasonably robust 
but flexible voice and should be perfomed with bravura. Teapo: -152IM. 



i. De- 




clare my pret-ty. maid Must my fond tttltmlt-eAr-ry With you I'll toy I'll 



kUt endpUy.BtttltMg me lf_ I_ m*r- -y. 
Of All the Torments 
D c«-d" e«-b« M 



V-1 



A-1 



M-C T-C 



A short unpretentious song decrying rivals in the game of love. Tongue in cheek. 
Adjunct motion, no problems - Just a good, sinple song. Teqpo: J* -126Wf. 




tor • mentt *U ^ the caret, 
The Happy Pair 
C b-e" 



which our lives ^ are curst . 



c»-c" 



V-1 



A-1 



M-C 



T-C 



A vlnsome song extolling the Joys of a happy marriage and deriding the young shep- 
herd (the song is in the style of an l8th Century pastorale) vho "cheats with false 
voice the too credulous fair." Tempo: J -lOMf. a 




t. blest hM my time been what ways have 1 known. Since wed - lock% soft 




bond'tf e mede Jes - sy my own. 
Copyrl^ 1955 by Augener, Ltd. By permission of Galaxy Music Corporation. 
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Five Songs (to words by John Drlntorater) 



Alec novley B&H 



thd Toa Tatteraan 
gHBlnor c'-eb" 



M-P 



V-1 



A-1 



M-B 



T-B 



He is called Mad Tom Tatteraan, but the philosophy he sets forth In this narrpcive 
Is hardly that of a nadaan. To a "patter song" aelody that calls for a sense of 
the draaatlc and good articulation, the conposer has written a colorful but 
econ(»lcal accoqpanlaent. Tenpo: J -92144. 




man, 



grey man, good man 



sea - van - ger. 



y jijiJ'J' IJ' J -^ -jnTTip:^ 



Bear-ing is it eigh • ty 



• 1925 by Wlnthrop Roger-s, Ltd. 
& Hawkes Inc. 



rs up - on your crump-led back? 

•iewed 1.95?. Reprinted by pennies ion of Boosey 



Cotsvold Love — 
D d«-e" 



f#'-d- 



M-F 



V-1 



A-1 



M-B 



T-B 



If you are 18 or 65, you are aware that Cotswold girls are flirting when spring 
arrives. In April "men's eyes are quicker than their brains." A winsome poem set 
to a fine lyric melody. Tempo: J -81(M(. 



Blue skies are ov - er 



Cots-wold. And. 



Am 



Ap • ril snows go 



by, 



The 



lass 



es turn their rib - bons For 



P J ji I .1 M 

Ap«ril^ in the sky. 



® 1922 by Winthrpp Rogers^ Ltd* Renewed 19^9* Reprinted by permission of Boosey 
& Havkes Inc. 



ERIC 



139 



Five SoDgB 



Old Oliver 

a-mlnor d*-f" a*-e" M-F V-1 A«l M-C T-C 

Old Oliver scatters good will and sings a happy song* The melody Is casual and 
the uzrpretentloua a^^coiqpaniiiient underlines this easy attitude with a drone bass* 
Tempo: J -lOOMH. 



Old OU i - ver, my 




un-cle^ went with but a pen-ny for his needs^ 



9 1922 by Vinthrop Roger? ^ Ltd. Renewed 19'^9« Reprinted by permission of Boosey 
& Havkes Inc* 



The Toll^Gate House 
a-mlnor c^- 



e'-c" 



M-F 



V«l 



A-3 



T-C 



The keeper still lives in the Toll-Gate House* Nov that the road is free there 
are no tolls to collect^ but sometimes in dead of nigiht memory prompts him to 
call outy **Who goes there?'* A galloping accompaniment suggests the approach and 
passing of a rider on horseback* Tempo: J -lOGMM. 

pFMt 



The toll - g-ate's 



gone, 



but 



still 



stands 



lone, 



In the dip 



of the 



hill, 



the 



^ 1 










— • 










house 


of 


stone, 



® 1923 by Vlnthrc^ Rogers > Ltd. Renewed 1930* Reprinted by permission of Boosey 
& Havkes Inc • 
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FITS Songs 



Derbyshire Song 



F 



d'-d" 



e'-b' 



V-1 



A-1 



M-B T-B 



An inviting and ronnntic text set to a graceful and very singable melody. 
Tenpo: j -aSMM. 




Come lev - in^ me 



Dar - ley Dale 
mp 




spring time or 



9' " P P ^ 



sic - kle time. 



And we 



will make as 



proud a tale As lov . ers in the antique prime 



© 1925 by Winthrop Rogers, Ltd. Renewed 1952. Reprinted by permission of Boosey 
& Havkes Inc. 




Folksong Arrangements 



Benjamin Britten B&E 



High Voice and Medium Voice 
Hii^ Voice and Medium Voice 



High Voice and Medium Voice 
Medium Voice (Moore's Irish Melodies) 
Medium Voice 

The arrangements of folk songs by the conteiqporary British composer Benjamin Britten 
are sufficiently vell-knovn to make lengthy comment on each song needless. There-> 
fore^ only basic statistics about each song will be noted and a brief comment added. 
Beyond this it is enough to say that Britten's accompaniments reflect his unclrcum- 
scribed musical Inventiveness in that the harmonic and rhythmic devices chosen are 
so agreeable to the familiar melodies as to both enhance them and lift them to the 
level of art songs. When called for they are sweety stringent, Jovial, pastoral, 
pictorial, thick, thin, atmospheric, or witty - and alvays appropriately so. The 
choice of melodies for each volume affords contrast and is uniformly excellent. 

The harmonies used, of course, are ''modem.*' Inasmuch as the folk melodies are very 
singable alleviating the problem of difficiilt intervals, the settings provide an ex- 
cellent introduction to a conteiqporary idi(». 

We are fortunate in that many British composers have set their own folk songs. 
Benjamin Britten is one of the latest of these and, in spite of the appellation 
modem'* he never violates the Inherent naivete and simplicity of these songs. 



Volume 1 British Isles 



The Sallejr Gardens Irish Tune (Words by W. B. Yeats) 

Gb gb'-ab" b^'-gb" M-P V.2 A-1 

A particularly inviting melody. 



Little Sir William Somerset Folk Song 

F f'.f" f'-d" M-P V-l A.2 

A folk tragedy. 



The Bonny Earl 0' Moray Scottish Tune 

Eb g'-g** b'-g" M-P V.2 A-l 

The gallant Earl was slain. A dirge. 



Volume 1 
^ Volii^^ 
Volume 3 
Volume k 
Volume 5 



British Isles 
France | 
British Isles 
Ireland 
British Isles 



llfS 



Folk Arraafleaents 

0_ cm ye ew cmhloM ? Scottish Tune 

Ab eb'-ab" ab'-eb** P v-2 a-2 

Thl« lilting cradle song In l/k has an elght-aeasure chorus in k/k» 

The trees they grov so high Soawrset Folk Song 

a-alnor c'-e" e'-d" p y-l A-1 

The first Terse is unaccoqpanied. The story of a youthful marriage and the 
early death of the husband. * * «8c ana T,ne 

The Ash Grove Welsh Tune 

Ab db'-r g'-eb" M-F V-1 a-2 

The acconpanloent for the second verse is atonal. 

Oliver CroBwell Nursery Rhyme from Suffolk 

Eb eb'-eb" eb'-eb" M-F v-2 a-2 

Comedy reigns. "If you want any more you can sing it yourself - Hee-haw 
sing it yourself." 

Volume 2 France 
La Noel mss^e (The Orphan and King Henry) 

g-ninor d'-e" g'-c" M-F v-1 a-2 

A Christnas legend to a sprightly tune. 

Void le Prlntemps Hear the Voice of Spring 

g-mlnor f#«-d" f#«-d" F v-1 a-1 

Pastoral in character, the song tells of the pleasant transition from 
winter to spring. 
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Folk Arransenents 



FUeuse 

0 d'-d'' g«-d- F V-l A-2 

The happy song of a shepherdess. 

Le rol s'en va^t'en chasse The King Is gone a-huntlng 

Ab eb'-eb** ab«-eb" M V-l A-2 

On his hunting expedition^ the king finds a lovely shepherdess. 

La belle est au Jardin d' amour Beauty in love's garden 

Bb f'-d" f«.c" M V-l A-1 

Colin^ the shepherd^ has lost his love^ but finds her later *'by the 
fountain.** 

II eat auelftu'un sur terre There's someone in my fancy 

g-alnor d' -d"* g' -d** F V-l A-2 

As she spins^ the singer dreams of the miller's son. 

Ehol Eho t 

f#Hainor f#'.e" f#'Hsr M V-2 A-S 

Little lambs do not stray> the wolf's in the wood. Chloe^ my love^ do not 
stray for the wolf is in the city. 

Quand J'etais chez mon pere Heigh ho^ heic^ hi 

0 g'-d" g'-d- M-F V-l A-2 

(vith alternative ending the range is g*-g**)* The shepherd sings a care- 
free tune about losing his sheep to the wolf. From the bones he makes a 
pipe vhich be plays for maidens to dance. 

Volume 3 British Isles 

The Plough Boy Tune by W. Shield 

0 bHi** d'-d** M V-2 A-2 

A hu^prous^ lic^thearted song that calls for excellent diction. 
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Folk ArrangeaentB 



There's none to soothe Hullah*s Song-Book (Scott leh Tune) 
Bb b^-d" b^-d" M-F v-1 

A Blow, doleful song. 



A-1 



Sveet Polly Oliver Old English Tune 
D b-e- d«-d" M-F 

See sane title arranged by Frank Hewnan. 



V-1 



A-l 



The Miller of Dee Hullah's Song-Book (English) 
gHidnor d'-d" g*-d" M V-1 

The Jolly Biller has a night out with the boys. 

0 Waly, Waly from Soaerset (Cecil Sharp) 
0 d«-d" d«-d" M-F 

The lansnt for a love grown cold. 



V-1 



Cone you not froa Newcastle ? Hullah's Song-Book (English) 

D b-e" e'-d" P y-l 

"Why should I not apeed after hla, since love to all is free?" 

Volume k Ireland 



A-3 



A-I 



A-2 



Avenging and bright 

b-minor d«.ff f#«-d" M V-2 A-2 

Strong, rhythmic and forceful. The song requires a sizable voice. 



Sail on. sail on (The Humnlng of the Ban) 
P f«-f" f«.d" M-F 



V-1 



A-l 



The singer, disheartened at having been betrayed, sails on to an unknown 
destination. 
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Folksong Arraoe^sients 



Hoy sveet the ansver (The Wren) 

B f#'-fr f#'-dr M-F V-l A-2 

A pensive song of youth and love* 

The Minstrel Boy 

J# c#'.fr f#'-d#- M-F V-2 A-3 

The heroic tale of the minstrel boy who goes off to war* 

At the mid hour of night (Molly^ my Dear) 

Eb eb»-g" g*-eb" M-F V-2 A-2 

A tender remembrance of a departed loved one* 

Rich and rare (The Sumner is coming) 

D d»-f#»» f#»-d" M-F V-l A-l 

The honor and virtue of Erin's sons is extolled in this gently moving legato 
melody. 

Pear Harp of ay Country (Kate Tyrrel) 

p M-r^ V-2 A-3 

A smooth-flowing conjunct melody In 6/8 with a text to tell of gay and sad 
times in Ireland. 

Oft in the stilly night 

Ab eb*-dV* eb*-c M V-l A-2 

A song of reminiscence* The mster of the vocal line is 2/k and Britten has 
s\ieplied an accoqpanlaent in 6/8. 

The last rose of swier (Orc^s of Blarney) 

Bb eb*-ab" g*-eb" P V-3 A-3 

Rolled chords suggest a harp accoaqpaniment. Vocal embellishments make this 
a very difficult song. 
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Folk ArrangeMnts 



0 the BiAt entrancing 

C b-g" e«^" M V-3 A-3 

. A festHUVlng socg of var and gallantry* 

Volume 5 British Islee 

The Brisk Young Widow 

D d'.fT M-F V-l A.2 

A farmer courts the vldov, but loses her to a collier. A llghtbearted 
humorous tune. 

Sally In our Alley 

D d«.g- f#«-e" M V-3 A.3 

**Come vhat may^ I'll marry Sally. A song of determined love. 

The Lincolnshire Poacher 

C e»-g'* g'-e" M V.2 A.2 

A boisterous soxig in 6/8 about the Joys of poaching. 

Early one morning 

Gb db'-gb** gb>-eb" M-F V-1 A-2 

A pouting maiden sings of her woes. "Oh don't deceive me. 0 do not leave 
me. Hov could you use a poor maiden so?" 

Ca' the yoires 

b-mlDor d>-f#" e'-d** M-F V.2 A-2 

A bucolic love song. 



?car Miniature Songs 




Robin Mllford OX 



is rather incongruous to find a drinking song and a child's prayer Juxtaposed 
in a group of songs obviously meant to be performed as a unit, but such is the case 
- and no harm done, Milford, in a Jovial mood, wrote songs 1, 2 and k and needed a 
change of pace. The Robert Herrick poem met his need. All four have individual 
charm. Number 3 even calls for a little whistling. Except for Number ^ a lusty 
swing is in order. 



The Brown Bowl Tempo : J -126MM. 

F c'.g" (d'') ft.c" M V.2 A.2 M-B T-B 




A Child's Grace ' Tempo: J -76MM (Not Slower) 

F f'Hi" f»^" M V-1 A.2 M-B T-A 



\\ 1,'M inij i| |iiiini 1 n 

Here a little child I sttnd^ Heavin^uptny ei-ther hand; Cold sspaddocks 

i > rpC£ifJ' i J' J-'c i 

though they be, Here I lift them up toThee, 



Four Miniature Songs 



,= J. 



One aan shall moir ay aeadoy Tempo: 
Bb d'-r d«-f" M V-1 A-2 M-B T-C 



lot 



r r r r If m 



One nun tluU mow my met - dow, Two 




and one more Sbtll shear my lambs and ewes and rams, 



Cock Robin's Courting Tempo: J -132MM. 

F c».f" f'-d** M V-1 M-B T-C 



poeo rlt. ^ a tempo 




At the break of day, 



And went to Jen-ny\win-dow To 



Four Miniature Songs. Copyright In U. S. A. and all countries I929 by the 
Oxford University Press^ London. Reprinted by permission. 
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Four Mountain Carola 



Harold Abbey VtC 



These songs though folk-like in character are original and not traditional melodies. 
They are dedicated to the folkslnger, Susan Reed, which glv«s a cue to their nature. 
They present no vocal problems and there are no coaplexltles In either the melodic 
or harmonic structure. The accompaniments are slinple with mild dissonances here and 
there which add vitality to the diatonic melodies. Sudden meter nimslmi i changes 
add to the "folky" quality and exffreas the rhythmic freedom of the texts. 



Sleep J Sweet Jesus. Sleep Tenpo: J -7^. 

G d'-d" e'-b' M-F V-l A-1 M-C T-C 




I t i 1 1 M r 

town To the barn -yard, to the sta - ble, 



Johnny Bring The Pine 'Jree In Tenp^ij., J -112JM. 

P c'-f" f'-d" M-F V-l A-2 M-C T-C 




Yule day, and the Yule day can be- gin. 
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Four Mountain Carols 

Suaan Belle Teaqpo: J -66m, 

E b-e" e»-c#" M V-1 A-1 M-C T-C 




Mhat should I give my Su- san, my Su-san Belle for Christ- mas? 



Behold a Star Teopo: J -^Qt&l, 

CHBlnor c»-eb" f«-d'* M-F V-1 A-1 M-C T-C 



f, ILU 1 1 \ \ LU 

I Be . hold, a star, Christ • mas star 











— ^=i^ 




J' i J' 








Shin. 


Ing o^er the 


moun- tain to 


the east 


a - gain. 



Copyright MSMLIII by Mercury Nualc Corporation, New York. Used by permission. 
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Four Shakespeare Songs (Third Set) 
Low Voice - High Voice 



Roger Quilter B&B 



1. Who is Silvia? 

D f#'-d" f#.-d" M-F V-l 'a.2 M-B T.A 

A graceful and melodious setting of the text. It is muslcaUy conoarable to 
Schubert's, and is vocally less difficult, ll^ acco«SSSSt^hS?tS JiL^S flo^. 
ing lines characteristic of Quilter. Ternpo: J -TfiSf. 




2. When Daffodils begin to peer 
Ab eb«-eb" f«-c- M-F V-2 A-2 M-B T-A 

A happy text and a hearty tune with a fine rhythmic lUt. The poem Is fi-om "A 
Winter's Tale. The acconvaniaent presents a rhythmic problem or two, but nothing 
unsolUble if the right hand technique is reasonably proficient. TemJo: J 



When daf • • fo-diU be -gin to peer, With heigh! thedox-y 

II I 'MM I I I I 11 II I 1 1 II 



0 • Ter the dale, 



Why, then comes in t^ie sweet o' the year; Ibr the 
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Four Shakespeare Songs 



3. Hov shotild I your true love knov ? 

g-mlnor d» -d" d* -b* M-F V-1 A-1 M-B T-A 

A nourxtful sox^ of a lost love. The sixaple, legato melody is plaintively haunting* 
No technical problems are present. Tate special note of the slow tempo: 



How thottld I jour true lore know From an - oth - er 

P ^ I 1 ^ fi p i p > J I 

one? ^ By hit cock - le hat and staffs 



k. Sigh no more J ladies 

C c»-d" e»-c** M-F V-1 A.2 M-B T-A 

The text from ^Much Ado About Nothing'* la a Jolly admonition to the fair sex that^ 
'^Men are deceivers ever.** The accompaniment is chordal for the most part^ but short 
counter-motives appear here and there in both inner and outer voices. "Bey nonny^ 
nonny** closes each of the tvo verses. The characteristics of Quilter*s music are 
evident In these Shatespeare songs. Tewpo: J -72MM. 




Sigh no more, la * dies, sl^ no morsi 



M.n wmw de-ciy . «rt e . yer, Oa« 



foot In MA, and one onthore^To one thing coii>ttant ne . vcr. 



O 1933 by Boosey & Co., Ltd.; Renewed I96O. Reprinted by pemlsslon of Boosey it 
Eavkee Inc. 
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Irish Folkgoi^s 



arr. Howard Ferguson B&H 



^accoBpanlnents are musically excellent, rhytbaically Interesting - and as ac- 
coqpanUKnts for folksongs should be - are clean, clear and unimddled. They are 
basically disjunct which could present a problem for some young pianists. However 
the accompanist is never confronted with an overwhelming nuaber of notes. 

1. The Apron of Flowers 

Db c'-db" c'-db" p 



V-1 



A-3 



M-B 



T-B 



TeS^/^'i^^'^ * ^ "^^^^y has charm and grace. 




I loved a young man, I loved him 




bet-ter than he loved me, 



2. I'm from over the mountain 

Ab eb'-eb- f'-c" M V-1 A-2 M-B T-B 

The amusing account of an iqpetuous young man who calls on his love at mid- 
night to ask her to wed. The roguish tune bounces along in a lilting 6/8 
meter. Good articulation Is needed. Tempo: J. -li6JM. Typically Irish 




15U 



Irish Folksongs 



3* Calen-o 



c»-c" 



e»-a» 



M 



V-1 



A-1 



M-B 



T-B 



^ ^r^f °' *^ ('i^') Sulr. The meter is 6/8 

and the tender legato melody is basically adjunct. Tempo: > -126M4. No 
problems here. * 













J > — 













Hap - py 'tis, thou 




blind, for thee That thou se - est not ourstar; ' Couldst thou see.... but 



h. The Swan 

Bb b^-eb" f » -d" 



V-2 



A-2 



M-B 



T-B 



An Ingenuous and tender account of a lover who foregoes a desire to seek his 
fortune abroad so he might remain home and make Mary his bride. The undulat- 
ing, legato melody flows easily. Tempo: J -52J«. 



On thelove-ly banks of 




Bann As we watched the glid- ing swan, MyrrT.. dar-llng Ma- ry at my 




' whispered,"For your sake, these scenes I 
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Irish Folksoogs 



5* Hy Grandfather died 



V-2 



A-2 



M-B 



T-B 



Grandfather leaves six horses, but after a number of bad trading ventures 
the legatee ends up vlth nothing. Seven short verses with a nonsense chorus 
after each tells the stcory. A quick "wordy" song which will require clean 
articulation. Tenpo: J -112MM. 



r r cLf 



1. My Grand * fa-ther died and I dont know how. He 



l lfVl I'l I I I I | ji-!f' ^JJ_JNjJ l i{j J J JJ 



left me six hor-ses for to yoke to the plough , 

nevermade a bargaln.but I well know how W"** * quing,quang,quaddle.uin, 




Jing,Jack trad-die- unf, Mou-seyb in the barn and a - mong the brew 



Irish Folksongs. Arranged by Howard Ferguson. © 1956 by Boosey & Co.- Ltd. 
Reprinted by penuission of Boosey & Eawkes Inc. 
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Songs to the Plays of Shakespeare 



i i 



Thomas Arne MP 
Edited by Philip Miller 



While- You Here Do Snoring Lie 



e'-f" 



a'.f" 



M-F 



V-1 



A-1 



M-A 



A short, simple and tuneful setting of Ariel's Song from The Tempest. The high- 
est pitch occurs eleven times, but never has to be sustained more than two beats. 
Best performed with one or two other settings of Shakespeare texts. (Hot neces- 
sarily by the same composer. ) Tempo: J -126-1321*1. 




c]rcd>— con • spi 



Where the Bee Sucks 
P c'-f" e'-d" 



M-F 



V-1 



A-1 



M-A 



T-A 



One of Ariel's songs from The Tempest, that is quite well-known because it has 
been included in a number of song collections. The setting is melodious and vocal- 
ly easy. The one melisma (two-measure sequence) that appears is not difficult. 
Observe all repeats and perform at J -144mm. 




Whete the bee sucks there ntck I 



In « cow. slip's bell — I lie 




thete I 



couch wfaeo owls do ay, when owls do 07, when owls do ciy, 
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Songs to the Plays of Shakespeare 



Orpheus with His Lute 

C c'-g" c*.g" M-F V-2 A-1 M-A T-A 

Several phrases In this setting have a high tessitura and are also long. A closed 
vowel (sing) in one of the extended phrases adds to the difficulty of the song. 
Melodlcally, the song Is easy, but give careful attention to the rhythm. Measure 
50 would be best performed as an appogglatura and not an acclaccatura as printed. 
Measure 88 should read - half -note and two eighth-notes. The Introduction and 
postluie are l8 and 19 measures respectively. Tempo; J -81*MM. 



i i| 1 .1 1 1| 

Of - pheus with his lute, 
Or . pheuswith his lute, with his lute made trees, 



Under the Greenwood Tree 

D b-f#' e' -c" M-F V-1 A-1 M-A T-A 

This lilting setting in 6/8 meter can be found in other collections and its popu- 
larity is deserved. Except for one f#" the range is simple. The rhythm should be 
clean-cut and the diction glib. Avoid a tempo that allows the l6th-notes to blur. 
Tempo: J. -63MM. 



A it 



mr 



Un*der the green .wood tree Who 

Ji J J I J. t J i jiJ ^ 



loves to lie with me, 



An<i turn his mer.iy note, Hismer.iy mer-ry 



ERIC 



158 



Songs to the Plays of Shakespeare 



Blovf J Blov Thou Winter Wind 

G d».g" g*^'' M-F V-l A-l M-A T-A 

This fine setting of the Shakespeare text can be found in other collections. A 
skip of a sixth to the g** occurs once in each of the two verses. Some flexibility 
is needed to sing the eighth-note passages and do Justice to one measure of l6th- 
dotted-eighth rhythm. Tenpo: J -12^. 




«ft not 9o un . bod u nun's in • ^ gn . q . ntde. 



Hymen's Sonp 

F c-g'' g*^" M V.3 A-l M-A T-A 

This song is engaging^ but is likely to prove hazardous for the high school tenor. 
It is included here because the other five songs in the volume are listed. It de« 
mands flexibility and one phrase is high. If performed^ the teoqpo should be about 
4 -63ltf to assure clarity. Hymen is the God of Marriage. In measure two the 
rhythm is dotted*l6th^ 32nd and an elghth*note. 




c.veo A • cooc^ A •tone to • ge • thcr, • 



Copyright 19^7 by Music Press, Inc. Used by permission of Mercury Music 
Corporation, copyri|^t oimer. 
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< I'hree Irish Airs 



arr. lanthe Dalvay OX 



The three melodies were collected by the arranger In the Mourne Mountains of 
Northern Ireland from two old fiddlers. The plain, guileless but engaging texts 
are declamations of love as might be composed by a rustic lad. All three accoinpanl- 
ments are economical and choice. A rhythmic turn here and a color chord there, add 
the touch to set off the melodies to advantage. 



1. Love Repaid 

e-mlnor d«-b' d«-b« M V-1 A-1 M-A T-A 

The charm of Love Repaid Is actually in Its monotony. Confined as It is to a range 
of a 6th and in the natural minor mode, it rises and falls in a most unpretentious 
fashion, leapo: } SOhH, 



J' J' ;> ;i J J 



I. Showers come and go, love. 



Wa-ters ebb and flow, love. What youVe done to me Is last-ing as the sea, love, 




Pm your slave for a lifetime and an hour, And no mat-ter how I strug-gle, I am 



2. Love Entrapped Me 

F ct-r f •-€[•• M V-l A-l M-A T-A 

A ^ rhythm at a slow tempo gives this melody a careless Jauntlness. The use 
of the lowered 7th near the final cadence of each of the two verses is distinctive • 
Tempo: j •69MM* 









When my 




^ eyes first were blest with the splen-did sight of you, And my heart with the start turned a 

f 




som-er-sault or two, Did ye know the w^y I felt, as all my bones began to melt,The 



I60 



Three Irish Alr« 



3» Klllloe y Strand 
E b-e" 



b-e" 



A-1 M-A 

SSoH ^JJSS/^cteristlc and winning UU or an Irish dance tune. 




sand Where the wa - tei^ kiss the land 



score Of things to say Vll hope you',, un - der-stand. 



SSted^Tp^SJisiSnT'^* '''' ^^'^ university Press, 



London. Re 
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Three Old Songs Resung 



Robert Abramson MK: 



Black Is the Color 

d-mlnor a-d" c»-b* M-F V-1 A-2 M-A T-A 

The coiq[)Oser has provided a contenporary accompaniment for the familiar folk melo- 
dy and it is excellent - like a piquant sauce added to a familiar dish. To achieve 
the Inherent excitement it calls for more than Just the intoning of the tune^ but 
it is not vocally difficult. The accompaniment 1$ written on three staffs^ however^ 
this should not intimidate the accompanist. A few measures look ''black/' but may 
be played with some freedom so they are negotiable. Alterations in the text aliov 
the song to be sung by boy or girl. Tempos and dynamics cure veil marked and should 
be carefully folloured. Other songs In the volume: Gently^ Johnny and Soldier, 
Soldier • Tempo : J 




Gently J Johnny 

G d«^" d«Kl" M-F V-1 A.2 M-A T-A 

A delightful contemporary setting of a familiar tune. Alterations In text allov 
the song to be sung by boy or girl. Accompaniment varies with each of four verses. 
The 6/8 melody is captivating. This is old wine in a new glass - a rather ornate 
one. Temipo: J» •76-88m. See Black is the Col or 




Three Old Songs Retung 



Soldlerj Soldier 

P c«^" c^-d*' M-P V-l A-2 M-A T-A 

A eatetay folk tune vitli • sMperior conteaqporary accMfpanlaent* . Snappy diction Is 
needed for tbe Ilc^-*haaored text and sl2iple aelody. Teqpo: J -SU-SSlM^ but 
should the accoqpanlsent prove overly difficulty the song Is still effective at 
^ -76ltf. This la a different tune from that generally associated with the 
words* 



P 



*^Sol-dier, sol-dierwoo't jfou 



1 



r J i J J 




mar - ry me with your mus* ket^ fife and drum?" "Oh, how can I mar^ry such a 



O Copyright 1963 by Beeknan Music ^ Inc.^ Nev York. Used by permission of 
Mercury Music Corporation. 
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Three Songs to Julia > ( W'^'^ — ""^""'^^ George Dyson NOV 

None of ttae melodies contains avkvard Intervals. They are not> however > always ob- 
vious in direction. The accompaniments require finger dexterity^ but are planistic 
throughout. The subtle and metaphorical poems are by Robert Herrick (I391-i61'7). 
The cycle is for the superior yotuig singer only. These songs vill provide /-ood 
study material in the solution of chromatic changes and modulations. They are more 
difficult than the average^ both from the standpoint of text and music. 



1. When I Behold 

D c#'^" e»^" M V.3 A.3 M-A T-A 



A good sense of rhythm and some agility are required by this song. The acconipani- 
ment outlines the harmonic structure by means of a continuous l6th-note arpegglated 
pattern and the melody is independent. Tempo: J -76NH. 




ken trees np-on thy head; 

2# Sveet^ Be Not Proud 

b-minor d'-e" f»-d" . M V-3 A-3 M-A T-A 

In contrast '*Sveet> be not proud" -(for your beauty is not everlasting) - is sus- 
tained and the melody moves • again independently - above a chordal accompaniment. 
Expressive and unanticipated turns of melody are supported by transitory modula- 
tions* Teinpo: j -63)M« 

Sweety be joot proud of those two ^es Which 
star^lke spa r^ile In their skies; Nor beyonproad that yoact:isee AH.. 
lie»rts7oiiro»p • tives, yours yet nee) 
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Three Songs to Jjulla 



3. Night Piece 

D c#«-e" f»-d- M V-3 A-3 M-A T-A 

The vocal line Is graceful aal sore cantablle than the melodies of tbe first two 
songs of the group. Again, there Is call for a good sense of rhythm and vocal 
flexibility. Tenqpo: J -96Mf. 




Three Songs to Julia, e Copyright i960 by Novello & Conpany, Ltd. Used by per- 
mission. 
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TVo Songs John Doirland OX 

Transcribed and Edited by 
Philip Wilson and Peter Warlock 

Fine Knacks for Ladles 

E d#«^" e«-c'^ M V.2 A.2 M-A T-A 

From the lute tablature^ the editors have transcribed a dellghtfixl piano accompani- 
ment for one of Dowland's catchiest tunes. Technically^ the song Is easy^ but it Is 
classified as moderately difficult becatise the song's effectiveness depends on the 
manner of performance which should be gay, rhythmically precise and verbally neat 
and pointed. Teinpo: ^ -81f-I00)M« Published as a unison chorus, but It was origi- 
nally designed to be sung as a solo. By a Fountain Where I Lay > also by Dowland, Is 
Included in the octavo edition. 




/ 1* fine knackifor la - diet, cheap* choice; brave,, and newt 



I r r r if Ji^jJ Ji. 

Good pen-ny-worthat ^'^'but mon-ey can-not move. 



By a fountain where I Lay 

f#.minor e#».e" e#»-e" M V.2 A-l M-A T-A 

Originally for lute and solo volce^ this quiet song extolling the beauty and grace 
of the loved one is technically not difficult. But^ as with all lute songs ^ its 
effectiveness is dependent on style. Consequently^ it is classified as moderately 
difficult. Published in octavo form with Fine Knacks for Ladles ^ the two make an 
excellent pair. Tempo: j -80-81fMM. 




1. By 



a fouA-talB wh^re I lay, All bleaa - 




be 



***** bless • ed day. 



By 



Copyright 1923 by the Oxford University Piress, London. 
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Reprinted by permission. 



Ttfo Robert Brldgea Songs 



Leslie Ruasell OX 



Robert Bridges' delicate and refined poems have been given similar melodic and har- 
monic treatment. The songs are short and sung together conpllment each other per- 
fectly. Musical sensitivity and tone quality of the highest order are invited by 
these simple, legato melodies* Published in octavo form. 

I love all beauteous things Tenopo: ^ -56l#l. 

Eb d«-eb" f«-c" F V-2 A-l M-A T-A 




Spring Tempo: J -^8ltf. 

F f'.f** f'-d** F V-2 A-l M-A T-A 




Two Robert Bridges Songs. Copyrij^t 1933 by the Oxford University Press ^ London. 
Reprinted by permission. 
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